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NATIONAL TENDENCY IN THE ARCHITECTURE 

 !"#$%$&'$("& )*'+,$#" !"'-$"$.#'/&$*'+.%"$)+ 0$"
,*"'-$"%.'$"12TH AND THE BEGINNIG OF THE 20TH CENTURY

3,&-.4"0#5&5647 8#7,"

different, historical and cultural conditions of the par/
9:;<=>?"@>9:A@BC" @"9DE"A9DE?"D>@FG"@A9H:9DB9>@F:@I"
>=="9DE"D:B9A?:;>=">@F";<=9<?>="F:JJE?E@;EBG"9DE"&E@9?>=/
East European nations had one common feature. All of 

them were in a place where eastern and western cul/
9<?EB"KE9C"'D<BG"HD>9":B":@9E?EB9:@I":B"9DE"L<EB9:A@"AJ"
9DE"BME;:N;>9:A@">@F"<@:L<E@EBB"AJ"9DE"@>9:A@>="B9O=EB"
:@"9DE":@F:P:F<>=";A<@9?:EBG"HD>9"9DE";A@@E;9:A@B"QE/
9HEE@"9DEK"HE?E">@F"N@>==OG":B":9"MABB:Q=E"9A":FE@9:JO"
BAKE";AKKA@"E=EKE@9BR"'DEBE"L<EB9:A@B">?E"=:SE=O"9A"
QE">@BHE?EF"A@"9DE"ET>KM=EB"AJ"@>9:A@>="B9O=:B9:;B"AJ"
9DE"!:@@BG"$B9A@:>@BG"&UE;DBG"#=AP>SB">@F"-<@I>?:>@BC

 

Finns. Phenomena in Finnish architecture at the 

turn of the centuries in the most evident way mir/
?A?EF"9DE":FE>"AJ"@>9:A@>="B9O=EC"$PE@"9DA<ID"9DE"9E?K"
‘independence’ was unusual in Finland since the 18th 

century, the Finns did not forfeit the sense of national 

:FE@9:9OC")@9:="1VW2"!:@=>@F"H>B"<@FE?"#HEF:BD"A;/
cupancy, then, as Grand Duchy of Finland, was a part 

AJ"9DE"+<BB:>@"$KM:?EC"#9:==G"9DE"!:@@B"HE?E">Q=E"9A"
FEJO"9DE"+<BB:>@">@F"#HEF:BD":@X<E@;EB">@F"9AAS">M/
propriate care of their national culture. In 1835, there 

H>B"M<Q=:BDEF"Y7>=EP>=>Z"[">"@>9:A@>="EMAB"Q>BEF"A@"
Finnish and Karelian folk traditions. In 1848, the na/
9:A@>=">@9DEK"H>B"ME?JA?KEF"JA?"9DE"N?B9"9:KE">@F"
twelve years later a money reform was introduced, in 

HD:;D"+<BB:>@"?<Q=E"H>B"?EM=>;EF"QO"!:@@:BD"K>?SS>C"
,@"1V\]G"!:@@:BD"=>@I<>IE"?E;E:PEF">@"AJN;:>="B9>9<BC"
%:9E?>9<?E"H?:99E@":@"9DE"@>9:PE"=>@I<>IE"XA<?:BDEFC",@"
>"@<9BDE==G"9DE"@>9:A@"H>B"IE99:@I"?E>FO"9A"I>:@":@FE/
ME@FE@;EC"0EAM=E"9>=SEF">QA<9":9"KA?E"=A<F=OC"!:@>==OG"
at the turn of the centuries, after the tsar Nicholas II 

QE;>KE">"?<=E?"AJ"9DE"$KM:?EG"9DE?E"9AAS"M=>;E"BEPE?E"
political acts, limitation of autonomy and strict press 

and military repressions. 

."!:@@:BD"HE>MA@"H>B"9DE">?9G"HD:;D"["QE:@I"M?E/
sented on the international forum – demonstrated 

;<=9<?>="F:JJE?E@;E">@F"BE=J/B<JN;:E@;O"AJ"9DE"@>9:A@C"
Y7>=EP>=>ZG"ET;EEF:@I=O"MAM<=>?"YB>;?>="QAAS"AJ"9DE"
!:@@BZG"QE;>KE">"9?E>B<?E"AJ"KA9:JB"JA?"M>:@9:@I"^EB/
ME;:>==O"JA?"9DE"M>:@9E?".SBE=:"_>==E@/7>==E=>`G"B;<=M/
ture, poetry and music. The inventor of the Finnish 

'DE"12th century nationalism, which led to crucial 

;D>@IEB"A@"9DE"K>M"AJ"$<?AME">B"HE==">B":@"MA=:9:;B"
and philosophy, left an imprint on the art, culture and 

architecture. There appeared national theaters, mu/
BE<KBG"=:Q?>?:EB">@F"<@:PE?B:9:EBC"!:@>==OG"9DE">?;D:/
9E;9<?>="JA?K":9BE=J">;L<:?EF"BAKE"@>9:A@>="JE>9<?EBC"
The latter phenomenon was particularly essential for 

the nations deprived of their own statehood, such as 

@>9:A@B"AJ"9DE"&E@9?>=/$>B9"$<?AMEG"HD:;D"["9?O:@I"
9A"AQ9>:@"MA=:9:;>=" :@FEME@FE@;E"["B:K<=9>@EA<B=O"
developed the awareness of cultural differences. The 

concept of national style in architecture as such was 

@A9">@O9D:@I"@EHC",9"H>B"E>?=:E?"MAB9<=>9EF"QO"8:@;S/
E=K>@@C"'DE@G":@"9DE"12th century there were a few 

:FE>B";A@;E?@:@I"@>9:A@>="B9O=EC",9"H>B"B9>9EF"9D>9"9DE"
>?;D:9E;9<?E"[">@F"9DE"Q<:=F:@IB";A@@E;9EF"9A"9DE"?EM/
?EBE@9>9:A@G":FEA=AIO">@F"A?I>@:U>9:A@"AJ"9DE"B9>9E":@"
M>?9:;<=>?"["BDA<=F"D>PE"QEE@"EL<:MMEF"H:9D"9DE"BOK/
QA=B"AJ"@>9:A@>=":FE@9:N;>9:A@G"HD:;D"H>B"9A"F:JJE?":9"
J?AK"MAM<=>?"K>:@B9?E>K"9?E@FBC",@"IE@E?>="DAHEPE?G"
the most common was a form of revival style, seen as 

>"YD:B9A?:;>="BOKQA=Z"AJ"9DE"YXA<?:BD:@I"9:KEBZ"AJ">"B>:F"
nation. In Germany, up till the 1880s Gothic style had 

QEE@":@"JA?;E">B">"@>9:PE"_E?K>@"B9O=EC"'DE@G":9"H>B"
?EM=>;EF"QO"+AK>@EBL<EC"#A";>==EF"3E;S=E@Q<?I"
Renaissance Revival occurred as  !"#$$%&'()*+",%
-,.'. Dutch Mannerism was also in favour/0,@"a:E@@>G"
b>?AL<E"+EP:P>="H>B";>==EF"Y3>?:>"'DE?EB>"#9O=EZ"
whereas in Berlin similar stylistics was known as Wil/
DE=K"B9O=EC"'DE"JA<@F>9:A@B"AJ"B<;D"FA:@IB"@A9">=H>OB"
HE?E"N?Kc"B9:=="9DEO"HE?E"FEPE=AMEFG"EPE@"9DA<ID":9"
often happened that they did not have solid historical 

Q>;SI?A<@FC"!A?":@B9>@;EG"9DE"!?E@;D"M?APE@>@;E"AJ"
_A9D:;"B9O=E"H>B"M?APEF":@"9DE"1VdWBG"HD:;D"H>B"N/
@>==O">;;EM9EF"QO"9DE"_E?K>@B"9D:?9O"OE>?B"=>9E?C"

What was innovative in the national stylistics at the 

turn of the centuries was the fact that it drifted away 

J?AK"9DE"D:B9A?:;:BKC"$PE@"9DA<ID":9"F:F"@A9"?EeE;9"
D:B9A?:;>="9DEKEBG"<@=:SE":@";ABKAMA=:9>@"@EA/9?E@FBG"
DE?E"9DE"BA<?;E"H>B"PE?@>;<=>?"9?>F:9:A@C"#E>?;D:@I"JA?"
@>9:A@>="B9O=:B9:;BG"HD:;D"HE?E"9OM:;>="AJ"$>B9/&E@9?>="
$<?AMEG"H>B">"PE?O"F:B9:@I<:BDEF"MDE@AKE@A@C",9"?E/
sulted from not identical, and sometimes completely 
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@>9:A@>="B9O=E":@"K<B:;G";AKMABE?"fE>@"#:QE=:<BG"QE/
;>KE"PE?O"J>KA<B">Q?A>F">@F"D:B"BOKMDA@:;"MAEK"
entitled ‘Finlandia’ played an important role in awak/
:@I"M>9?:A9:;"JEE=:@IB">KA@IB9"9DE"!:@@BC"(<E"9A"9DE"
popularity of ‘Kalevala’, there appeared Karelianism 

(Kalevalianism) – the myth of Karelia as the cradle 

of the Finnish culture. The artists set out on the trips 

9DE?E"9A"ETM=A?E"9DE"JA=S=A?E">@F"9A"N@F"9DE":@BM:?>/
9:A@BC".?;D:9E;9<?E"H>B"L<:9E"P:9>=":@"9DE"M?A;EBB"AJ"
FEPE=AM:@I"9DE"@>9:A@>=">?9C"'DE";E@9?E"AJ"7>?E=:>@:BK"
QE;>KE"9DE"HAAFE@"DA<BE/>9E=:E?"AJ"_>==E@/7>==E=>"QO"
+<APEB:"=>SEG"S@AH@">B"7>=E=>G"Q<:=9">@F"FE;A?>9EF"
:@"1V2g">;;A?F:@I"9A"7>?E=:>@"M>99E?@G">@F"9DEA?E9:;>="
MA:@9"H>B"9DE"8A?=FZB"J>:?":@"0>?:B"^12WW`G":@"HD:;D"
the Finns participated. Finnish architects and paint/
ers appeared very successful there. National pavilion 

FEB:I@EF"QO".?K>B"%:@FI?E@G"-E?K>@"_EBE==:<B">@F"
$=:E="#>>?:@E@"^!:IC"1`"H>B"M>?9:;<=>?=O">MM?E;:>9EFC"
,9B"JA?K"H>B"Q>BEF"A@"9?>F:9:A@>="!:@@:BD"B>;?>=">?;D:/
tecture and completed with folk carpentry and craft 

>B"HE==">B"KO9DA=AI:;>="9DEKEBh":@"9DE":@9E?:A?"9DE?E"
>MME>?EF"J?EB;AEB"M>:@9EF"QO"9DE">JA?EKE@9:A@EF">?9/
:B9"_>==E@/7>==E=>G"H:9D"9DE"B;E@EB"J?AK"Y7>=EP>=>Z1. 
'DE"FEB:I@E?B"AJ"9DE"M>P:=:A@"HE?E"9A";?E>9E"!:@@:BD"

national style, which operated with the motifs from the 

A=FG"M>?9=O"KO9D:;>="D:B9A?Oc":@BM:?EF"H:9D"Y7>=EP>=>Z"
^:9"H>B"9?<E"QA9D"JA?"9DE":@9E?:A?"FEB:I@">@F">?;D:9E;/
tural details on the elevations). At the same time, there 

HE?E">;9:A@B"<@FE?9>SE@"9A"AMMABE"9DE"+<BB:>@":@X</
E@;EB"QO"K>@:JEB9:@I">JN=:>9:A@"9A"9DE"#;>@F:@>P:>@"
culture. That is why the new architectural form was 

