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Abstract

The aim of this paper is to provide a brief introduction to the life and tales of Abdelaziz
El-Aroui! (1898-1971), a well-known Tunisian storyteller. He was above all a journalist
and a playwright. He was also an active member of the literary group Taht Essour. His
tales were transmitted by Tunisian radio and later by TV. Their popularity spread to
neighboring countries, especially Algeria and Libya. This popularity derives from his
practice of drawing upon traditional sayings, stories and proverbs and from his intention to
associate his work with the Tunisian dialect and to penetrate the depth of the human soul.
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Introductory Remarks

The contents of the considerable amount of tales by Abdelaziz El-Aroui revolve around
problems intimately connected with life of Tunisian society in the time of the French
occupation and during independence. What is hardly understandible for this author is that
in spite of the enormous popularity which these tales have enjoyed up to the present time
in Tunisia, there is no adequate research concerning this concrete genre of Tunisian folk
literature. One of the sources that I have read and taken into consideration was the book
of Mohamed Turki in which he describes in great details Abdelaziz’s life and work. His
book is a collection of encyclopedic information on the author’s life and the period in
which he created his work but the tales are only briefly treated. In his book Turki does

' Abdelaziz El-Aroui is in use. In Arabic sl 3202l xe ‘Abd al-‘Aziz al-‘Urwi. In Tunisia it is spelled
‘Abdla‘ziz 1-‘Irwi.
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not include the text of the tales or their analysis. Another source is the work of Mohamad
Bacha who translated some selected tales by El-Aroui to different languages, in particular
French and English. His goal was to use the tales to create a source material for teaching
Tunisian dialect to foreigners. Bacha’s input in research on Tunisian dialect could not be
overestimated. Apart from this enterprise, he also is the author of multiple publications
concerning Tunisian grammar and vocabulary. He developed as well a well-grounded
transliteration system of Tunisian dialect. Undeniably, the translations into other languages
contributed to the growing popularity of the tales. More than this, his translations have
a value for comparative studies.

Unlike Turki and Bacha, the author of this article focused on different aspects of
Abdelaziz’s life and work basing mainly herself on the original radio and television
recordings accessible in Youtube. Although she is familiar with the studies of both
mentioned authors, she chose to take a different path of approach.

In conclusion the author emphasizes that the literature concerning the tales by
Abdelaziz that she was able to use does not exhaust all possible aspects of the linguistic
and literary analysis. What is more, listening to the record material was rather tedious
because of the constant change of topics, people, and the way they spoke. The creation
of a coherent text by the author required an amount of time to sensibly order the often
chaotic transmission.

Being convinced of the immortality of these unique tales in the history of Tunisian
folk literature, the author would like to express first her deep admiration for these tales,
originating from the memory of her personal experience as a member of the Tunisan
cultural community who has grown up in the intimate contact with these tales.

Taking into considiration the intransient beauty and the relevance of the message,
the author is of the opinion that these tales deserve to be seriously studied in terms of
their theoretical literary and linguistic qualities. It would be nice to hope that future
investigations will not be limited to the repetitions of the bibliography of Abdelaziz
El-Aroui copied from Turki (1988) and the reproduction on the internet of random
selections of these tales.

Thus, in particular in the present article, the followings topics will be addressed:
(i) Abdelaziz El-Aroui,

(i1) Tales of Abdelaziz El-Aroui,
(iii) Analysis of some aspects of these tales.

Before the proper analysis, for the sake of clarity, the author would like to provide
the following information:

(1) The notation of Arabic names (cities, towns, villages, authors, artists) will be given
in Arabic script used for administrative purposes, and also in transcription.
(i1) In notating the Arabic names of authors and artists two methods are applied:

(a) If they use a romanization of their names in publications, then these forms are

used in the present article.

(b) If the names of authors and artists are given in the Arabic script, then their

names are transcribed by the system used in this article.
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(iii) Taking into account the lack of a unified method for writing colloquial varieties
of Arabic, the tales examined in this article are transcribed from the radio versions
of tales known to the author. The transcription used is somewhat idealized in the
direction of MSA though some features of local pronunciation are maintained.

1. Abedlaziz El-Aroui as a Folk Storyteller

Abdelaziz El-Aroui, famous as Baba ‘ziz,? the storyteller of the tales which will be
the subject of this article, was born on the 17" of November 1898 in the city of Monastir
(Al-Munastir el 3 After elementary school, which he finished in 19124 in his native
city, he was lucky to continue his education in Tunis, in Sadiqiyya College (As-Sadiqiyya
4@iall)> which held a good reputation thanks to its high standard of education based
on the Franco-Arab modern system of schools. After three years of education El-Aroui
graduated from high school in 1916,% and he got a job in administration. The job required

2 See internet source (1)

(e 3a10) "3 5al) ase ishaseile 3o Wb 4l ghasm JSH Ll 50 Wb a g yal) JSUI Ui L el
bi-n-nisba lina ahna il-kul il-marhiim baba ‘ziz. ahna il-kul n‘aytilu baba ‘ziz ma n‘aytis ‘Abdla ziz. (Dalanda
‘Abdu).

[This text and others from this internet source is available in oral version. The author transcribed it into Arabic script
and in transliteration as applied to MSA, with some adjustments, however, in order to approximate phonetic transcription.
The French words occurring in these text are left not transliterated. As of yet, there is no agreement among Arabists on
the transliteration of dialect texts. These fragments they will not be here translated to English since their meanings are
illustrated in the main text].
3 See internet source (4,3).
MABalall saed ool (B dxy e g sale | B AE ) g Gl A L5 (5 psina”
mistivi wild halit I-Hbib Birgiba (Habib Bourguiba) qra gadi w-min ba'd kif andadii t‘adda li-s-sadqiyya.
[This text and others from this internet source is available in oral version. The author transcribed it into Arabic script
and in transliteration as applied to MSA, with some adjustments, however, in order to approximate phonetic transcription.
The French words occurring in these text are left not transliterated. As of yet, there is no agreement among Arabists on
the transliteration of dialect texts. These fragments they will not be here translated to English since their meanings are
illustrated in the main text].
4 See Turki 1988, pp. 49-51.
5 In Arabic 48all 4u )2l Al-Madrasa as-Sadiqiyya, in Frensh Le College Sadiki.
6 See internet source (1, 4).
Gl Dmdl ne Agalalll Jax culS @y Aadl) Adalal) b o5 AV A pad) 8 el 3 )5 g g adl 35all ve ot
o 205 A pal) A 3 (g 555 i 03 Loy S e J391 63l i 1l sl ( Saal) la (e (IS
(A gtall) g i 221
st ‘Abdla‘ziz [-‘Irwi qra fi-l-mistir fi-l-madrsa il-ibtida’iyya tumma fi-s-sadqiyya. in-nohba bark kanit tudhol li-s-
sadgiyya. ‘Abdla‘ziz I-‘Irwi kan min hak il-mumtazin il-mahziizin. qra hatta li-I-guz’ il-awwil mta* il-bakalirya.
idan ‘andu takwin mis faqat fi-l-luga il-‘arabiyya wi-l-luga it-tiunsiyya wi-I-luga il-faransiyya. (Al-Had1 al-Balig)
M1 B 1) (b anadd s Afaliall (sax ealail (oS ey e s sale 18 Ay sy anal ALA A5 (g e
mistiri wild halit I-hbib birgiba qra gadi w-min ba'd kif andadi t‘adda li-s-sadqiyyva wi thassis fi-idarat
il-a‘mal.



