


















































680  Karen Underhill

episode in the quest, initially undertaken by Jerzy Ficowski, to recover Schulz’s existing oeuvre. It 
also offers a fi tting metaphor for a larger phenomenon taking place today within the fi elds of both 
Polish and Jewish studies, that I have called here the archaeology of Polish Jewish modernism. The 
discussion proposes an additional paradigm of “national indifference”, adapted from the work of 
historian Tara Zahra, as a tool for thinking Schulz’s texts as a simultaneously Jewish and Universal 
writing that resists attachment to political nationalisms, and to the project of nation-state build-
ing. More directly than he had done in the Sanatorium stories, Schulz reveals in the Lilien essay 
a strong commitment to the Jewish/Universal project of Cultural Zionism, inspired by Ahad Ha’am 
and promoted by prominent Jewish thinkers and spokespeople of the Lemberg/Lwów region, and 
a deep reticence about and fi nally rejection of political Zionism. Thus Schulz’s Lilien essay points 
to, and becomes an apologia for, his own decision to seek a continuation of the religious, mythic 
and messianic Jewish tradition not in the promise of return to Palestine, but through the medium of 
the living book, which he calls here “that creation born of the longing of golus”.