Q>BEF"A@"9DE"B9O=:B9:;B"AJ"*>9:A@>="+AK>@9:;"B9O=EG"
which was simultaneously developed in other Scan/
dinavian countries, and, as it seems, especially orien/
9>9EF"9A"9DE"*A?HEI:>@"P>?:>9:A@C"'DE"E>?=O"KEF:EP>="
;D>?>;9E?"AJ"9DE"!:@@:BD"@>9:A@>="B9O=E":B"EP:FE@9h"?A<ID"
P>?:E9O"AJ"JA?KBG">FF:9:P:9O"AJ"9DE"Q=A;SBG"=>?IE"H>==B"
;D>?>;9E?:UEF"H:9D"@>9<?>=G"?<B9:;"B<?J>;E">@F"N@>==OG"
I?>@:9E">@F"HAAF">B"9DE"Y@>9:A@>=Z"Q<:=F:@I"K>9E?:>=C"
Typical of the style were massive, closed with a round 

arch, simple doors, simple windows, deprived of the 

J?>KEB">@F"A?@>KE@9B"?EJE??:@I"9A"9DE"E>?=O/KEF:EP>="
_E?K>@:;G"a:S:@I">@F"&E=9:;";<=9<?E"^>@:K>="KA9:JBG"

BM:?>=BG"Q?>:F`C"'DE";A=<K@B"[":J"9DEO">MME>?EF">9">=="
["HE?E"E@A?KA<B">@F"Q>BEF"A@"9DE"A?FE?B"H:9D"9DE"
QA9>@:;>="KA9:JBC"

The phenomenon of National Romantic style is 

9?E>9EF">B">"IE@E?>="A@E">@F"9DE"!:@@:BD">?;D:9E;9<?E"
:B":@;=<FEF">B">"M>?9"AJ":9C"(EBM:9E"AJ"9DE";A@PE?IE@;E"
with the Scandinavian architecture, especially the 

*A?HEI:>@"A@EG":9";E?9>:@=O"D>F":9B"AH@"<@:L<E@EBBG"
HD:;D"K>SEB":9"MABB:Q=E"9A":FE@9:JO"9DE"!:@@:BD"P>?:/
>9:A@"AJ"9DE"B9O=EC"!:?B9"AJ">==G":9":B">QA<9"9DE"BA<?;EB"
of inspirations. The architects looked for the ideas in 

the traditional wooden architecture of Finland, par/
ticularly in Karelia2G"Q<9">=BA":@"KEF:EP>="B9A@E";>B9=EB"
(Olavinlinna, Turku Castle) and the churches3. These 

Q>B:;"BA<?;EB"HE?E"B<MM=EKE@9EF"H:9D"9DE"E=EKE@9B"AJ"
9DE"@>9:A@>="KO9DA=AIOG"EBME;:>==O"9DEKEB"9>SE@"J?AK"
‘Kalevala’. Current tendencies were also in favour as 

9DE":@X<E@;E"AJ"f<IE@FB9:=";A@;EM9"AJ"_EB>K9S<@B9/
HE?S"["N?K";A==>QA?>9:A@"AJ"9DE"?EM?EBE@9>9:PEB"AJ"F:J/
JE?E@9"Q?>@;DEB"AJ">?9"[":B">MM>?E@9">B"HE==">B"9DE"?E/
P:P>="B:I@EF"QO">?9B"i";?>J9B"KAPEKE@9C",@"9DE"K>:@G":9"
K>O"QE"B9>9EF"9D>9"9DE"!:@@:BD"P>?:>9:A@"AJ"9DE"@>9:A@>="
B9O=E"H>B">"<@:L<E"PE?B:A@"AJ"f<IE@FB9:=G"EBME;:>==O"
9D>9"XA?>=">?9"@A<PE><G"9OM:;>="AJ"0>?:B"A?"b?<BBE=BG"
M?>;9:;>==O"FAEB"@A9">MME>?"DE?EC"'DE":@X<E@;E"AJ"9DE"
.KE?:;>@"BA";>==EF"+:;D>?FBA@:>@"+AK>@EBL<E4 also 

BEEKB"9A"QE":KMA?9>@9C"'DE":@BM:?>9:A@"AJ"9DE".KE?:;>@"
>?;D:9E;9<?E"D>F"M?AQ>Q=O"KA?E"M?AJA<@F"JA<@F>9:A@"
>B":@"9DE"12th";E@9<?O"9DE")@:9EF"#9>9EB"QE;>KE">"BOK/
QA="AJ":@FEME@FE@;E"JA?"9DE"$<?AME>@"@>9:A@B"FEM?:PEF"
AJ"9DE:?"AH@"BAPE?E:I@9O5. 

*>9:A@>="B9O=:B9:;B"K>FE"9DE":KM>;9"A@"9DE"DA<B:@I"
>?;D:9E;9<?E"^P:==>"-P:99?jBS":@"7:?SSA@<KK:G"12W]G"
the studio of the three mentioned architects and the 

M=>;E"9A"F:B;<BB">?;D:9E;9<?>=":BB<EB`G"B>;?>="Q<:=F/
:@IB"^'>KME?E"&>9DEF?>=G"12Wk[12Wl`">@F"9DE"M<Q=:;"
EF:N;EBC" @E"AJ"9DE"E>?=:EB9"Q<:=F:@IB"H>B"9DE"A@E"AJ"
the Finnish Insurance Association Pohjola in Helsinki 

^12W1`C",@"9DE"J>m>FEG"9DE?E">MME>?"@<KE?A<B"KA9:JB"
J?AK"Y7>=EP>=>Zh"QE>?BG";A=<K@B"B9O=:UEF">B"9?EEB"A?"
9DE">?;D>:UEF"K>BSB"AJ"9DE"9?A==B">@F"I@AKEB"=>QE=EF"
with the names of the epos characters. On the front of 

9DE"*>9:A@>="'DE>9?E"^12Wk`G"9DE?E":B"ETMABEF">"S>@/

1" 'C"&:En=>SG"1.2,!).#03.$'#$4..G"8?A;o>H"12V]G"MC"122[kWkC
2 Particularly widely used H>B">"QAAS"QO"9HA"!:@@:BD">?;D:9E;9BG"
Q>BEF"A@"9DE"K>9E?:>=B";A==E;9EF"F<?:@I"9DE:?"9?:M"9A"7>?E=:>c"pC"
b=AKB9EF9G"aC"#<;SBFA?JJG"Karelische Gebäude und Ornaments%
motiveG"QCKC"12WWC
3" *C"$C"8:;SQE?IG"3.$$.2+"*05#676$2,G"-E=B:@S:"12\]G"MC"V1C"

4 Compare: A. Salokorpi, -6!8*$0#)77.,*",66).09:;;%'6<6''#, 

-E=B:@S:"12l1G"MC"lc"3C"q<>@9?:==G"Finnish Architecture and the 

=!4*)$.2,0>)#4.,.!$G"%A@FA@"122dG"MC"dC
5 R. Wäre, >"*02.,6#,.!$0!?0&),0@!6<*#60&)+".,*+,6)*0.$03.$'#$4/0
-!8*0&2A*+,20!$0,"*0@#,.!$#'05#+7B)!6$40#$40,"*0C*<*'!A8*$,2D0
r:@hs"&),0@!6<*#6% 6B*$42,.'0&)+".,*+,6)*0.$0E6)!A*D ed. H. D. 

Dyroff, *EH"pA?S"12VVG"MC"dWc";AK>M?Eh",C" SSA@E@G".C"#>=ASA?M:G"
3.$$.2"0&)+".,*+,6)*0.$0,"*0F;,"0G*$,6)HG"fOPjBSO=j"12VdG"MC"kgC
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tele – a typical Finnish folk instrument. The crucial 

>;D:EPEKE@9"H:9D:@"9D:B"9?E@F"QE=A@IB">=BA"*>9:A@>="
3<BE<K":@"-E=B:@S:"^12W1[12kW`G"^!:IC"k`h">"I?A<M"
AJ"B9A@E"Q=A;SB"H:9D">"FAK:@>@9"D:ID"9AHE?"EL<:MMEF"
H:9D"9DE"EKQ?>B<?E/=:SE"H:@FAHBG"JA?K"?A<IDG"Q<9"Q>=/
>@;EF":@"9E?KB"AJ";AKMAB:9:A@G"E@9:?E9OG"FEB:I@EF"H:9D"
>"I?E>9";>?E"JA?"9DE":KM=EKE@9>9:A@"AJ"9DE"FE9>:="HA?SC"
What is often taken into account is the sacral theme, 

ETM?EBBEF":@"9DE"M=>@"?EJE??:@I"9A"9DE"%>9:@";?ABB\. This 

H>OG"9DE"Q<:=F:@I":B">@"ET;E==E@9";AKQ:@>9:A@"AJ"M>/
I>@">@F"&D?:B9:>@"FE9>:=BC"'DE"?<B9:;"I?>@:9E"H>==B">?E"
decorated in an economical manner and they mirror 

9DE">@;:E@9"HA?=F"AJ"Y7>=EP>=>Zh"9DE"I>9E":B"I<>?FEF"QO"
9DE"QE>?B"["9DE"J>PA<?:9E">@:K>="AJ"9DE"B9O=EC"'DE?E">=BA"
appeared other creatures and decorative ornaments 

H:9D">?;D>:;>==O"IEAKE9?:UEFG";=E>?=O">@;:E@9"JA?KBC"
Inside the museum, there appear frescos – scenes from 

Y7>=EP>=>Z"M>:@9EF"QO"_>==E@/7>==E=>"̂ 9DE"M>:@9E?"<BEF"
9DE"BSE9;DEB"M?EM>?EF"JA?"9DE"M>P:=:A@":@"12WW`C"

The most important representative of the National 

+AK>@9:;"#9O=EG">M>?9"J?AK"%:@FI?E@G"_EBE==:<B">@F"
Saarinen, were also Lars Sonck. He was famous for 

9DE"FEB:I@"AJ"9DE"'>KME?E"&>9DEF?>=G"HD:;D":B"B>:F"
9A"QE"9DE"X>IBD:M"K>B9E?M:E;E"AJ"9DE"B9O=EC"pE9":@"9DE"
E@F"AJ"9DE"12th";E@9<?O"#@A;S"FEB:I@EF"HAAFE@"P:=/
=>B"K>FE"AJ";:?;<=>?"=AIBG"Q>BEF"A@"7>?E=:>@"9OME"AJ"
Q<:=F:@IC"%>9E?">?;D:9E;9<?>=">;9:P:9O"AJ"#A@;S"BEEKB"
9A":@F:;>9E"9DE"J<?9DE?"B9>IE"AJ"9DE"FEPE=AMKE@9"AJ"9DE"
>?;D:9E;9<?E":@"!:@=>@FG"HD:;D">?A<@F"121W"EPA=PEF"
towards the process of classicizationl. The features 

9A"M?APE"9D>9"9DEB:B">?E"P:B:Q=E":@"9DE"?>:=H>O"B9>9:A@"
Q<:=F:@I":@"-E=B:@S:"^12Wg[1212`G"^!:IC"]`8. The rus/
9:;"H>==B"HE?E"?EM=>;EF"H:9D"X>9"?EI<=>?"eA:@9BG">@F"
9DE"K>BB:PE"+AK>@EBL<E"F:BMAB:9:A@"K>FE"BM>;E"JA?"
classicized divisions. There left monumental char/
>;9E?G"FE9>:=B"?EJE??:@I"9A"9DE"!:@@:BD"@>9<?E"^QE>?B`G"
E>?=O"KEF:EP>="9:KEB">@F"JA=S"KO9DA=AIOh"9DE"K>:@"
D>=="E@9?>@;E":B"X>@SEF"H:9D"9D?EE/F:KE@B:A@>="DE?K"
statues, simple and stylized in the archaic form. Such 

BA=<9:A@B"K>O"QE":FE@9:NEF">B"9DE":@9E?KEF:>9E"B9>IE"
on a way towards the neoclassical tendency, which 

appeared in the Finnish architecture in the years after 

9DE"!:?B9"8A?=F"8>?G"HDE@"9DE";A<@9?O"?EI>:@EF":9B"
political independence. 