www.czasopisma.pan.pl P N www.journals.pan.pl
X
AN _—

THE IMMORTALITY OF FOLKTALES BY ABDELAZIZ EL-AROUI 95

him to travel to other cities across the entire country.” But quickly, he did not feel well
being far from the capital and far from his cultural activities and intellectual atmosphere
and he decided to resign from that job to return to the capital, Tunis.®

The journalistic career of El-Aroui began gaining speed in 1930. He wrote at that
time articles, in French and Arabic, for various newspapers including for Tunis-Socialist.?
Later, in the same year, he founded his own newspaper Le chameau.'”

In the beginning of the 1930, he became one of the founders of the Tunisian intellectual
group known by the name of Taht Essour (Gama‘at taht as-sir Jsw)l iad delas) I
the members of which later included journalists, artists, poets, writers, musicians and
singers.!? The place of meeting of the group was a coffee house in Bab Souika (Bab
Swiqa 4% s L), in the district of the medina of Tunis. The coffee house was located
against the ramparts of the medina and was famous by the name of coffee Taht Essour.
The group was busy promoting the Tunisian dialect and Tunisian literature. El-Aroui was
the spiritus movens of this group and he was loved by all of them, especially because of
his intelligence, his high culture and his rich language.'® In 1937, El-Aroui married the

7 See internet source (1).

Jladll o JSU A gil) &y ) sl ALY 151580 1 5lS g5 s aad Aobiall dgmall (e 7z Ale 22y Baae o jlad saie culS!
(HLl galedl) LS A s B aad dan sl all (380 (e o il

kanit ‘andu tagarib ‘dida. ba'd ma hrag mi-lI-ma ‘hid is-sadqt hdim w-gab waqtha kanu yqiilu il-iyala il-gumhiriyya

it-tunsiyya il-kul mi-S-Samal li-I-ganiib mi-s-Sarq li-I-garb li-l-wasat hdim fi girba, tinis. (Al-Had1 al-Balig)

8 See internet source (1).

9 See internet source (3), Turki 1988.

10 See internet source (4), Turki 1988.

G 13 A el s Alitae clS A oani sil) I 33 5a Cand 5 Le Petit Matin 5 4aeill oS 2 s 435 235 isaa®

Mol 315 Le i 1930 yaeh 5 53 o S 2 aniaa¥) ALl
suhufi ktib w-Sad barsa garayid kim in-nahda w Le petit matin w-assis garidat il-hilal it-tinsi illi kanat mustaqilla
w-qalgit Swayya w- hada halla is-sulta il-isti‘mariyya itsakkarha fi novembre 1930 gbal hatta ma taglaq il-‘am.

1" See internet source (4,3), Turki 1988, pp. 89-95, pp. 143-144.

sl Fglall ol a5 53 lasie IS I sudl i e Len (0 g5 5ml) (IS el y o pme e S 5"
w-kim mutaqfi ‘asru w-udaba’u kan I- ‘Irwi min gma ‘it taht is-sur illi kan ‘andha dawr kbir ba ‘d il-harb il- ‘alamiyya
il-lila.

12 Habib Cheikhrouhou (Al-Habib Sayh Rihuh 4ss, &3 «wall), Zine el-Abidine Snousi (Zayn al-‘Abidin
as-SanfisT o siud) (ptall (), Mohamed Uraybi (Muhammad al-‘Uraybi 22l 2esx), Abou el Kacem Chebbi
(Abi al-Qasim a3-Sabbi ) auldll o), Tahar Haddad (At-Tahir al-Haddad ~asll saUall) Abdarrazak Karabaka
(‘Abd ar-Razzaq Karabaka 4SL_S G150l xe), Mustapha Kraief (Mustafa Hurayyif —&i)a silkaas) Ali Douagi
(‘All ad-Di‘agi ale sl Jle), Mohammad al-Marzouki (Muhammad al-Marziiqi 85V 2ea<) Mohamed Triki
(Muhammad at-Turayki S 3 2ax), Sadok Thraya (As-Sadiq Tariyya 48 (33uall), Khemaies Tarnane (Humayyis
Tarndna 4 3 (ued), Hédi Jouini (Al-HadT al-Guwayni i sall salel)).

13" See internet source (2).
bl Aol g gpall | sull Dt U L gy ol dala 818 i€ de s dllay dlilay (A8 anb oA L

(S sana ) "2l 48 e Lin) e 2m (S sl 3 Ao 4 (3 3125 gl
badi* ya hiiya...badr* tabi'i. kif ygawbik ygawbik b-sur‘a kayinnik taqra fi haga qoddamik...yawmiyyan kunna
taht is-sar...I- ' Irwi qa‘id fi qahwit il-‘abbasiyya w-dayrin bih gma'it taht is-siar. kan madras igtima ‘iyva harqa
li-I- ‘dda. (Muhammad at-Trik1)
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sister of Mohamed Aribi, a journalist of the group, and in 1940, together with his wife,
he moved to Radis, a locality near Tunis, where he lived with his family until his death
on the 13" of July 1971.14

