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 z. 2, red. S. Kozak, Warszawa 1994, s. 215. 
30  
31 
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THE  RELIGIOUS  DIMENSION  OF  THE  POLISH  POETRY 

IN  UKRAINIAN  TRANSLATIONS:  THE  TRANSLATOR  AS  THE  OBSTACLE 

 
Summary. The intense Polish-Ukrainian literary contacts within the two last decades have result-

ed in the publication of several anthologies of the Polish poetry in Ukrainian translations. The 

proximity  one of the key factors which should 

foster the process of translation and reception of the translated texts. At the same time, religion-

based allusions and metaphors occupying a significant place in both literatures experience signifi-

cant transformations during the process of translating Polish poetry into Ukrainian. The reason for 

such a phenomenon is the lack of cultural competence and interpretative abilities among transla-

tors, as well as putting the beauty of poetic utterance above the accuracy of translation which is 

typical for the Ukrainian tradition of artistic translation. This phenomenon is not sufficiently re-

vealed by translation criticism. 

Key words: sformation of the SL-text 

 