Estonians. Estonia, which was passed from one 

?<=E?"9A">@A9DE?"9D?A<IDA<9"9DE";E@9<?:EBG"IE@E?>==O"
did not have a chance to create its own statehood. In 

9DE"KEF:EP>="9:KEBG"9DE"$B9A@:>@"=>@FB"QE=A@IEF"9A"
the German orders. In the modern times, Estonia was 

>"M=>;E"HDE?E"9DE"Q<B:@EBBEB"AJ"0A=>@FG"+<BB:>G"(E@/
mark and Sweden interspersed. Finally, after the Third 

*A?9DE?@"8>?G"9DE"=>@F"HE@9"<@FE?"+<BB:>@"BAPE?E:I@"
until the First World War. Despite of Germanization, 

Russification and Swedefication, the independent 

culture (especially the folk tradition) survived. Its 

;A@9:@<>9:A@"H>B"M?APEF"QO"9DE"BOB9EK>9:;>="?EBE>?;D"
:@"9DE"=>@I<>IEG"JA=S=A?E">@F"@>9<?>="E@P:?A@KE@9"AJ"
$B9A@:>G"<@FE?9>SE@":@"9DE"12th century (particularly 

in the University of Dorpat). On this foundation there 

FEPE=AMEF"9DE"$B9A@:>@"@>9:A@>="KAPEKE@9C"'DE"B<Q/
BEL<E@9"@EHBM>ME?"9:9=EB":@"9DE"$B9A@:>@"K>FE":9"MAB/
B:Q=E"9A";?E>9E">"F:B9:@;9"=:9E?>9<?E"=>@I<>IEc"BAA@"9DE"
HA?SB"AJ"=:9E?>9<?E"QEI>@"9A">MME>?G"EBME;:>==O"9DABE"
;A@@E;9EF"9A"9DE"D:B9A?O">@F"JA=S"KO9DA=AIOC",@"9DE"
dWBG"9DE"@>9:A@>="EMAB";>==EF"Y7>=EP:MAEIZ"H>B"M<Q/
=:BDEFC"#:K:=>?=O"9A"Y7>=EP>=>ZG":9":B"Q>BEF"A@"9DE"KA/
9:JB"AJ"B>I>B">@F"JA=S";D>@9BC"%:9E?>9<?E"AJ"9D:B"S:@F"
H>B"EBME;:>==O">MM?E;:>9EF"QO"9DE"$B9A@:>@BG"HDA"HE?E"
IE@E?>==O"=:9E?>=G">@F"9DE"7>=EP:MAEI"QE;>KE"9DE"BOK/
QA="AJ"NID9:@I"JA?"9DE"J?EEFAK"AJ"9DE"@>9:A@2. 

However, the Estonian architecture of the first 

decade of the 20th";E@9<?O"H>B"EP:FE@9=O"B<QeE;9EF"9A"
the initiatives of the Baltic Germans, who were still 

dominant in the social upper class10. The activities 

they undertook to demonstrate German culture caused 

9DE"J>;9"9D>9"9DE">?;D:9E;9<?E"AJ"9DE"QEI:@@:@I"AJ"9DE"
20th century had historical form typical of German 

;<=9<?E"["M?:@;:M>="B9O=EB"HE?E"->@B>"@EA/IA9D:;G"@EA/
?E@>:BB>@;E">@F"@EA/K>@@E?:BKG"D>Q:9<>==O"FEB:I@EF"
QO"9DE"b>=9:;/_E?K>@">?;D:9E;9B"J?AK"9DE"+:I>"Q>;S/
I?A<@FC"'DE"ET>KM=E":J"B<;D"M?>;9:;E":B"9DE"Q<:=F:@I"
AJ"9DE"b>@S"AJ"$B9A@:>":@"'>==:@@"^12Wg`G"FEB:I@EF"QO"
9DE">?;D:9E;9"J?AK"+:I>G".<I<B9"+E:@QE?IG":@"9DE"JA?K"
AJ"9DE"@A?9DE?@G"Q?:;S"@EA/IA9D:;G"H:9D">";D>?>;9E?:B/
9:;";?AH/B9EMMEF"I>Q=E">@F"9DE";A?@E?"9AHE?"^!:IC"g`C"
 9DE?">?;D:9E;9B"HA?S:@I":@"$B9A@:>">@F"<B:@I"B:K:=>?"
B9O=:B9:;B"HE?E"8:=DE=K"bA;SB=>JJ">@F"9DE"+ABE@Q><K"
and Boustedt Co. 

\ L. Wedhorn, 3.$'#$40.$0E6)!A#/0I*2+".+",*06$405#62+"#??*$, 

bE?=:@"122gG"MC"kl1C
l Compare: A. Salokorpi, op. cit., p. 8.
8" &AKME9:9:A@"FEB:I@"^12Wg`"H>B"M?EM>?EF"QO"9D?EE">?;D:9E;9Bc"
#>>?:@E@G"HDA"H>B"?EBMA@B:Q=E"JA?"9DE"?E>=:B>9:A@G"=>9E?"KAF:NEF"
9DE"FEB:I@c"%C"8EFDA?@G"AMC";:9CG"MC"klkc";AKM>?Eh"+C"8j?EG"AMC"
cit., p. 52.

" 2 J. Lewandowski, 1.2,!).#0E2,!$..G"8?A;o>H"kWWkG"MC"1]1[1]gC
10 Compare: K. Kodres, -#4#0##2,#,0*".,#8.2,0E*2,.2/0J4*.4D0A)!(%
'**8*0K#0'#"*$462.G"t$D:9<BS<@B9uG"vv,a[vva,G"1222G"MC"l[]1 

,@"9DE"_E?K>@">?;D:9E;9<?>=">@F"D:B9A?:;>="=:9E?>9<?E"QEJA?E"121W"
9DE"$B9A@:>@B">?E"@A9"KE@9:A@EF">9">==c"9DE"$B9A@:>@">?;D:9E;9<?E"
:B"9?E>9EF">B">"w*A?F:;u"A@EG";=ABE=O";A@@E;9EF"H:9D"*A?9DE?@"
_E?K>@Oc"$C"7xD@E?9G"LM$2,'*)2,)*.?NMB*046)+"0O*<#'G"+EP>="12W2C
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At the same time, architectural landscape of Estonia 

H>B"?<BB:N;>9EF">B":9"H>B";AKKA@"9A"AJJE?"9DE"FEB:I@B"
9A"9DE"+<BB:>@">?;D:9E;9BC"'DE"KAB9"AQP:A<B"ET>KM=E":B"
9DE"E@A?KA<B".=ET>@FE?"*EPBSO" ?9DAFAT"&>9DEF?>="
^1V2l[12WW`G":@"9DE"+<BB:>@"+EP:P>="B9O=EG"M=>;EF"A@"
the Toompea hill11"^!:IC"d`C"+<BB:>@";D>?>;9E?"AJ"9DE"
Q<:=F:@I":B"L<:9E";AKM=ETC"*A9"A@=O"H>B"9DE"A?9DAFAT"
church named after the Russian national hero, who 

H>B"J>KA<B"JA?"NID9:@I">I>:@B9"9DE"%:PA@:>@"b?A9D/
E?B"AJ"9DE"#HA?F"̂ 9DE"%:PA@:>@"Q?>@;D"AJ"9DE"'E<9A@:;"
7@:ID9B" ?FE?G";A@B:B9EF"KAB9=O"AJ"9DE"$B9A@:>@B`G"
Q<9">=BA"H>B"=A;>9EF":@"9DE"PE?O"K<;D"ETMABEF">@F"
ET9?EKE=O";?<;:>="JA?"9DE"$B9A@:>@"@>9:A@"M=>;EC".;/
;A?F:@I"9A"9DE"=EIE@FG":9"H>B"DE?E"HDE?E"7>=EP:MAEI"
H>B"Q<?:EFC".J9E?"121WG":@"9DE"FEB:I@B"AJ"9DE"+<BB:>@"
architects there preponderated classicized forms, typi/
;>="AJ"0E9E?BQ<?I"AJ"9DABE"9:KEBC"q<:9E"APE?HDE=K:@I"
B9O=:B9:;B"AJ"9DE"+<BB:>@"D:B9A?:;:BK":B"?EM?EBE@9EF"QO"
9DE"Q<:=F:@I"AJ"9DE"+<BB:>@"*>9:A@>="b>@S"^FEB:I@EF"
QO".=ESB>@F?"f>?A@G"12W2`">@F"9DE"_:?=BZ"b<B:@EBB"
#;DAA=" ^FEB:I@EF"QO".=ESB>@F?"+ABE@QE?IG"121k[
121\`12. In turn, the railway station in Haapsal (de/
B:I@EF"QO"7>?="aE?DE:KG"12W\`"?EJE?B"9A"9DE"Q>?AL<E"
M>=>;EB"AJ"0E9E?BQ<?IC"
,@"9D:B"Q>;SI?A<@FG"9DE";?<;:>=":B">?;D:9E;9<?>=">;/

9:P:9O"AJ"_EA?I"-E==>9G"A@E"AJ"9DE"N?B9"$B9A@:>@">?;D:/
9E;9BG"9A"HDAK"9DE">99EKM9"AJ";?E>9:@I"9DE"@>9:A@>="
B9O=E":B">B;?:QEFC",9"H>B"9A"QE"ETM?EBBEF":@"9DE"Q<:=F:@I"
AJ"9DE"$B9A@:>@"#9<FE@9B".BBA;:>9:A@":@"'>?9<"̂ 12Wk`13. 

,9"H>B">@"A?I>@:U>9:A@G"HD:;D":@"9DE"12th century did 

a lot to implement the Estonian national awareness. 

'DE">?;D:9E;9<?E"AJ"9DE"Q<:=F:@I":B"Q>BEF"A@"9DE"B:KM=:/
NEF"?AK>@9:;">@F">?9"@A<PE><"B9O=:B9:;BG"9AIE9DE?"H:9D"
9DE"JA=S"KA9:JB"B<;D">B"IEAKE9?:;>="J?:EUEB"^!:IC"\`C"
However, additively treated entirety, covered with vast 

?AAJB"K>O"?>9DE?"QE">BBA;:>9EF"H:9D"M?>:?:E"DA<BEB"QO"
!?>@S"%=AOF"8?:ID9C",9" :B">=BA"MABB:Q=E"9A":@F:;>9E"
BAKE":@X<E@;EB"AJ"->@B>"IA9D:;":@";A@9?>B9:PE"?EF"
Q?:;S">@F"9DE"M>@E=BG";A>9EF"H:9D"HD:9E"M=>B9E?C",9":B"
F:JN;<=9"9A"B9>9E"9D>9":@"9D:B"Q<:=F:@I"9DE">?;D:9E;9"M?E/
sented the form attractive for the society14. Thus, this 

proposal was not appreciated much. It certainly did 

@A9";A@9:@<EC"+E=>9:PE=O"D<KQ=E">@F"@A9"PE?O"?EM?E/
BE@9>9:PE"EF:N;E"H>B"@A9">"IAAF"?E;AKKE@F>9:A@"JA?"
9DE">?;D:9E;9G"HDA"N@>==O"L<:9"9DE"ETME?:KE@9B"=:SE"
9D:B"A@EC"'DE"KAFE="AJ">"9:KQE?"Q<:=F:@I"FEF:;>9EF"9A"
9DE"BMA?9B"A?I>@:U>9:A@"Y7>=EPZ":@"0:?:9>G"FEB:I@EF"QO"
the Estonian architect Karl Burman ten years later did 

not come into use, neither. It was very much like the 

Russian dachas in the Gulf of Finland15. 