Thanks to his journalistic activity El-Aroui became well-known. He wrote articles
with patriotic, cultural, political and social overtone, both in Arabic and French. In the
newspaper Le Petit Matin, there appeared, among others, a series of articles about Tunisian
national heros such as politicians, poets and theologians. He also wrote about other known
historical figures, as well as such subjects as art exhibitions, cinematography, theatre,
singing, dance, and other artistic domains.!> It is important to emphasize his journalistic
activity which also embraced radio sphere. He started to work in radio from 193816
and from 1942 he was a newscaster and a speaker in radio Tunis!’. His work in radio
was connected inseparably with frequent travels to towns and villages in remote parts
of the country, with which he already was in contact during his work in administration.
During his numerous travels he had the chance to make himself familiar with the living
conditions of the Tunisian people and the situation of the country.'®

Radio broadcasts, in the daytime and at night, which concerned various important
problems, brought him popularity.!® During broadcasts, recordings of theatrical plays

[This text and others from this internet source is available in oral version. The author transcribed it into Arabic script
and in transliteration as applied to MSA, with some adjustments, however, in order to approximate phonetic transcription.
The French words occurring in these text are left not transliterated. As of yet, there is no agreement among Arabists on
the transliteration of dialect texts. These fragments they will not be here translated to English since their meanings are
illustrated in the main text].

14 See internet source (1,3).

15" See Turki 1988.

16 See internet source (1).
waall 22) 1938 ale Lt e Ael3 Wsas aa Ul Lt e auaall (o 485 jma 5 S dpad s da Jine dpadd (55 nll 2 "

(T

sT ‘Adbla ziz I-"Irwi Sahsiyya muhtarama kbiba ma ‘riifa mi-I-gami”. ‘raftha ana m‘a dhilha li-l-ida‘a ‘raftha ‘am
1938. (‘Abd al-Magid Budidah)

17" See internet source (4,1).

Mgl ol 3 5 ol Lo oty 2a8 5 (i 8 ke 2l Ll 5 il Lo o (o A 501 A3V 3 gt Ji2 "
w-dhal mudi* fi-l-ida‘a it-tianisiyya min awwil mathallit w-tra’’isha l-muddit ‘aSra snin w-q‘ad yihdim fiha lin
twaffa fi awwil is-sab ‘inat.

(llam ladly o pall) "0 5 IOl 5 ym o laa (ISLe 2y il sl (a 5h J22 Ao 3Y) i 5 A
kif tkawnit lida‘a...dhal huwwa mi-lI-lawlin ba‘'d makan sahafi ‘andu garida il-hilal w barsa gara’id. (Al-Arbt
Bilhag Salah)

I8 See internet source (1,2).
19 See internet source (1).
o 1938 ple L e eI Ul 5as e Ul Lgije 5 qpand) (o A5 jna b S dpadd e jine padd (5 5all Jiiall 2o "
Uise pasadlly JLal¥l 343V 8 iy dalall 45Y Aalally damy S 4l ) 1S 13305 3 1300 A (g5 el Sy all 2
DLAY ey a0 (il o s 4TS A Sl Adlaall (Blai B Al sy 4 e s 410l s suall el e o 0
it Gl g smd) Daal) de maals B8y oadle] Jlen (o Aal Lisall diega ol 8 4l | i s 4 p0al | plai A lally
328 g5l S5l v pmn ileasilay A L Lo (s nll S03all e e ) Ao (iile sl gie oS b o dmal) e
G ey e s idn S 4l Y) el Guas saie A1V (3 anadl) Wi s Ae s Jaal) Uy antl) oW1 8 Lidasy &l s
(g5 aemal) 2o ) " o)) ALK s (8 (55 21 535l e (s 3L AT
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were also presented. In addition to his job in radio, El-Aroui also was a director of
a folk theatre and the author of satiric plays, for example The laughing camel (i-gmal
dhak dahka 48sa dlaa Jaall), well known in the country.2 However, he became most
famous not only in his homeland but also in most of North Africa, from Morocco,
through Algeria, Tunisia, all the way to Libya, because of the tales he narrated during
his Sunday programs.

When he began working in radio he showed interest in folk literature. Already at that
time he created stories but only the later ones, developed and refined, became a cultural
phenomenon.?! The author had a very rich imagination. His tales were full of hope, and
had positive conclusions. Even though they played a serious role, they were not pompous
but rather humorous and satirical.

Folktales by El-Aroui had a moralizing character and an important status in Tunisian
literature. Belonging to oral literature, they continued folk tradition. They sprang into
existence in a historically crucial period for the country. Of regaining independence,
when the population needed moral and psychic support, both in the uncertain process
of change and the restoration of its identity.>?