,@"9DE"KE>@9:KEG"QE;><BE"AJ"9DE"=>;S"AJ"9DE"M?AME?"
$B9A@:>@">?;D:9E;9BG"9DE"FEB:I@B"AJ"9DE"M?EB9:I:A<B"
Q<:=F:@IB"HE?E"M>BBEF"A@"9A"9DE"=E>F:@I"!:@@:BD">?/
;D:9E;9B"^%:@FI?E@G"#>>?:@E@`G"HDABE";D>?>;9E?:B9:;"
style, opposed to the Russian forms and ‘Germanic’ 

@EA/IA9D:;G"H>B";=ABE"9A"9DE"$B9A@:>@"@EEF"AJ";?E>9/
:@I"9DE":@FEME@FE@9">?;D:9E;9<?>="JA?KC" @E"AJ"9DE"
N?B9"Q<:=F:@IB"AJ"9DE"!:@@:BD"9E>K"H>B"9DE"HA?SE?ZB"
;=<Q"AJ"9DE"M=OHAAF">@F"J<?@:9<?E"J>;9A?O"^12Wg[
12Wd`G"FEB:I@EF">B">"L<>B:/B>;?>=G"B9A@E">EB9DE9:;>="
B9O=:B9:;B"AJ"*>9:A@>="+AK>@9:;"#9O=EC" @"9DE">T:B"AJ"
9DE"J>m>FEG"9DE?E"H>B">"Q>B/?E=:EJ"AJ">"HA?SE?G";A@/
B:FE?>Q=O"AQ=:9E?>9EF"QO"9DE"J<?9DE?":@9E?PE@9:A@B1\ 
^!:IC"l`C" 9DE?"HA?SB":@"$B9A@:>"["9DE>9?E"a>@EK<:@E"
:@"'>?9<"^%:@FI?E@G"12W\`G"&?EF:9"b>@S":@"'>==:@@"
^#>>?:@E@G"121k`"["K:??A?"9DE"B9O=:B9:;B"AJ"9DABE">?/
chitects, which evolved towards classicism. Saarinen 

>=BA"FEB:I@EF"9DE"#9C"0><=ZB";D<?;D":@"'>?9<"^121][
1212`C"'DE"KAB9"M?EB9:I:A<B"FEB:I@B"["9DE"I:I>@9:;"
#9C"0><=ZB";D<?;D"^%:@FI?E@G"12Wl`">@F"9DE"9AH@"D>=="
:@"'>==:@@"^#>>?:@E@G"121k`"D>B"@EPE?"QEE@"E?E;9EFC"
'DE"FEB:I@"AJ" 9DE"IE@E?>=";:9O"M=>@"AJ"'>==:@@"QO"
#>>?:@E@G"HD:;D"HA@"9DE";AKME9:9:A@G"D>B"@A9"QEE@"
accomplished, neither1l. 

'DE"N?B9"$B9A@:>@">?;D:9E;9B"^9DE"KAB9"J?EL<E@9=O"
9DABE"HDA"I?>F<>9EF"JA?K"9DE")@:PE?B:9O"AJ"'E;D@A=/
AIO":@"+:I>`">MME>?EF">?A<@F"121W18. However, for 

9DE"@ET9"FE;>FE"9DEO"HE?E"@A9">Q=E"9A";A@L<E?"_E?/
K>@">@F"+<BB:>@">?;D:9E;9BC"'DE"_E?K>@/$B9A@:>@"
B9?<II=E"A@"9DE"JA?K":@"9DE">?;D:9E;9<?E":B";=E>?=O"
P:B:Q=E":@"9HA"M?EB9:I:A<B"Q<:=F:@IB"AJ"9D>9"9:KE"["9HA"
9DE>9?E"Q<:=F:@IBG"9DE"_E?K>@">@F"9DE"$B9A@:>@"A@EC"

11" 7C"->==>B/3<?<=>G">#''.$$0&)+".,*+,6)*09:;;PF;9;, Tallinn 

kW1WG"MC"lC
12 Compare: eadem, F;th0G*$,6)H0&)+".,*+,6)*0.$0>#''.$$, Tallinn 

2000, p. 42.
13 J. Lewandowski, op. cit., MC"1d2C
14 Compare: J. Hackmann, &)+".,*7,6)0#'20-H8(!'/0@#,.!$0(6.'4%
.$B0.$0@!)4!2,*6)!A#D0E2,'#$406$40Q*,,'#$40.80F;/0 #")"6$4*),, 
rHhs"O.B#0.80R)!+*2204*)0=!4*)$.2.*)6$B/0-,64.*$0N680S#$4*'0
*.$*)0T2,2**8*,)!A!'*0.809:/06$40?)M"*$0F;/0 #")"6$4*),, ed. E. 

3xD=EG"*C".@IE?K>@@G"3>?Q<?I"kWWgG"MC"1ddC

15" ,Q:FEKC
1\" (C"b?<@BG"+C"7>@I?AMAA=G"aC"7>==:A@G"AMC";:9CG"MC"2gC
1l" 7C"->==>B/3<?<=>G")C" e>G"7C"a>=SG"&)".,*7,66).20A**B*'46<0
#K#'6B6, Tallinn 2005, p. 32.
18" ,Q:FEKc";AKM>?Eh"7C"->==>B/3<?<=>G"Tallinn…, op. cit., MC"lC"
Architectural studies at the Technical University of Tallinn was 

=><@;DEF"A@=O":@"12k1G":@"9DE"B>KE"OE>?"9DE?E"H>B"JA<@FEF"9DE"
$B9A@:>@".?;D:9E;9B".BBA;:>9:A@c":Q:FEKG"MC"VC
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'DE"_E?K>@"FEB:I@"^!:IC"V`"H>B"9DE"H:@@E?"AJ"9DE"
;AKME9:9:A@C"'DE">?;D:9E;9B"J?AK"0E9E?BQ<?I"[".=ES/
BEO"b<QA?">@F"*:SA=>:"a>BB:=eEP"["M?AMABEF"9DE"JA?K"
:@BM:?EF"QO"9DE"!:@@:BD"?AK>@9:;:BKC"-AHEPE?G"9DE"
competition jury advised several corrections. As a re/
B<=9G"9DE?E">MME>?EF">"FEB:I@"?EJE??:@I"9A"9DE"BA=<9:A@B"
S@AH@"J?AK"bE?=:@"^-EQQE="'DE>9?E`12. In turn, the 

$B9A@:>@"FEB:I@G"FA@E"QO".?K>B"%:@FI?E@">@F"8:P:"
%y@@G"H:9D"9HA"BOKKE9?:;>="Q=A;SB"AJ"9DE"9DE>9?E"
>@F"9DE";A@;E?9"D>=="?EM?EBE@9"9DE"@EA/;=>BB:;>="JA?KC"
'DE"Q<:=F:@I"H>B"FEB9?AOEF"F<?:@I"9DE"H>?">@F"9DE@"
?EQ<:=9":@"9DE"JA?K"AJ"BA;:>=:B9"?E>=:BK"^!:IC"2`C"'DE"
EF:N;EB"9<?@EF"Q>;S"9A"E>;D"A9DE?"["9DE"_E?K>@"A@E"
9AH>?FB"9DE" =F"'AH@G"FAK:@>9EF"QO"9DE"_E?K>@BG"
>@F"9DE"$B9A@:>@"A@E"9AH>?FB"9DE"FEPE=AM:@I">?E>"AJ"
the New Town20. 

 !"#$%&'Attempts to create national forms n Czech 

architecture appeared very soon, in the times of his/
9A?:;:BKG"HDE@">"M?AMAB>="AJ"Y&UE;D"@EA/?E@>:BB>@;EZ"
was postulated21C"-AHEPE?G"9DE":FE>"F:F"@A9"QE;AKE"
popular and remained only a tiny part of the main 

tendency called cosmopolitan historicism. Far more 

popular architectural style in Czech, especially in 

0?>I<EG"H>B"BE;EBB:A@C"pE9G":9"P>?:EFc"9DE?E">MME>?EF"
Q<:=F:@IB"9OM:;>="AJ".?9"*A<PE><"D:B9A?:;:BK">B"HE=="
>B"a:E@@>"#E;EBB:A@:B9"J>PA?EF"QO"=A;>="_E?K>@">?/
chitects22.

(EPE=AMKE@9"AJ"MAB9/BE;EBB:A@">?;D:9E;9<?E"H>B"
MABB:Q=E"9D>@SB"9A"ET;E==E@9":@F:P:F<>=BG"A@E"AJ"HDAK"
H>B" f>@" 7A9z?>23. Evolution of his architectural 

>;D:EPEKE@9B"H>B"Q>BEF"A@"BOB9EK>9:;"B:KM=:N;>9:A@"
>@F"IEAKE9?:B>9:A@"AJ"9?>F:9:A@>="FE9>:=BC"->P:@I"QEE@"
JA@F"AJ".?9"*A<PE><G"H:9D"9:KE"7A9z?>"B9EE?EF"9A/
H>?FB"I?E>9E?"IEAKE9?:B>9:A@C"-E";AKQ:@EF"F:JJE?E@9"
KA9:JB":@"A?FE?"9A"IE9">"M:;9<?EBL<E"E@9:?E9OC".9"N?B9G"
he treated architectural composition as in a decorative 

H>OC"'DE@G"DE"QE;>KE"9A"<BE"KA?E">QB9?>;9:A@">@F"
B9E?EA/IEAKE9?:B>9:A@C"'DE"?EB<=9B"AJ"B<;D">MM?A>;D"

HE?E"3<BE<K"AJ"$>B9"bADEK:>":@"-?>FE;"7?{=AP|"
^12W2[121k`G" ^!:IC"1W`">@F"=!N#),*68" :@"0?>I<E"
^1211[121]`C".B">"M?AKA9E?"AJ"B:KM=:N;>9:A@">@F"
IEAKE9?:B>9:A@G"7A9z?>">@9:;:M>9EF"9DE"KAB9";?E>9:PE"
&UE;D">;D:EPEKE@9"AJ"9D>9"9:KEG":CEC"&UE;D"&<Q:BK24.

0?AKA9E?"AJ"9DE"B9O=E"H>B"A@E"AJ"7A9z?>ZB"B9<FE@9B"
["fABEJ"_A}{?G"HDA"I>PE"<M":@9E?EB9:@I"KAFE?@:B9:;"
ETME?:KE@9B":@"J>PA<?"AJ">";<Q:B9"K>@@E?C"."OE>?">J/
9E?"D>P:@I";AKM=E9EF"9DE"FEM>?9KE@9"B9A?E":@"f>?AKz~"
^1211`"H:9D">@"ET9?EKE=O":@@AP>9:PE"J>m>FEG"_A}{?"
FEB:I@EF"9DE"J>KA<B"-A<BE"AJ"9DE"b=>;S"3>FA@@>"
^!:IC"11`G":@"HD:;D"["OE9"9:K:F=O"["9DE"Q>B:;":FE>"AJ"
;<Q:BK"H>B"JA?K<=>9EFh">QB9?>;9:PE"IEAKE9?:B>9:A@"
Q>BEF"A@"K<=9:M=:EF"9?:>@I=EBG"MO?>K:FB">@F"M?:BKBC"
The main issue was to treat a traditional silhouette and 

9?>F:9:A@>=">?9:;<=>9:A@":@">"Q?>@F"@EH"H>OG"Q>BEF"A@"
>QB9?>;9:PE"IEAKE9?:B>9:A@G"Q<9"@A9"FEM?:PEF"AJ";E?9>:@"
JA=S"FE9>:=BC")@FA<Q9EF=OG";<Q:B9"M>:@9:@IB"QO"_EA?IEB"
b?>L<E">@F"0>Q=A"0:;>BBA"HE?E">"BA<?;E"AJ":@BM:?>/
9:A@B"JA?"9DE">?;D:9E;9BC"-AHEPE?G"<@=:SE"9DE"M>:@9:@I"
B9O=EG"&UE;D";<Q:BK"D>F"BAKE"B9O=:B9:;">@F"FE;A?>9:PE"
P>=<EBC"':=="9DE"E@F"AJ"121VG"9DE?E">MME>?EF"P>?:A<B"
Q<:=F:@IB"AJ"9D>9"9OME25. At the same time, theoretical 

Q>;SI?A<@F"H>B"E@<@;:>9EFk\. The effect of dynamism 

>@F"ETM?EBB:A@"H>B">;D:EPEF"9D?A<ID"9DE"M>BB>IEB"
AJ"M=>@EB"K:??A?:@I">"F:>KA@FZB";<9BC"'D:B"H>OG"9DE"
>?;D:9E;9<?E"QE;>KE">"M:E;E"AJ"B;<=M9<?E"H:9D";=E>?"
B9?<;9<?E";AKQ:@EF"AJ"@<KE?A<B"DA?:UA@9>=">@F"PE?9:/
;>="=:@EBC"&<Q:B9">?;D:9E;9B"M>:F">99E@9:A@"9A"9DE"FE;A?>/
tion. However, unlike in historicism or Art Nouveau, 

:@B9E>F"AJ"NI<?>9:PE"A?"XA?>="FE9>:=BG"9DEO"ETM=A:9EF"
>QB9?>;9:PE"JA?KBG"Q>BEF"ET;=<B:PE=O"A@"IEAKE9?:B>/
9:A@C",9"H>B">";?<;:>="B9>IE":@"9DE"EPA=<9:A@"AJ"&UE;D"
modernism. 

&<Q:BK"?EK>:@EF">"9OM:;>==O"&UE;D"B9O=Ekl, even 

9DA<ID":9"@EPE?":@9E@FEF"9A"QE"A@EC"3A?EAPE?G":9"D>F"
EP:FE@9":@9E?@>9:A@>=">KQ:9:A@BC",9":B"QE=:EPEF"9D>9";<Q/
ism was one of the three main sources of art deco 

B9O=:B9:;Bc"@EPE?9DE=EBBG":9"H>B"@A9">MM=:EF":@">?;D:/

12" 7C"->==>B/3<?<=>G")C" e>G"7C"a>=SG"AMC";:9CG"MC"]2C
20" 7C"->==>B/3<?<=>G"Tallinn…, op. cit., p. 8.
21 J. Pavel, -N,67#0GN*+"!2U!V#+K.G"8>?BU>H>"12V\G"MC"]kVC
22" 3C"bE@E�AP{G"�EBS{">?;D:9ES9<?#0<0A)!8W$X+"04<!602,!'*,Y0
9Z[;P9:[;G"0?>D>"12VgG"MC"kWVC
23  #$0L!,W)#09[Z9P9:F\/0]#7'#4#,*'08!4*)$Y0̂ *27_0#)+".,*7,6)H, 

EFC"aC"�=>ME9>G"0?>D>"kWW1C
24" 'D:B"9?E@F":B">"B<QeE;9"AJ"@<KE?A<B"B9<F:EBG"ECICh".C"-C"b>??G"
G6(.280#$40&(2,)#+,0&),G"*EH"pA?S"12]\c",C"3>?IA=:<BG"G6(.280
.$0&)+".,*+,6)*0#$40,"*0&AA'.*40&),/05!"*8.#0#$403)#$+*09:;;P
1914G"%A@FA@"12l2c"!C"b<?;SD>?F9G"3C"%>K>?AP{G"G6(.28!0+"*%
coslovacco – architetture e interniG"3:=>@A"12Vkc".C"PA@"aEIEB>;SG"
>2+"*+".2+"*)0L6(.2862/0&)+".,*7,6)06$40C*2.B$09:9;P9:F`, Weil 

>K"+DE:@"1221c"3C"7=:P>?G"�EBS�"S<Q:BK<B"P">?;D:9ES9<~EG"0?>D>"
122kc"+C"�P{;D>G"Q!8*$_D0B)#$#,_0#0!('!67!<_0,<#)H/0a*27X076(.%
2,.+7X0#)+".,*7,6)#09:99P9:F\D Praha 2000.
25" &AKM>?Eh"3C"bE@E�AP{G"AMC";:9CG"MC"kl][k2WC
k\" 0C"f>@{SG"Od moderni architektury k architektureG"t#9O=uG",,G"121WG"
MC"1Wd[1W2c":FEKG"1)#$!'0#0AH)#8.4#G"t)Kz=E;S�"K�B�}@�SuG",,G"
1211[121kG"MC"1\k[1lWc":FEKG"bc.,*^$!2,068W'*+7_B!0A)d8H2'6, 

t)Kz=E;S�"K�B�}@�SuG",G"1211[121kG"MC"1gl[1g2c":FEKG"T0$X(H,760
#0K.$_8G"t)Kz=E;S�"K�B�}@�SuG",,G"121k[121]G"MC"k1[k2c":FEKG"
T($!<#0A)d^*'YG"t)Kz=E;S�"K�B�}@�SuG",,G"121k[121]G"MC"Vd[2]c"
J. Chochol, L0?6$7+.0#)+".,*7,!$.+7_"!0^'X$76G"t#9O=uG",,G"121]G"
MC"2][2gC
kl F. Haas, &)+".,*7,6)#0F;/02,!'*,YG"0?>D>"12lVG"MC"1gdC
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tecture as the international style28C".9"9DE"QEI:@@:@I"
AJ"BA"=A@I/>H>:9EF":@FEME@FE@;EG"9DE?E"H>B">"9D:?B9"
for a style that would have made the national tradi/
tion alive.

Slovaks.".9"9DE"QEI:@@:@I"AJ"9DE"kWth century, in 

#=AP>S";<=9<?E"9DE?E">MME>?EF">"B9?A@I"@>9:A@>="9E@/
dency which emphasized folk tradition, especially 

important in terms of Slovak nationalism. Folk mo/
9:JB"HE?E"M?EBE@9":@"=:9E?>9<?EG">?9G"K<B:;"^ECIC"#=AP>S"
@>9:A@>=";D>@9G"HD:;D"=>9E?"QE;>KE"9DE">@9DEKG"H>B"
Q>BEF"A@"9DE"9<@E"AJ"9DE"MAM<=>?"JA=S"BA@I"Kopala 

studienku`G">@F"EPE@":@"J>BD:A@h"9DE"A<9N9";AKKA@=O"
HA?@"QO"9DE"<MME?";=>BB"H>B">"BD:?9"H:9D"EKQ?A:/
FE?EF"JA=S"M>99E?@G";AKQ:@EF"H:9D"BA";>==EF"Y<?Q>@Z"
jacketk2C".B"JA?"9DE">?;D:9E;9<?EG"9DE"KAB9"B9?:S:@I"
?EB<=9B"AQ9>:@EF"(<�>@"f<?SAP:}G"HDA"H>B">";?E>/
tor of decorative direction, referred to as ‘Slovak 

style’30, and sometimes as ‘Slavic classicism’31. This 

tendency may cause certain associations with Polish 

‘Zakopane style’32C"f<?SAP:}ZB":FE>G"FEPE=AMEF"A@"
9DE"Q>B:B"AJ":@FEME@FE@9"E9D@AI?>MD:;"?EBE>?;DG"<BEF"
the processed patterns of traditional folk architecture 

;AKQ:@EF"H:9D"FE9>:=B"9OM:;>="AJ"a:E@@>"#E;EBB:A@"
>@F"$@I=:BD";A99>IE"B9O=EC"f<?SAP:}"FEB:I@EF"J?E/
L<E@9=O"DA<B:@I">?;D:9E;9<?E"^B<;D">B"D:B"AH@"DA<BE"
:@"b?@A/�>QAP~EBSOG"12Wd[12W\`">B"HE==">B"KA<@9>:@"
BDE=9E?B"^:@;=<F:@I"9DE"BDE=9E?";AKM=ET"A@"0<B9EP@O"
Q>@F":@"9DE"3A?>P:>@/#:=EB:>@"bEBS:FBG"1V2l[1V22`C"
8DE@":9";AKEB"9A"9DE"M<Q=:;">?;D:9E;9<?EG"DE"FEB:I@EF"
0AKA=AI:;>=" ,@B9:9<9E" :@" bAD<@:;E" ^12WW[12W1`"
>@F"9DE"&<=9<?E"-A<BE":@"#S>=:;>"^12Wd`G"^!:IC"1k`C"
f<?SAP:}ZB"HA?SG"DAHEPE?G"?EK>:@EF">@":BA=>9EF"MDE/
nomenon in the Slovak architecture, which until the 

!:?B9"8A?=F"8>?"X<;9<>9EF">?A<@F"9DE"B9>@F>?F"JA?KB"
of historicism33.

Hungarians."'DE"M?AMAB>="AJ"9DE"-<@I>?:>@"@>9:A@>="
B9O=E">MME>?EF":@"9DE"E@F"AJ"9DE"12th century due to 

ET9?>A?F:@>?O">;D:EPEKE@9B"AJ"�Fy@"%E;D@E?C"3>S/
:@I"9DE">99EKM9B"9A";?E>9E"M<?E=O"-<@I>?:>@"?E;:ME"JA?"
new architecture, he created the stylistics, which – even 

9DA<ID":9"QE=A@IB"9A">?9"@A<PE><">@F":B";=>BB:NEF">B"B<;D"
^BUEBEBBU:�`"["9A"=>?IE"ET9E@9G"?EM?EBE@9B">@"><9DA?ZB"
IE@<:@E":FE>34C"-:B"FEB:I@">;9:P:9O";>@"QE"FEB;?:QEF">B"
>"J<B:A@"AJ">@"A?I>@:;">?9"@A<PE><"JA?K">@F"-<@I>?/
:>@"9?>F:9:A@G"Q>BEF"A@"<B:@I"KA9:JB"J?AK"9DE"A?:E@9>="
>@F"JA=S";<=9<?EBC",9"H>B"@A9"F:JN;<=9"9A"eA:@"9DEBE"9HA"
themes and make them work as the ancestors of the 

3>IO>?B"HDA";>KE"J?AK"A<9B:FE"9DE")?>="3A<@9>:@B"
D>PE">=H>OB"QEE@"M?A@E"9A"E>B9E?@":@X<E@;E35. Lech/
@E?ZB"BE>?;D:@I"JA?":@BM:?>9:A@"?E>;DEF"9DE"9AM":@"9DE"=>B9"
OE>?B"AJ"9DE"12th century, when there appeared three of 

his most representative works in Budapest: Museum of 

.MM=:EF".?9B"^1V2][1V2\`G"^!:IC"1]`G"_EA=AI:;>=",@B9:/
9<9E"^1V2V[1V22`G"^!:IC"1g`">@F"0AB9>="#>P:@IB"b>@S"
:@"b<F>MEB9"^1V22[12W1`G"^!:IC"1d`C"
'DE";AKKA@"JE>9<?EB"AJ"9DEBE"Q<:=F:@IB">?E"M:;/

9<?EBL<E"Q=A;SBG"D:ID=:ID9EF"QO"9DE"9AHE?B"A?">P>@9/
corps, covered with mantelpieces in the shape of 

smooth, evenly drafted attic. Lechner decorated the 

E=EP>9:A@B"H:9D"B<Q9=EG"Q<9";=E>?=O"JA=S"A?@>KE@9>9:A@C"
$BME;:>==O"EOE/;>9;D:@I"HE?E";A=A<?J<="?AAJBG";APE?EF"
H:9D"M:?AI?>@:9E"[">"S:@F"AJ";E?>K:;B"M?AF<;EF"QO"
a famous at that time porcelain factory Zsolanya. Mul/
9:;A=A<?EF";AKMAB:9:A@B"K>FE"AJ"M:?AI?>@:9EG";AKQ:/
@>9:A@B"AJ"JA=S";AB9<KEBG"M>ME?/;<9B">@F"EKQ?A:FE?O"
H:9D"3><?:9:>@">?>QEBL<EB">@F"0E?B:>@";>?ME9BG">=="AJ"
9DEK"QE;>KE"9?>FEK>?SB"AJ"%E;D@E?ZB"FEB:I@BC" 9DE?"
FE9>:=B"9OM:;>="AJ"D:K"HE?E"Q?:;S"Q>@FB"A@"9DE"H:@/
FAHBG"<@:9EF":@">@"A?I>@:;>==O"JA?KEF"E@9:?E9OC"$PE?O"
so often, especially in his later career, Lechner re/
B:I@EF"9DE"Q>@FB":@"J>PA<?"AJ"B9O=:UEFG"BKAA9D";A@9A<?G"

28" &AKM>?Eh",C"bOB9~:}>@G" #702*0N0+."*'02,#<W'0$X)!4/0T0$X)!4!,%
vorné roli kubismu a rondokubismuG"D99Mh��Q=:B9OC;U�>?9�1VWV]CD9K="
r( .h"kd9D"AJ"3>?;DG"kW1]sC
k2" (C"7AP{}G"-U!V#+7#0,!e2#8!fg0V0A)!+*2.*0".2,!)H+N$H8G"rHhs"
L.802h0-U!V#+Hi01.2,!).#0P076',6)#0P ,!e2#8!fg, eds. J. Purchla, 

3C"a{�{?OAP{G"7?>S�H"kWWdG"MC"\kC
30" (C"bA~<9AP{G" J8A6'NH0#0)*j*k.*/0&)+".,*7,l)#0F;/0 2,!)!^.#0
$#0-'!<*$27609:;;P9:9[G"r:@hs"&)+".,*7,l)#0-'!<*$27#/0J8A6'NH0
#0)*j*k.#/0-'!V#7*.0&)+".,*7,6)/0J8A6'2*06$40O*j*k.!$*$, ed. A. 