st ‘Abdla ‘ziz I-‘lrwi Sahsiyya muhtarama Sahsiyyaa kbira ma ‘rifa mi-I-gami‘. w ‘raftha ana m‘a duhilna li-l-ida‘a
‘raftha ‘am 1938. st ‘Abdla ziz I- ‘lrwi dhal li-I-ida ‘a wi hda makan illi qablu kan ya ‘mil bi-d-darga li’annu id-darga
bdat fi-lI-ida‘a fi-l-ahbar bi-l-husis. mas min st ‘Abdla ziz I- Irwi min wahid ahir qablu lakin st ‘Abdla ziz [-‘Irwi
Suhrtu w-maqdartu w-rawagu fi nitaq is-sahafa il-maktiba hallatu yrashith bas ykin huwwa illi ya‘ti I-ahbar
bi-d-darga nazaran l-maqdartu w-nazaran litiqtu fi ada‘ muhimtu is-suhufiyya hassatan fi gihaz i‘lami daqiq... wa
asbaha ‘Abdla ‘ziz [-"Irwi miis mubtasar ‘ala il-hissa adika faqat...kim mayqiillu ma fammis hissa illi st ‘Adbla ‘ziz
I-‘Irwi ma basirhas w-ma hdimhas. st ‘Abdla ‘ziz I- ‘Irwi q ‘ad sanawat ya ‘tina fi-lI-adab is-Sa ‘bt yaqralna il-magziima
w-yaqra lina il-gasim. fi-I-ida‘a ‘andu hissa hakka illa annu il-hkayat hadika gat min ba‘d. kadalika ahir mabasir
sT ‘Abdla ‘ziz I- ‘Irwi hiwwa mas’alat il-kitaba il-masrahiyya. (‘Abd al-Magid Budidah)
20 See internet source (1,3).
) 3 Uiy s 3md (5l el S Bleanilay (Al e (g ppndl Saiadl e o ) Fmn el ) gila oS"
36 o Jdlle JAT Gl aay e cila el LSS 45l Y] Gl G axie AeI3Y) 8 sl WIS ey saal) Ul uacl
(oo dmall 32 M juuell TS Aan o 5500 55l
kim mayqilu ma fammis hissa illi si ‘Adbla’ziz I-‘lrwi ma basirhas w-ma hdimhas. st ‘Abdla ziz I-‘Irwi q‘ad
sanawat ya ‘tina fi-I-adab is-Sa ‘bt yaqralna il-magziima w-yaqra lind il-qasim. fi-lI-ida‘a ‘andu hissa hakka illa annu
il-hkayat hadika gat min ba'd. kadalika ahir mabasir st ‘Abdla ‘ziz |- ‘Irwi hiwwa mas alat il-kitaba il-masrahiyya.
(‘Abd al-Magid Budidah)
2l See internet source (1).
o n Opesed AL 8 5l 0K AUSS Uiga IS S0 il A il Il 535 (e ol dal A o3a 43S Sia (IS sinet Lianila"
A dl S ) delia cilaliy sl ol Rali s ABle o pae 1 8 ASan claiin Joall 4l puia s o jband Us3 OIS
(L oalell) M5 e AalS 4aSe AL 8 ol Ledae (& UV ALISY 4
ma naggamnda nman ‘i kan matalan hkayatu hadr sitta agza’ min nasr id-dar it-tinisiyya li-n-nasr lakin kan
dawwinna hkayatu il-kul raw fi-l-qlila hamsin guz’ w-kan dawwinna asmaru w-masrahiyyatu il-gmal dhak dahka
frdar ‘ammi st ‘allala w-hassatan rak ir-ripartiagat mta ‘u illi kanit aya fi-I-balaga w-fi-I-kilma illi fi mahalha rahi
fi-l-qlila maktba kamla ‘irwiyya. (Al-Had1 al-Balig)
22 See internet source (4).
S ise Ll elaind mali g at gl ey s Al el saie IS Ll la pusal) W5 il 1) (IS Rl A Gilee e (55 "
0SS By JOELY) 2y S a5 Aihalsall agd g Gl o 4l e S OIS @il o)) 5 s geans I el il
M) sgandl
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The tales fulfilled a social mission of El-Aroui sui generis, he was an educated
person. Having regained independence by Tunisia was important for the whole nation
to cultivate and create a modern culture, not only Arabic but above all Tunisian. The
contents of the tales included both the postulate of returning to the roots as well as
creating a new national identity.”3

Admired in the whole country,?* the author died in consequence of a chronic illness
on the 13" of July 1971. His death moved the whole region, various Tunisian political,
cultural and journalistic circles with which he was in contact, and also the whole society
which felt an intimate bond with him.25

Stressing the uniqueness of Abdelaziz 1 wanted to convey the opinions of various
people (journalists, artists, artists, critics and family) who knew Abdelaziz well and
worked with him for a long time. Emphasizing his great popularity in Tunisia and
neighboring countries in a difficult time of changes is one of the strongest pieces of
evidence of his great achievements. His name is still on the lips of Tunisian people as
a spiritual mentor.

2. Towards a General Description of the Storyteller’s Oeuvre
(Hkayat El-Aroui)

When speaking of folktales, Tunisians immediately direct their thoughts to El-Aroui.
This is not at all surprising, because he is the storyteller of the most famous collection of
Tunisian folktales. He worked on this collection in the time span between the late 1940s

I-“Irwi ma ‘mals fi-I-lida‘a kan ir-rwayat welle il-masrahiyyat ama kan ‘andu baramig uhrin w-min asharhom
barnamig igtima ‘i ama mis kif il-baramig illi nasm ‘u fihom tawwa rahu. il-barnamig kan yrakkiz ‘la innu ywa ‘v
in-nas w-yibni fihom il-muwatna w-hada kan ba'‘d listiglal wagqt takwin il-gumhiriyya.
2 See internet source (1,3).
g lie Jsi S iy 5 Sun s ) g Aeld) Jsi G 5 Rpusi ) A DY) e ey il Slaling (31 Al ga il (5 5 yal) 2l
Bl s 2n (om0 Ll il 3 4elia ) 3 Nhe IS ALS 213U s I 5 5l 3 5ml e J clilS
Uilary (S Lalinn (Y1 Ao LiaYl o (sl a5y Sy S (i S S il 3y (i) GRS (o550
(kall Al " g 51 il e BRI (5 siaaal) (e e (s BRI (B g 00
lugat I-Irwi kanit dawla. as ma‘naha? kanit ramz mta’ il-ida‘a it-tinsiyya. waqtas tqil ida‘a wagqt illi tqil mikri
wagqt illi tqil midya* ka’innik tqil ‘Abdla ‘iz I-‘lTrwi. huwwa illi yurmuz li-l-ida‘a kamla. kan matalan fi-I-asmar
mta‘u w-fi-r-rwiyat ya‘tina dris min madrasat il-hayat. dris kifas il-insan ysir fi-l-mugtama* kifas yilzmu y'is
kifas yilzmu yitkallim...ha id-dris hadi il-igtima ‘iyva wi-l-ahlag ma ‘naha kan ya‘tina dris fi-l-ahlag bas yarfa'
mi-l-mustawa il-ahlaqt mta* il-mugtama * it-tunsi. (Salim as-Sayyad)
24 See internet source (1).
55 5 JSU ANV B s pasini ke A2 Y1 (e 4 GB0e 5 S G oy JSI G g S G e Al 483le 3y e L
(e saidy) el b ) seals A i) Gara S
baba ‘ziz ‘alaqti tayba m‘a in-nas il-kul bii in-nas il-kul w-yhib in-nas il-kul w-‘alaqti bth mi-I-lida‘a tab‘an...
nahtarmith fi-l-ida‘a il-kul. bii hi kbir, sadig, zamil illi titsawru fi balik. (Dalanda ‘Abdu)
25 See Turki 1988, p. 21; internet source (3).
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and the 1960s.26 Over this time he created about 200 tales.”” The cultural importance
of these tales finds confirmation in their continuous presence in the consciousness of
the Tunisian people. The literary status of Abdelaziz’s tales is equivocal. In accordance
with what will be said in pages 11-12 of the article, while creating his stories, Abdelaziz
drew inspiration from various sources above all the popular Tunisian folktales or from
his own observations of the then current events. He stated himself that irrespectively
of the source he had to transform the stories and write them down before he told them
on the radio. Taking into account his approach and knowing the relevant theory of oral
literature as well as after consulting experts on theory of folktales and also basing on
the translations of M. Bacha, the author of the article uses the term folktales/tales in
reference to ‘Hkayat El-Aroui’.