#9:==E?G"8:E@"kWWgG"MC"V2[1k1C
31" +C"�><M>=EG"5C"'AooA;USAG"-*+*2K#0.08!4*)$.N80V0OH4N*/0RmU0
V.*760#)+".,*7,6)H0U!,*V27.*K0P0A*)Uh0*6)!A*K27.*B!04N.*4N.+,V#0
76',6)!V*B!/0Part I. b0A)!B606NH27#$.#026V*)*$$!f+.G"t&U>BAM/
:BKA"'E;D@:;U@EuG"&,,G"kWWdG"@A"1][.G"MC"1\C
32 Compare: A. Piecuch, Duszan Jurkowicz 1868–1947G"t3>I<?OC"
+A;U@:S"7?>eAU@>H;UO"MAnH:�;A@O"bEBS:FAH:"*:BS:EK<uG"va,G"
kWW1G"MC"]1[]\c".C"7?ADG"C6n#$0 6)7!<.^0#02,H'0N#7!A.#o27.G"r:@hs"

G8*$,#)N*0N0J0V!K$H0fV.#,!V*K0$#0R!47#)A#+.6/0=#,*).#UH0N02*2K.0
7)#K!N$#V+N*K0SH2!V#0F\PF`0A#p4N.*)$.7#09:[ZG"EFC"bC"3An;:;S:G"
4C"8:E?UO;S>G"8>?BU>H>"12V2G"MC"l[1\C
33" (C"bA~<9AP{G"AMC";:9CG"MC"VlC
34" &AKM>?Eh"3C"0BU;U�oSAHBS:G"SqB.*)27.0I#64YG"t#MA9S>@:>"
U"5>QO9S>K:uG"vvva,G"kW1kG"@A"1[kG"MC"\g[\\C
35" .?A<@F"9D:B"9:KEG"9DE"E9D@AI?>MDE?"f�UBEJ"-<BUS>"M<Q=:BDEF"
D:B"B9<F:EB"FEPA9EF"9A"9DE"-<@I>?:>@"JA=S">?9G":@F:;>9:@I":9B",@FA[
0E?B:>@"?AA9Bc" /0162N7#D0=#BH#)04.2N.,r02,H'*D0564#A*2,09[[`. At 

9DE"9<?@"AJ"9DE";E@9<?:EBG"9DE?E">MME>?EF"A9DE?"M<Q=:;>9:A@B">@F"
>=Q<KB"A@"9DE"JA=S">?;D:9E;9<?EG"H:9D">"M>?9:;<=>?=O"H:FE=O"?E>F"
&0=#BH#)0@ER0=s<_2N*,*0tC/0=#'!$#HD0&0=#BH#)0@*A0=s<_2N*,*D0
564#A*2,09:;ZP9:FFu":@"9DE"=E>FC"'DE"-<@I>?:>@"QE=:EJ"AJ"QE:@I"
FEB;E@F>@>9B"AJ"9DE"-<@B":B"M?APEF"QOG">KA@IB9"A9DE?BG">"MAM<=>?"
=EIE@F">QA<9"3>IA?">@F"-<@A?C
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which underlined the differences in colours: villa of 

#:MES>"b>={UB":@"b<F>MEB9"^!:IC"1\`G"#9C"$=:B>QE9DZB"
church and Catholic secondary school in Bratislava. 

.MM>?E@9=OG"BA=<9:A@B"<BEF"QO"%E;D@E?"HE?E"A?:/
E@9EF"9AH>?FB"9DE"@>9:A@>="B9O=:B9:;BC",@9?AF<;:@I"'<?S/
ish and Indian details, he tried to place them in the 

;A@9ET9"AJ"-<@I>?:>@"=>@FB;>ME">@FG">9"9DE"B>KE"9:KEG"
to mirror the spirit and temperament of the nations 

D>P:@I"$>B9E?@"?AA9BC"0:;9<?EBL<E"J>;9<?E"AJ"9DE"?AAJB"
>MME>?EF":@"9DE">?;D:9E;9<?E"AJ"-<@I>?:>@"D:B9A?:;:BKC"
In turn, the ornamentation on the elevations, translated 

into the art nouveau form is the motif taken from the 

JA=S"FEB:I@h"B9O=:UEF"XAHE?BG"=E>PEBG"Q:?FB"E9;C"'DE"
>@:K>="FE9>:=B"EKQ?A:=EF":@"9DE">99:;"AJ"0AB9>="#>P:@IB"
b>@SG"HE?E"QA??AHEF"JA?K"BA";>==EF".99:=>ZB"9?E>B<?EG"
discovered in the late 18th";E@9<?O":@"*>IOBUE@9K:S=�BC"
 J"I?E>9":KMA?9>@;E"JA?"%E;D@E?"H>B">=BA"9DE">?;D:/
9E;9<?E"AJ"BA";>==EF"9DE")MME?"-<@I>?OC"'DE"E=EKE@9B"
of Renaissance defensive architecture, typical of the 

towns in that area, appeared in the town hall in Kec/
skemet]\. Another characteristic detail of the modern 

>?;D:9E;9<?E"AJ"9DE")MME?"-<@I>?O"H>B"9DE">99:;G">"FE/
9>:="<BEF"9DE@"QO"%E;D@E?":@"9DE"0AB9>="#>P:@IB"b>@SC"
,9";>@@A9"QE"FE@:EF"9D>9"B<;D">;9:A@B"HE?E"<@FE?9>SE@"
QO"9DE">?;D:9E;9":@"9DE"@>9:A@>=:B9:;";A@9ET9">@F"D:B"
>:K"H>B"9A"K>@:JEB9"9DE"3>IO>?"BM:?:9"AJ"9DE"#=AP>S"
?EI:A@BC")@FA<Q9EF=OG"9A"BAKE"ET9E@9G"%E;D@E?"H>B"
<@FE?":@X<E@;E"AJ"9DE"?AK>@9:;"KO9D"AJ"9DE")MME?"
-<@I>?OG"HD:;D"H>B":@"9DE"B>KE"9:KE"M?AKA9EF"QO"
>"J>KA<B"H?:9E?"7{=K{@"3:SBU{9D]l.
$PE@"9DA<ID"%E;D@E?"H>B"9DE"KAB9"ET;E==E@9":@"

terms of fantasy, freshness and impetus, his concepts 

>@F"JA?KB"K>FE"B<;D">"P:B:Q=E":KM>;9"A@"9DE"A9DE?"
architects in that time, that the term ‘School of Lech/
@E?Z"BEEKB"9A"QE"PE?O">;;<?>9EC"3AB9=OG"9DEBE"HE?E"9DE"
>?;D:9E;9B"AJ"9DE"OA<@I"IE@E?>9:A@G">BBA;:>9EF":@">@"
AME@"I?A<M";>==EF"!:>9>=ASG":CEC"Y'DE"pA<9DJ<=ZC"fE@y"
%E;D@E?G"�Fy@ZB"@EMDEHG"FEPE=AMEF"B9O=:B9:;B":@BM:?EF"
H:9D"?E@>:BB>@;E")MME?"-<@I>?O">99:;38. Lechner’s 

detail inspired numerous architects in very accurate 

H>OBh".=QE?9"7{=K{@"7y?yBBO"^Lr'+2*H03*)*$+0I.8%
$XN.68 in Budapest) and Ferenc Reichle (palace in 

#U>Q>FS>`G"̂ !:IC"1l`"HE?E"E@9D<B:>B9:;">QA<9"9DE";<?P/

:@I";A@9A<?C" ?:E@9>=">@F"JA=S=A?E"FE;A?>9:A@B"HE?E"
>MM?E;:>9EF"QO"7A?@|="*E<B;D=ABB">@F"_O<=>"0{?9ABG"
HDA"H>B"E>?=:E?"%E;D@E?ZB";A/HA?SE?C"8DE@":9";AKEB"
9A"9DE";A=A?:@I";A@9?>B9G":@;=<F:@I"IEAKE9?:;>=";AKMA/
sitions incorporated into the roofs as well as the motif 

of the renaissance attic, they appeared in the works of 

3>?;E=="7AKA?">@F"(EUB�"f>S>Q"̂ 9AH@"D>==":@"#U>Q>F/
S>`G"^!:IC"1V`C"0>?9:;<=>?=O"M?:P:=EIEF"E=EKE@9B"HE?E"
9DE"Q?:;S"Q>@FBG"EBME;:>==O":@"9DE";?AH@:@I"M>?9B"AJ"
9DE"Q<:=F:@IBC"'D:B"FE9>:=">MME>?EF">=KAB9">9"9DE"B>KE"
9:KE":@"9DE"FEB:I@B"AJ"B;DAA=B"QO"#{@FA?">@F"b><K/
I>?9E@"̂ !:IC"12`C">@F"9DE@":@"9DE"Q<:=F:@IB"FEB:I@EF"QO"
f�UBEJ"a>B">@F"*{@FA?"3A?Q:9UE?h"Q?:;S"Q>@FB"N==EF"
H:9D"JA=S"XA?>="FE9>:=B"FE;A?>9EF"9DE"E=EP>9:A@B"AJ"9DE"
9AH@"D>==":@"7:BS<@J|=EIOD{U>">B"HE==">B"9DE"J>;>FE"
AJ">"B;DAA="Q<:=F:@I":@"b<F>MEB9"^�?K:@"-EIEF�B`G"
HD:;D":@"9DE"Q>BEKE@9">?E>"H>B">FF:9:A@>==O"EKQE=/
=:BDEF"H:9D">"M>:@9:@I"M?EBE@9:@I";D:=F?E@"^!:IC"kW`C"
-EIEF�B"eA:@EF"9DE"9DEKEB"9>SE@"J?AK"%E;D@E?"["QA9D"
9DE"JA?K>=">@F":FEA=AI:;>="A@EB"["H:9D"D:B9A?:;>=":@/
spirations. Gellert Hotel in Budapest is in some way 

>"Q>?AL<E":@9E?M?E9>9:A@"AJ"%E;D@E?ZB"FEB:I@BC"pE9G"9DE"
KAB9"A?:I:@>="Q<:=F:@I"FEB:I@EF"QO"-EIEF�B"H>B"9DE"
'<?S:BD"b>@SG">=BA":@"b<F>MEB9"^!:IC"k1`C"'DE">?;D:/
9E;9<?E"AJ":9":B">"K:T9<?E"AJ"E>?=O"KAFE?@"9DEKEB"̂ I=>BB"
wall) with the art nouveau details (masks of mytho/
=AI:;>="IA?IA@B`C"#9:==G"9DE"E@9:?E"EF:N;E":B";?AH@EF"
H:9D">"KAB>:;"D>P:@I":KKE@BE=O"@>9:A@>=";A@9E@9h"
>=="9DE"KAB9"ET;E==E@9"D:B9A?:;>=":@F:P:F<>=B"H:9D"9DE"
-<@I>?:>@"@>9:A@"M>O"9?:Q<9E"9A"9DE"a:?I:@"3>?O">B"9DE"
M>9?A@"B>:@9"AJ"-<@I>?O"tR#,)!$#016$B#).#*u/
&?E>9:@I" 9DE:?"AH@" 9OME"AJ" >?;D:9E;9<?E" JA?" 9DE"

-<@I>?:>@B"H>B"Q>BEF"A@"9DE";A@J?A@9>9:A@>=">99:9<FE"
9AH>?FB"9DE"a:E@@>">?9"@A<PE><C"%E;D@E?G"EPE@"9DA<ID"
DE"H>B">"FEB;E@F>@9"AJ"9DE".<B9?:>@":KK:I?>@9BG";?:9/
:;:UEF"9D:B";A@PE@9:A@">B"YAME?>9:@I"H:9D".BBO?:>@"
forms without any folk or national references’. This 