From the appearance of the hkayat in the middle of the previous century, five different
versions came into existence.?® First, they were broadcasted by Radio Tunis. With the
event of the Tunisian TV station Al-Wataniyya (4 sl)) in the year 1966, a second version
was broadcast on TV in which El-Aroui was the only performer. He sat on a traditional
Tunisian “bank” (<) and narrated his tales. This version continued until his death in
1971. In 1976 the TV channel Al-Wataniyya decided to produce filmed versions based
on radio and the first TV recordings. This version produced about 60 films with tales
in black and white.? Recently in the 21™ century, a new TV version was made. This

26 See internet source (4).
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27 See internet source (2).
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29 See intrenet source (1).
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version is partly a repetition of the previous one. Some tales have appeared as variants
of those emitted earlier but the majority are tales which have been broadcasted earlier.
This new version starts also in the introduction with a song which illustrates the value of
El-Aroui and his tales.3° In the last two TV versions El-Aroui was present in the form
of his voice only from time to time as narrator in addition to the actors. They enjoy
much greater popularity in radio and the two first television versions.?! Each tale, in both
the radio and later television versions, began and ended by the author with characteristic
strike of a gong, at the sound of which the audience gathered in order to listen to the
tales. This sign has become an inalienable part of every story, and an identification sign

ana ‘am 1976 idarat it-talfza talbit minni bas nohrog ha ir-rwayat hadr waqtha bdit fi ihrag hkayat ‘Abdla ‘ziz
- ‘Irwi...wallahi ma innaggims na ‘tik ‘dad mazbiit wa innama filg min sittin hkaya ...ahragtha li-t-talfza ma bin
alwan wi noire et blanc.bdina bi noire et blanc tumma wallat bi-l-alwan. hkayat il-‘irwt yqili illi ‘andu taqrib
mitin (200) hkaya aw aktar min mitin hkaya ma homos il-kul salhin bas nohrgithom fi-t-talfza... ‘lahatir famma
hkayat mabniyya ‘la I-kalam ma his mabniyya ‘la-s-sira. @na gbal ma nabda fi-I-‘amal mta‘7T nabda nasma’
hkayat nasma‘ha tumma nansahhom b-hatti tumma ida kan ‘igbitni il-hkaya nabda nihdim fiha... na‘milha le
partenage/adaptation technique. adika il-kitaba it-tanya...famma whiid mithoms salhin...ida ‘iyya w miis talfaziyya.
(Salim As-Sayyadi)
30 See internet source (5).
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baba ‘zizi ayyam zman kanit nas w-ya ma kan
kul hkaya hiyya rwaya welle sira mi-l-insan
baba ‘zizi klamii kbir wi-l-sanit yagzil l-ahrir
bas hanba w-hagib wi-wzir wi-l-geenge bint is-sultan
kul hkayce hiyya mraya welle sira mi-l-insan
ida thib il-hir w-tinwi isma‘ baba ‘zayyiz yirwi
w-ida thib tiski li-I- ‘Trwi ahkilii wa-‘lik [-aman
fiha klam m ‘abbir w-m ‘aniha dhab m‘ayyir
‘ltha ma ‘andik ma thayyir fiha l-insu w-ftha I-gan

31 See internet source (2).
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il-mawgudin fiha. ma‘naha hdat sada kbir yasir. (Dalanda ‘Abdu)
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of the whole series. It has also been preserved in the newest screen adaptation.’? In the
written version they were published only twice, in the years 1973 and 1989, and both
times they were released in not very large editions.?3

The tales were meticulously conceived via radio which cares about education and
moral. They concerned many fundamental social values which the author took great
pains to pass on to the audience. The inspiration for the tales was derived partly from
Tunisian folklore with which he had been familiar from childhood?*. However, most of

32 See internet source (1).
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3 See internet source (1).
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the tales were invented by El-Aroui himself.3> People placed confidence in him3¢ and
the audience treated him as their defender and a trusted person within the country’s elite
circles. He was not only an advocate in their matters but also somebody speaking their
language. An expression became current in the country: if you have a problem write to
El-Aroui.’” Frequently people wrote letters to him sharing their problems. The events
described in these letters served him subsequently as a source of inspiration for successive
tales. Instead of answering the letters straightforwardly, he created a tale reflecting the
problems described in these letters. In this way he offered universal solutions or advice,
relevant not only for those who sent the letters but also for other people listening to the
radio broadcast.3® His wife was also a very important consultant for him.?

35 See internet source (7).
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He enjoyed enormous popularity among the people of Tunisia, since he addressed
vital problems in a way they could easily understand with the message of his tales. As an
eminent narrator of fables he managed to involve listeners into the world of the stories.*0
As an educated person he was aware that the education in the country was available
exclusively to a narrow group of affluent people. In rural areas the schools were scarce,
and they offered elementary education only to a limited number of students. Before the
introduction of obligatory education the uneducated population did not attach weight to
learning. Aroui’s tales pursued intentionally educational goals. Their contents filled in
the gaps in elementary knowledge, for instance, concerning some aspects of the country,
and they usually ended with a piece of advice or a moral, following from the events
described. The author thus taught and brought up his audience. The majority of society
was deprived of access to universal education. He influenced the world view of the
people staying at home who could benefit from his tales which appealed to both men
and women, the education of the former having priority over the latter in those times.
The tales of El-Aroui showed the communities in various regions of the country which
he observed during his travels in the North and South.#!

El-Aroui brought up problems concerning various aspects of private and social life in
his tales. These included domestic violence, inheritance, the relations with the elderly, the
life in the countryside, in the town and at the sultanic court. Being fictitious creations his
stories did not happen in a definite place and time. However, the use of Tunisian dialect
in the radio broadcast clearly identified the place of action. In TV broadcasts there were
more identifying hints. In addition to the use of dialect, other identifying features included
traditional Tunisian songs playing in the background, actors wearing traditional costumes,

t‘awinnt hadika widnayya w- ‘inayya ...hiyya may tohrog kul yiim timsi taqdi w-timsi...tihkili. sa‘at haga bas nahkiha
tkian minha hiyya ‘a-lli yaqa' fi fundiq il-galla welle fi bab bhar welle fi ma na ‘rifs snuwwa. hagat tkiin hadrit fiha
hiyya w-tahkilt w-ana ‘andr fiha it-tiqa...w-ndqda zada ‘andha ma tqil fi ha il-maydan hada. (Abdelaziz El-Aroui)
ASall o gsall AlSS Saar g aadlan Gl A 5 4L agd 4 pady G g HI Ol ga ad giayy 101 ) Camaaaall | 530S 5"
Y LT KA e e g L oSy Lo 38 e 4] 3Ll s agd pmaionall o) 1503 W) lalall e L 5 e
OB o I Laas S5 588 iy W (55 Walaws o e
w-kanii il-mustam ‘in zada yib ‘tilu gwabat li-r-radyin illi yihdim fih fihom hkayathom w-hrafat gdadhom w-illi
ymayyiz hkayat I-‘lrwi hiyya il-hikma wi-I-‘ibra illi fiha. ...mi-l-hagat illi Saddi intibah in-nas il-mutab ‘in Ith
w-li-hkayatu innu ‘la qad ma yihki dima yigbid ‘la martu fi-I-hrafat amala ‘omru sammaha Skini welle bint Skiin
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40 See internet source (1).
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41 See Turki 1988, p. 136.
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buildings with typical Tunisian interior decoration and the characteristic arrangement
of rooms.

The language of the tales is characterized by approprietly chosen vocabulary and the
insertion of proverbs and sayings, Tunisian and Arabic, in the text.*> The descriptions of
the landscape are faithful to the extent that they allowed to imagine the corresponding
reality. The listener could easily move to the world of the story, because the reality in
which the fictional stories were placed closely resembled local life, well-known to the
Tunisian public and functioned as a source of fiction.*3

The choice of language for his tales was a very important decision. The author
did not avail himself of Modern Standard Arabic but decided in favor of the Tunisian
dialect. Immediately after Tunisia have regained independence, the standard version of
Arabic, and earlier French, were exclusively used in official situations. However, both
languages were not comprehensible for the majority of the population, because of the
low level of education. He recognized thus the value of common language for intrasocial
communication, and insisted on introducing the Tunisian dialect to official use although
the presence of dialect in Tunisian Radio had begun before El-Aroui.**

42 See internet source (1).
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4 See source (1).
= 1938 ple Lt e 4ol Wi e Ul gt je 5 goanl) (o A5 jna b S dpnadd Ao jine dpadd (g5 al) el 2o o
iz omsmadll JLAYI L3 Ael3Y) 8 il daplall 4 da Il Jaay IS 4l 1 e 1325 G 3 J0 (55 all il e
SN s U (5S040 A Sl Al Ut (8 4l 55 45 %he s 4556 5 soal) Dasal e g 00
aiia (hse 5 5mll S al) e sl s (58 odle] Sl (3 Aald daaall diege ol b 4] | i s a3 kel ks A lally
35 g ponl) Gl s ileasiley i s5a 5ol Gall s e ) fma Ghaile e oS | L Laa) e
G ey e il elida LS il V) cla dan saic AeYT 3 ardl) W) 55 G g Jaall W1 E anl) Can) 8 Lidany < gis
(T35 wnal) e ), "n pusal) LU Allse (4 (5580 el 2o o sl A
st ‘Abdla ‘ziz I- ‘lrwi Sahsiyya muhtarama Sahsiyyaa kbira ma ‘rifa mi-I-gami‘. w ‘raftha ana m‘a duhilna li-l-ida‘a
‘raftha ‘am 1938. st ‘Abdla ‘ziz |- ‘Irwi dhal li-l-ida‘a wi hda makan illi qablu kan ya ‘mil bi-d-darga li’annu id-darga
bdat fi-l-ida‘a fi-l-ahbar bi-l-husis. mas min st ‘Abdla ziz I-Irwi min wahid ahir qablii lakin st ‘Abdla ziz [- ‘[rwi
Suhrtu w-magdartu w- rawagu fi nitaq is-sahdafa il-maktiba hallatu yrashih bas ykin huwwa illi ya‘ti la-hbar
bi-d-darga nazaran I-maqdartu w- nazaran litiqtu fi ada*‘ muhimtu is-suhufiyva hassatan fi gihaz i‘lami daqiq... wa
asbaha ‘Abdla ‘ziz I-"Irwi miis mubtasar ‘ala il-hissa adika faqat...kim mayqilu ma fammis hissa illi st ‘Adbla ‘ziz
- ‘Irwi ma basrhas w-ma hdimhas. st ‘Abdla ziz I-‘Irwi q ‘ad sanawat ya ‘tind fi-lI-adab is-sa ‘bt yaqralna il-magziima
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The dialect played an important role in contributing to the great success of the stories.
It made it not only possible to enlarge the number of receivers but also it made happen
that they felt like participants of the tales identifying themselves with active users of
the language.®

3. Some Necessary Sociolinguistic Observations

The language used by El-Aroui in his tales, for convenience denoted here also by the
abbreviation LFT, is lectally diversified on the one hand and at the same time relatively
uniform on the other. It is possible to put forward a hypothesis that this duality was intended
by the author in order to make the contents of the tales communicatively accessible to as
many people as possible. This goal seems to have been achieved. In spite of the lectal
diversity, the range of the tales’s comprehensibility is enormous ecompassing not only
to the Tunisian communicative community but also to a Maghrebian community. The
language of the tales enjoys thus a supradialectal status. While very close to the dialect
of Tunis, it is not identical with it. Expressions from various Tunisian dialects occurring
in the texts of the tales reveal the wide dialectal knowledge of the author. Although he
was not a linguist, he was able to create a means of communication, that is, a lingual
variety, understandable for a vast subcommunity of Arabic linguators. In communicating
via tales, in which also dialectal expressions have been incorporated, listeners feel not
only included in the local communicative community but also imagine participating in
a much larger communicative community. It is even possible to say that the folktales by
El-Aroui contribute to turning a communicative community into a language community
sui generis. Hence it seems appropriate to devote some attention to the inspection of
the language of the folktales.

However, it would not be true to assert that it is only the language of the tales
which exerts a force integrating a communicative community. An important factor also
is the contents of these tales which depict various aspects of real life, with its shadows
and light. But again these contents are encoded in a certain language. And, this in turn,
enhances curiosity about it.