H>B"HD>9"F:B9:@I<:BDEF"D:K">@F" 99A"8>I@E?G"HDA"
treated such references in a rather careful way and 

JA?"HDAK"9DE"B9>?9:@I"MA:@9"H>B"9DE";ABKAMA=:9:BK"AJ"
a modern city]2C"'D>@SB"9A"P:B:A@>?O":K>I:@>9:A@"AJ"
%E;D@E?">@F"9DE":@X<E@;E"D>"D>F"A@"9DE">?;D:9E;9BG"9DE"
-<@I>?:>@">?;D:9E;9<?E"K>@>IEF"9A"?EB:B9"9DE".<B9?:>@"

]\" 7C"7EBE?xG"v*)$#+6'#).280.$0,"*0G!$,*k,0!?0,"*0@#,.!$#'0#$40
O*B.!$#'G"r:@hs"v*)$#+6'#)0&),0.$0G*$,)#'0E6)!A*/0J$,*)$#,.!$#'0
G!$?*)*$+*09P`0T+,!(*)09::Z, ed. J. Purchla, Cracow 2001, 

MC"12gC
]l C. G. Kiss, bAA*)016$B#)H0P0 ,"*0=H,"0!?0G!6$,)H2.4*0 .$0
LX'8X$0=.72NX,"G"r:@hs"v*)$#+6'#)0&),…, op. cit., p. 181.
38 Compare: J. Gerle, 1.2,!)HN80$#)!4!VH0 *$r0Q*+"$*)#D0+NH'.0
2A*+Hw+N$*0f)!47!V!*6)!A*K27.*0A!4*Kf+.*04!0,!e2#8!f+.0$#)!%

4!V*KG" r:@hs"-N,67#0!7!U!09:;;D ed. p. Krakowski, J. Purchla, 

7?>S�H"122lG"MC"1dd[1dlC
]2 E. Blau, C.*0-,#4,0#'20-+"#62,*''*).$/0&)+".,*7,6)0 .$0]*$%
traleuropaG" r:@hs"=H,"!20I)!222,#4,/0 &)+".,*7,6)0 6$40 -,#4,%
(#676$2,0.$0]*$,)#'*6)!A#09[:;P09:\Z, eds. E. Blau, M. Platzer, 

3x@;DE@"1222G"MC"1WC
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M?EBB<?E"9A">"=>?IE"ET9E@9C"a:E@@>">?9"@A<PE><"[">"I?E>9"
part of modernism foundation – did not play an impor/
9>@9"?A=E":@"-<@I>?O">@F"9DE"_E?K>@"BE;EBB:A@"H>B"
EPE@"=EBB":KMA?9>@9C"'DE"=>99E?"A@E":@X<E@;EF"M?AQ>Q=O"
only the department stores architecture. 

%E;D@E?ZB">?9:B9:;">;9:P:9O"9<?@EF"A<9"9A"QE">";>9>=OB9"
for the architects to search for the vernacular inspira/
tions. Not only was the folk ornamentation in favour, 

Q<9">=BA"JA=S";A@B9?<;9:A@">B"HE==">B"J<@;9:A@>=">@F"
formal solutions. Transylvanian motifs from the re/
I:A@"AJ"7>=A9>BUEI"HE?E">MM=:EF"QO"7{?A=O"7�B">@F"
(EUB�"5?<KE;USO":@"9DE"M>P:=:A@B"AJ"9DE"b<F>MEB9"
5AAC"'DE"<BEF"9DE"B>KE"B9O=:B9:;B":@"9DE"A9DE?"FEB:I@B"
^*>9:A@>="3<BE<K"#U|SE=O":@"#EMB:BUE@9IOA?IOG"M?:/
K>?O"B;DAA=B":@"b<F>MEBU9`G"HD:;D"K>FE":9"MABB:Q=E"
to create the concept of ‘Transylvanian style’. This 

trend rejected oriental decoration and its characteristic 

feature was thin, spiny roof – the echo of a tent which 

H>BG">;;A?F:@I"9A"7�BG"9DE"KAB9"IE@<:@E">?;D:9E;9<?>="
JA?K"AJ"9D:B"?EI:A@40. Other architects were in fond of 

KA9:JB";A@;E?@:@I"9DE"D:B9A?O"AJ"9DE"@>9:A@C"'DE"*>/
9:A@>="0>@9DEA@"A@"9DE"_E==E?9ZB"-:==G">;;A?F:@I"9A"9DE"
@A9">;;AKM=:BDEF"FEB:I@"QO",B9P{@"3EFIO>BU>OG"H>B"
covered with a cupola inspired with the St. Steven’s 

crown41C"!:@>==OG" 9DE"9DEKEB"J?AK"-<@I>?:>@"J>:?O"
9>=EB">@F"=EIE@FBG"J?>KEF":@"9DE">?9"@A<PE><"JA?KG"
K>O"QE"JA<@F":@"9DE"J>m>FE"AJ"A@E"AJ"9DE"b<F>MEB9"
B;DAA=B"FEB:I@EF"QO"+EUBy"+>O"^b>eU>"B9?EE9`C
-AHEPE?G"9DE"KAB9"Q?:==:>@9"JA==AHE?"AJ"%E;D@E?"

H>B"b|=>"%>e9>C",@"9DE"QEI:@@:@I"AJ"D:B";>?EE?G"9DE"
architect applied decorations stylized in a folk way 

>@F"AJ9E@"eA:@EF"9DEK"E=EI>@9=O"H:9D"BAKE"a:E@@>">?9"
nouveau details (Parisiana in Budapest). With time, he 

B9>?9EF"9A"<BE"D:B"AH@"B9O=:B9:;BG"HD:;D"H>B">KQ:9:A<B/
=O">:KEF">9";?E>9:@I">"@EH"JA?K"9A"?EM=>;E"D:B9A?:;:BK"
>@F">?9"@A<PE><C"8D>9":B"ET;EM9:A@>=":B"9D>9G":@"A?FE?"
to do so, he used the cosmopolitan ornaments. He par/
ticularly appreciated 5#+72,*.$*kA)*22.!$.28620from 

->KQ<?IG"ETM?EBBEF":@">MM=O:@I"Q?:;S">@F"FE;A?>9:@I"
Q<:=F:@IBZ"E=EP>9:A@B"H:9D"IEAKE9?:;>="A?@>KE@9BC" @E"
AJ"9DE"KAB9"A?:I:@>=":@B9>@;EB"AJ"9D:B"9OME"AJ":@BM:?>/
tions in Budapest is Jewish secondary school, whose 

J>m>FE":B"FE;A?>9EF"H:9D"B9O=:UEF"KE@A?>DB"̂ !:IC"kk`42. 

.";AKKA@"JE>9<?E"AJ"9DE"%>e9>ZB"FEB:I@B"H>B"KAF/
E?@:UEF"KA@<KE@9>=:BKG">;D:EPEF"9D?A<ID">MM=O:@I"
BEPE?EG"B:KM=:NEF"JA?KB"B:K:=>?"9A".=J?EF"3EBBE=ZB"

I:>@9"A?FE?"M?AN=EF"M:==>?BG">@F"BAKE9:KEB">=BA"9DE"
solid stone layer (Institue for the Deaf in Budapest), 

^!:IC"k]`C"*A9"D>P:@I"L<:9"9DE"A?@>KE@9G"%>e9>"?EM=>;EF"
9DE"E>?=:E?"JA=S"KA9:JB"^B;DAA=">9"a>B"B9?EE9"11`"H:9D"
>@">QB9?>;9:PEG"IEAKE9?:UEF"FE;A?>9:A@"D>P:@I"EP:FE@9"
>@;:E@9"BM:?:9"^$=:B>QE9DZB"b>@S":@"b<F>MEB9`C

It is estimated that Lajta was interested in the forms 

:@BM:?EF"H:9D"9DE"!:@@:BD"@EA?AK>@9:;:BKc">@F":@"J>;9G"
in the stone, at times rustical, layers which Lajta used 

:@"BAKE"AJ"D:B"FEB:I@BG"9DE?E"K:ID9"QE"BEE@">";A@/
nection with Saarinen. Yet, these references were 

@E:9DE?"PE?O";=E>?"@A?"J?EL<E@9C"#9:==G":@"-<@I>?:>@"
architecture, there ofen appears a detail typical of 

#;>@F:@>P:>@">?;D:9E;9<?E"[">"K>BB:PEG"XEBDO"MA?9>="
AJ"@EA/+AK>@EBL<E"M?APE@>@;E"^D>=J/;:?;=E"A?"M>?>/
QA=:;"A@E`C"'D:B"KA9:J"H>B">MM=:EF"QO"%>e9>">@F"QO"
K>@O"A9DE?">?;D:9E;9B"^fAUBEJ":"%>BU=A"a>IAG"7{=K{@"
_:E?I=G"7>?A=O"7ABG"�?K:@ -EIEF�B`C",@">@"A?:I:@>="
H>O":9"H>B"<BEF"QO"3>?;E=="7AKA?":@"T>J02N_7"XN# 

:@"b<F>MEB9"̂ !:IC"kg`C",@FEME@FE@9=O"A@"9DE"FAA?BG"9DE"
B:KM=:NEF"KA9:J"AJ">"MA?9>=">MME>?B":@">"JA?K"AJ"9DE"
H:@FAHB"Q>@FC",J"9DE";?E>9:PE@EBB"AJ"%>e9>"D>B"BAKE/
9D:@I"9A"FA"H:9D"M?EBE@9"!:@@:BD">?;D:9E;9<?EG"9DE?E"
;AKEB":@"K:@F"A@E">BBA;:>9:A@"9D>9"QA9D"AJ"9DEBE"@>/
9:A@B";>KE"J?AK"A@E"!:@@A/)I?:;"?AA9C",@"9D>9";>BEG":9"
H>B"M?AQ>Q=E"9D>9"%>e9>"H:BDEF"9A";?E>9E"BAKE"><9DE@/
9:;"!:@@A/)I?:;"B9O=:B9:;BC"#<;D">99EKM9B"HE?E"A?:E@9EF"
to some further eastern roots (the same attempts were 

K>FE"E>?=:E?"QO"%E;D@E?`">@F"K<B9"D>PE"QEE@"e<FIEF"
>B">"IAAF"M?AMAB>="AJ"9DE"@>9:A@>="B9O=:B9:;BG"HDE?E>B"
9DE"-<@I>?:>@"M>P:=:A@":@"9DE"8A?=FZB"J>:?":@"'<?:@"
:@"1211"H>B"Q>BEF"A@"@EA/ETA9:;"JA?K"^!:IC"kd`h":@"
9DE"?AK>@9:;"Q<:=F:@I"9DE?E"K:ID9"QE"?E;AI@:UEF"9DE"
?EJE?E@;E"9A"9DE"#<KE?:>@"U:II<?>9G"$IOM9:>@"MO?>K:F"
>@F"9DE"9EKM=EB"H:9D"AQE=:BSBG"A?"EPE@"9DE"->=:;>?@>B/
sus mausoleum. Inside, the pavilion was decorated in 

>"D:ID=O"JA=S"H>OC"bEB:FEBG">=="9DE"-<@I>?:>@"M>P:=:A@B"
:@"9DE"HA?=FZB"J>:?B"AJ"9D>9"9:KE"[":@"0>?:B"^12WW`G"#9C"
%A<:B"̂ 12Wg`">@F"3:=>@"̂ 12W\`"HE?E"PE?O"K<;D":@X</
E@;EF"QO"9DE"PE?@>;<=>?"+AK>@9:;:BKC"
.9"9DE"QEI:@@:@I"AJ"9DE"BE;A@F"FE;>FE"AJ"9DE"kWth 

;E@9<?OG"-<@I>?:>@">?;D:9E;9<?>="JA?KB">;D:EPEF"9DE"
=AAS"AJ"E>?=O"KAFE?@:BKh"9DEO"QE;>KE"B:KM=:NEFG"B9:=="
the ornamentation or the monumentalisation were not 

?EeE;9EFC"&<Q:;>="JA?KB"H:9D"?EI<=>?"?>B9E?B"AJ"9DE"H:@/
FAHB"J?>KEF"H:9D"@>??AH"Q>@FB"HE?E";APE?EF"H:9D"9DE"

40 A. Gall, &0O*,6)$0,!0R6)*0-!6)+*2/0>"*0O!'*0!?03!'70&)+".,*+,6)*0
.$0,"*0E#)'H0&)+".,*+,6)#'0S!)720!?0LX)!'H0Lm2G"r:@hs"v*)$#+6'#)0
Art�G"AMC";:9CG"MC"kk1C"fABUEJ"-<BUS>"ETM?EBBEF"9DE"AM:@:A@"9D>9"
the most primitive forms were preserved in the Szekely area.