Against of the above context, it seems to be of interest to aquaint the reader with
relevant opinions on the status of this language used by El-Aroui expressed by some
Tunisian intellectuals.

w-yagqra lina il-qasim. fi-l-ida‘a ‘andu hissa hakka illa annu il-hkayat hadika gat min ba'd. kadalika ahir ma basir
st ‘Abdla ‘ziz I-‘Irwi hiwwa mas’alat il-kitaba il-masrahiyya. (‘Abd al-Magid Budidah)
4 See internet source (1).
A3 B o el U0 a1 Bl o A0 0 (e L Lo A 50 A Janng dlin sl o3 5 g5 5m) 3y5m) e
(L) ) AL e ol e p i
‘Abdla ‘ziz I-‘Irwi w hadi il-‘abgariyya mta‘u yista ‘mil il-luga il-tiunsiyya lahman wa daman mi-I-lial li-I-lihhir ma
fthas aki il-asya ‘ illi tzahhir bin gawsayn innu mutaqqaf. huwwa $a ‘bt bi-atam ma ‘na il-kalima. (Al-Hadi al-Balig)
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One of these opinions is that of Al-Hadi al-Balig (W saled) who wrote: “The
language of Abdelaziz El-Aroui was unique. Through his language he influenced
the audience. Those who hear him from the far North understand him and those who
hear him from the far South as well as from all parts of the republic understand him.
He was understood not only in Tunisia, but also in neighboring Maghreb countries. In
Libya, for example, they heard him and he was very famous in Algeria as well, although
the radio was Radio Tunis”.

anany Al 5 dagly Jll) ool (g0 dmansy I seand) L oo 52 e 8 Caman (g5 pall el 2o daly"
o skl gyl Al T (553 (e ) seendl eladl qpen (hn Angy IS G giall sl (hn

(A @alell) " i 55 Ao Y1 ClS o 5 SIS il el 3 Ay abdie ) sedia (OIS 5 o sransy | 1S Dlia L
w lugat ‘Abdla ‘ziz I-‘Irwi gama‘at fa’aw‘at. fawa“a bihd il-gomhir. illi yism‘u min
aqsa is-samal yifhmu wi-lli yasm ‘u min aqsa il-ganib kadalika yifhmu min gami‘ anha’
il-gumhirriyya mus tinis faqat bal il-buldan il-magaribiyya il-mugawira fi libya matalan
kanii yism ‘uh w-kan mashir ‘andhom barsa fi-lI-gaza’ir kadalik wa in kanat il-ida‘a
tinis. (Al-Hadi al-Balig)*¢

He added “The genius of Abdelaziz is his good use of the Tunisian language from
the very beginning to the end. His language does not show that he is an intellectual. He
was one of the people in the fullest sense of the word ...”

L3 @l lele AU 00 e Lady Laad A il A3l Jamans Axia & yisall 038 5 (55 5l) S el e

MRS e oy g il 4d) (s g O el
‘Abdlaziz I- Trwi w hadr il- ‘abqariyya mta ‘u yista ‘mil il-luga it-tinsiyya lahman wa daman
mi-I-lal li-I-lihhir. ma fihas aka-l-asya’ illi tzahhir bin gawsayn innu mutaqqaf. huwwa
Sa'bi bi’atammi ma'na al-kalima.*’

The second opinion is from Sahniin Muhtar (U3« & sisw) “Baba ‘ziz had a full idea
of all Tunisian regions so that he knew that this word is acceptable in Tunis and not in
Gabes. He knew that this word does not exist in Gabes and that word does not make
pleasure for some one from el-Djerid. That is why, during the broadcast of his tales, he
avoids obscenity, avoids disrespectful words and avoids words that can be erroneously
interpreted in one region. I can say that he is a teacher for us but to imitate him as
a person is impossible”.

Al (g (A A eda AalSll (b yry S A i) Clgal) JS e ALl S8 sie cilS 350 LU

Gy Cunasaoal) Giledis Lo oda A5 Al 8 ale (laale o2 AWK o gy Al (s uld s

CSaa ) LS ity 38 gaad) LY Caiay g 3o 1200 L ity Lalins olill daie yanall dxie uaall Joxy
(Dl O sinn) Ui (i SS o sl (L L AlS ellis anil A e 1285 clgall (e dga B

46 See internet source (1).
47 See internet source (1).
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baba ‘ziz kanit ‘andu fikra samla ‘ala kul il-lahagat it-tunsiyya bihaytu ya‘rif il-kilma
hadi rahi fi tanis bahya w-fi girgis miis bahya. ya ‘rif il-kilma hadr ma his mta* gwabsiyya
talqah ma‘naha yatagannab fih il-bada’a wa yatagannab il-alfaz is-siqiyya yitgannib
ma ‘naha il-kalimat illt mumkin tuw’awwal fi giha mi-l-gihat w-hada madras. innaggim
nqullik ka'ustad lina bas nqaldih kaSahs yastahil. (Suhniin Muhtar)*®

The third opinion comes from Al-‘Arabi Ibn al-Hagg Sadiq (3sba gl (0 (2 2h)
“The listener was a farmer, a building man , or he was an employee he had to wait for
the program’s tales of Abdelaziz El-Aroui and he was influenced so much that he was
repeating his words and advice after him. So he had a talent and other power, a divine
power”.

OS5 sl el ae pie aud) Sy a3Y aadiee IS OIS Sl gl OIS OIS S 23 IS aciaal)”
@oall) MR B8 5 Al BB A ge oie il Cumy 1S 1S (g all el 2o JB U5 4S g

il-mustama ‘ kan fallah aw kan kan bannay aw kan kan mustahdam lazim yistanna is-samar
mta‘ ‘Abdla ziz [- ‘Trwi w-kan yasma * klamu. yqil qal ‘Abdla ‘ziz I- Trwt kada kada bihaytu
kanat ‘andu mawhiba w-quwwa uhra quwwa ilahiyya. (Al-‘Arbi Bilhag Sadiq)*

The fourth opinion is that of ‘Abd al-Magid Biididah (z2s sl 2e) who said:
“Si Abdelaziz El-Aroui his language is his voice. His voice has a great role in his
success. His speech was very correct. The secret was in his voice in his speech in the
style of presentation. This was not for one day or two. This was for many years. People
got used to him”.