41 J. Gerle, C.*02,x4,*(#6'.+"*0E$,V.+7'6$B0<!$0564#A*2,G"r:@hs"
=H,"!2 Grosstadt, op. cit., p. 110.
42 Compare: N. Pamer, =#BH#)0_A.,_2N*,0#07_,0<.'XB"X(!)l07rNr,,, 
Budapest 2001, p. 51–52.
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B9A@E"=>OE?Bc"9DE?E"ET:B9B">@"EP:FE@9"K>@9E=M:E;E"̂ KA?E"
A?"=EBB"KAFE?@:UEF`c":@"9DE">?E>"AJ"9DE"I?A<@F"XAA?G"
9DE?E"HE?E":@;A?MA?>9EF"̂ >M>?9"J?AK"9DE"I=>BB`"BAKE"A?/
@>KE@9>="KA9:JB"̂ Q>@S">9"*>FA?"B9?EE9`"A?"NI<?>="FE9>:=B"
:@"@EA/;=>BB:;:BK"B9O=:B9:;B"^.F?:>`C"%>e9>"H>B"M?A@E"
9A"9D:B"B9O=:B9:;B">@F"DE"FEB:I@EF"Q*.,*)24!)?*)%"#N in 

b<F>MEB9"^!:IC"k\`C"'D:B"B9>IE"AJ"D:B";>?EE?";A:@;:FEF"
H:9D"9DE"M?A;EBB"AJ"?EI>:@:@I"MA=:9:;>=":@FEME@FE@;EC

Summary

,@"9DE">?;D:9E;9<?E"AJ"9DE"$>B9/&E@9?>="$<?AMEG">9"
9DE"B>KE"9:KE"9DE?E">MME>?EF">"@<KQE?"AJ">@>=AI:;>="
9?E@FB">:KEF">9"A<9HA?S:@I"9DE"@>9:A@>="JA?KC"'DEO"
FE9E?K:@EF"9DE":K>IE"AJ"9DE">?;D:9E;9<?EG"EBME;:>==O"
:@"9DE"?EI:A@B":@D>Q:9EF"QO"9DE"K>?I:@>=:UEF"MEAM=EG"
FEM?:PEF"AJ"9DE:?"AH@"B9>9EDAAFG">@F"QE;>KE">"H>O"
to maintain national identity. The sources of the na/
9:A@>="B9O=:B9:;B"K>O"QE"F:P:FEF":@9A"9HA"9DEKEB"AJ"
historical traditions: the older cosmopolitan tradition 

[">"?EJE?E@;E"9A">"M>?9:;<=>?"D:B9A?:;>="B9O=EG"ET9?EKE=O"
:KMA?9>@9"A?";D>?>;9E?:B9:;"JA?"9DE"@>9:A@"^Q<9":@"J>;9"
Q>BEF"A@"9DE"JA?KB";AK:@I"J?AK"A<9B:FE"9DE"?EI:A@`G"
>@F"9DE"OA<@IE?G"PE?@>;<=>?"9?>F:9:A@C"&E?9>:@=OG"9DE"
FEPE=AMKE@9"AJ"9DEBE"9E@FE@;:EB"H>B":@X<E@;EF"QO"
9DE"<MME?";=>BBG"@>9:A@>="QA<?IEA:B:E">@F"9DE"K:FF=E"
;=>BBG"HD:;D"HE?E"B9:==":@"9DE"M?A;EBB"AJ"JA?K:@I"9DEK/
selves. For instance, in 1850 the Germans constituted 

d\"ME?;E@9"AJ"9DE":@D>Q:9>@9B":@"b<F>MEB9G"HDE?E>B"
9DE"-<@I>?:>@B"A@=O"]]"ME?";E@9C",@"1V2WG"9DE"ME?;E@9/
>IE"AJ"9DE"-<@I>?:>@B":@"9DE";:9O"H>B"\l"ME?;E@9C",@"
0?>I<EG"HD:;D">9"9DE"QEI:@@:@I"AJ"9DE"12th century was 

:@D>Q:9EF">=KAB9"ET;=<B:PE=O"QO"9DE"_E?K>@BG"9DE?E"
left only 8,5 percent of this nation in the end of the 

century43C"*EH":@D>Q:9>@9B"AJ9E@";>KE"J?AK"9DE"A?F:/
nary people. They assimilated and learnt how to live 

:@"9DE";:9:EBc"OE9G"9DEO"F:F"@A9"?EeE;9"JA=S"9?>F:9:A@BC" @"
the contrary, they took care of them in order to make 

them an element of the national identity. That is why 

the main feature of nationalism, which was a typical 

city movement, was to worship the nation with all its 

untouched culture and pure character. 

New concepts, developed at the turn of the centu/
?:EBG"P>?:EF":@"9E?KB"AJ":@BM:?>9:A@B">@FG";A@BEL<E@9=OG"
in terms of a form as it resulted from the individual 

ETME?:E@;EB"AJ"EPE?O"@>9:A@C"*EPE?9DE=EBBG">=="AJ"9DEK"
HE?E">:KEF">9"JA?K:@I"9DE"@>9:A@>="B9O=:B9:;BC"'D<BG"

they had several common features. Peculiar as it may 

BEEKG"@EA/?AK>@9:;"PE?@>;<=>?"9?E@F"D>F">@":@9E?@>/
9:A@>=";D>?>;9E?C"&AKKA@":FEA=AI:;>="I?A<@F";><BEF"
9D>9"9DE">?;D:9E;9B"E@I>IEF":@"9DABE">;9:P:9:EB":@FEME@/
dently came up with similar formal solutions. Thus, 

9DE?E"K>O"QE":FE@9:NEF"9HA"9DEKEBC"'DE"KO9DA=AI:;>="
9DEKE"=AASEF"JA?"9DE":@BM:?>9:A@B":@"M?E/&D?:B9:>@G"M?E/
D:B9A?:;>=">@F">@;:E@9"9:KEBC",9"D>F"BAKE9D:@I"9A"FA"
H:9D"9DE"@>9:A@>=:BK"AJ"9DE"12th century, which also 

searched for the roots in the most distant times. The 

:K>IEB"HE?E"QA??AHEF"J?AK"9DE"=EIE@FBG"HD:;D":@"J>;9"
HE?E"@A9"9DE">;>FEK:;"BA<?;EBG"Q<9"HE?E"<B<>==O">;/
;EM9EFC".@A9DE?"9DEKE"H>B"9DE"JA=S"A@E"["Q>BEF"A@"B9:=="
@A9"B<JN;:E@9=O"F:B;APE?EF">@F"ETM=A?EF"JA=S=A?E44. 

The inspirations were not far away, since the mid/
dle class took care of the folk traditions to create the 

K>9E?:>="JA?"9DE"@>9:A@>=":FE@9:N;>9:A@C"!?EL<E@9=OG"9DE"
folklore was joined with art nouveau (very popular 

>9"9D>9"9:KE`G"HD:;D"H>B"@A9"F:JN;<=9">B"QA9D"9DE"JA=S"
>?9">@F">?9"@A<PE><"AME?>9EF"H:9D">"X>9"Q?:ID9";A=A<?"
BK<FIEG"P:P:F"M>=E99E">@F">MM>?E@9";A@9A<?C"

The national romantic forms very often were in the 

AMMAB:9:A@"9A"9DE"JA?KB"<BEF"QO"9DE"FAK:@>@9"@>9:A@BC"
*A9:;E>Q=E":B"9DE">MM?A>;D"AJ"QA??AH:@I"9DE":@BM:?>/
9:A@B"J?AK"9DE">?E>B"<@FE?"JA?E:I@"IAPE?@KE@9G"HD:;D"
HE?E";A@B:FE?EF"9A"QE">";?>F=E"AJ"9DE"@>9:A@C"!A?"ET/
ample, the Finnish artists looked for the stimulation 

in Karelia45. Particular themes often interspersed each 

A9DE?">@F";AET:B9EFC",@"%E;D@E?ZB"FEB:I@BG"9DE"JA=S"
FE;A?>9:A@"ET:B9EF"9AIE9DE?"H:9D"9DE"0E?B:>@">@F",@/
F:>@">EB9DE9:;G"HD:;D"H>B"B>:F"9A"D>PE"QEE@">"M?>/JA?K"
AJ"9DE"-<@I>?:>@"M?>/@>9:A@C"!?EL<E@9=OG">=="9DE"9D?EE"
9DEKEB":@;=<F:@I"9DE"E>?=:EB9";ABKAMA=:9>@"9DEKE";A/
ET:B9EF"9AIE9DE?C"
.J9E?"?EI>:@:@I":@FEME@FE@;EG"9DE"@>9:A@>="B9O=:B/

9:;B"H>B"QE:@I"B<;;EBB:PE=O"?EeE;9EF":@"J>PA<?"AJ"9DE"
@EH"MABB:Q:=:9:EBG"QE99E?">MM=:EF"9A"9DE"@EH";A@F:9:A@BC"
,9"H>B"M?AQ>Q=O"9DA<ID9"9D>9"9DE"K>@:JEB9>9:A@"AJ"9DE"
@>9:A@>=":FE@9:9O"Q>BEF"A@"9DE"M?EP:A<B"?<=EB"HA<=F"
QE"9DE">@>;D?A@:BK":@">@":@FEME@FE@9"B9>9EC"'DE"KAB9"
:KMA?9>@9"QE;>KE"9DE"@EEF"AJ"EL<>=:@I"9DE"=A;>=">?;D:/
9E;9<?E"H:9D"9DE"A@E":@"9DE"8EB9"$<?AMEC"'DE"ET;E==E@9"
ET>KM=E"AJ"9DEBE"MDE@AKE@>">?E">;D:EPEKE@9B"AJ"9DE"
father of the Finnish Functionalism, Alvar Aalto. His 

Q<:=F:@IB"HE?E":@"D>?KA@O"H:9D"9DE"=>@FB;>ME"QE;><BE"
of their simple form, white colour and natural materi/
als, particularly wood, used to do the detail work. It 

43 E. Blau, op. cit., p. 13. 44 Compare: J. Gerle, v*)$#+6'#)0&)+".,*+,6)*0.$0,"*0-*)<.+*0!?0
-!+.#'0C*<*'!A8*$,G"r:@hs"v*)$#+6'#)0&),…, op. cit., p. 205.
45 A. Gall, op. cit., p. 223.
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H>B"HAAF"HD:;D"QE;>KE"9DE"K>:@"Q<:=F:@I"K>9E?:>="
and the core of the Finnish Pavilion at the World’s fair 

:@"0>?:B":@"12]lC",9";>@"QE"B9>9EF"9D>9"9DE"!:@@:BD">?;D:/
tects outworked their own variation of Functionalism, 

9>S:@I":@9A">;;A<@9"BME;:N;"@>9<?E">@F"Q<:=F:@I"K>/
terials of their countryg\C".=9A":@9?AF<;EF"A@">"=>?IE?"
B;>=E"Q?:;S";AKMA@E@9"AJ"9DE"E=EP>9:A@G"HD:;D"H>B"
even more developed after the war. The national dif/
ference of the Finnish architecture was also continued 

QO"+E:K>"0:E9:=jC"-<@I>?:>@">?;D:9E;9<?E"JA==AHEF"9DE"
B>KE"?A<9EB">@F"9DE"KAB9":KMA?9>@9"QE;>KE"9DE"9DEKE"
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happened in Czechoslovakia, where the proposal of 
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