(225 vaall o) Mailivn Qi) S sis i Y Jled (ise Al slad 3 ) 6 4G g
st ‘Abdla ‘ziz I-'Trwi ‘andu lahgtu situ. siatu lahu dahl kbir fi nagahu wi-l-ilga mta‘u

salim giddan. sir kan fi situ w-fi-ilga’'v w-fi uslib taqdimu. mius nhar welle tnin sanawat
in-nas stansit. (‘Abd al-Magid Budidah)>°

The final opinion is of Salim As-Sayyadi (¢-te=ll allw). He said: “The language of
El-Aroui was the country. What does this mean? It was the symbol of Tunisian Radio.
When you speak about Radio, when you say microphone, when you say radio it is as if
you say Abdelaziz El-Aroui. It is he who symbolizes the entire Radio. For example, in his
tales he gives us lessons from the life. Lessons how the person must behave in society,

4 See internet source (1).
49 See internet source (1).
50 See internet source (1).



www.czasopisma.pan.pl P N www.journals.pan.pl
X
AN _—

108 JAMILA OUESLATI

how he must live, how he must speak... These lessons were social and moral lessons.
It means he had to give us moral lessons to raise the moral level of Tunisian society”.>!

Most of the opinions relating to the sociolinguistic status of the language used
by El-Aroui underline its supradialectal status. For example, Hadi Baligh emphasizes
that the language used buy El-Aroui was fully understandable and enjoyed by listeners
of all over Tunisia, even in the farthest reaches of the country. It refers not only to
Tunisian people but also includes the listeners of the neighboring Maghrebian countries.
Thus the conclusion is clear, that El-Aroui succeeded in creating a language variety
of a supradialectal communicative range, in other words, a supradialectal means of
communication. El-Aroui thus understood the importance of such a languge variety,
which makes a given communicative community more coherent. It should also be stressed
that he was very careful in his choice of dialectal expressions. His capacity to remember
dialectal words was enormous and it helped him to avoid overly regional vocabulary
comprehensible only locally. He is believed to have an extraordinary gift to communicate
easily with people of various social groups, whether educated or not.

There are also sporadic voices indicating that his language was rather the dialect of
Tunis. Thus, for example, Ben Frag in his article published on the occasion of celebrating
the 37% year of the death of El-Aroui, he declared very clearly, that El-Aroui chose the
dialect of Tunis to be the language of his tales.>?

It is not the present purpose to rule on this matter because this presupposes a thorough
comparison of linguistic data presented in numerous works of dialectologists concerning
Tunisian dialects. I vowed to mention only a few of them>3to specify my basis in theoretical
and practical aspect, which was essential for general characterizing of the tales. It seems
however advisable, that before the status of this language can be determined its peculiarities
should be identified. This in turn requires a linguistic description. In order to contribute
somewhat to this task it is time to turn attention to some characteristic features pertaining
to this language. In particular there will be a brief examination of selected issues regarding:
vocabulary, phonetics, and morphology.

S See internet source (1).
glie Jsii G iy 5 She Jsi ) g et g (85 g il A2 1Y) gia ey il Slaline (B ALs0 il (55 pall AR
Bhall A yde a as Labany il s 4elia Jland) 8 e S ALS 2130 a0 I 58 g9 pall el ve s S
Uilany OIS Waline (UAY1 5 Lo Lain Yl odn (a sl s oIS da 5l GHES (lamy 4 3k UGS asinall (B ey Glsd) (S (ag 50
(bl ) " 501 i) i AT (5 sndll (30 2 AT G 0
lugat I-Irwi kanit dawla. as ma‘naha? kanit ramz mta’ il-ida‘a it-tinsiyya. waqtas tqil ida‘a wagqt illi tqil mikri
wagqt illi tqil midya“ ka’innik tqil ‘Abdla ‘iz I-‘lrwi. huwwa illi yurmuz li-lI-ida‘a kamla. kan matalan fi-l-asmar
mta‘u w-fi-r-rwiyat ya‘tina dris min madrasat il-hayat. dris kifas il-insan ysir fi-l-mugtama* kifas yilzmu y'‘is
kifas yilzmu yitkallim...ha id-driis hadri il-igtima ‘iyya wi-l-ahlag ma‘naha kan ya‘tina dris fi-l-ahlag bas yarfa*
mi-l-mustawa il-ahlaqr mta* il-mugtama* it-tunsi. (Salim As-Sayyadr)
52 See internet source (3).
NS 5 0 S5 0 skl 53 e panil] Aanalall (pui 5 Al (g5 pall U 5"
wa qad ihtara Al-"Urwi lahgat tinis al-'asima li-t-ta'bir ‘an hawatirihi wa-afkarihi wa-hikayatihi.
53 See among others the works listed in the bibliography.
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4. Some Lingual Features

The aim of this section is not to give a detailed description of the languge used by
El-Aroui in his tales but just to indicate some selected lingual features of this language,
based on some of the lingual data which the author could collect from the radio version.
The proposed description of this languge should be treated as the first draft to this material.
A more thorough analysis would require much more work. The choise of the material
was not random but illustrated a collection of linguistic and sociolinguistic problems
mentioned in chapers 2 and 3. The sporadical comparaison with MSA also serve this goal.

Thus let me restate that the author’s purpose was not to analyze the language of
Abdelaziz in detail on the basis of his tales but focusing on characterizing only selected
aspects of his language. She is aware that comprehensive analysis of his language requires
further in-depth research, which she intends to conduct in the future and hopes that
results of such a research will throw a brither light on the grammar and vocabulary of
the language of the tales by Abdelaziz as a variety of Tunisian dialect.

4.1. Lexical data

Both dialectologists and the native speakers of Tunisian dialects have to notice the
enormous efforts of Abdelaziz El-Aroui in the selection of appropriate lexical material,
which is rich and diversified at the same time. The words used are above all of Arabic
origin but also there occur words from Berber, Turkish, Spanish, Italian, and French.
All these words are integrated into the phonetic, morphological, and lexical systems of
the General Tunisian dialect so that Tunisian people do not perceive them as foreign
words. The meanings of some polysemic words are adapted to the context derived among
others from the frequent use of proverbs and phrasiological expressions by the writer. It
is difficult here to present all the relevant words used by El-Aroui and to deal with the
subjects related to vocabulary. Only some selected words consequently will be devoted
attention to in the following:>*

Words used by El-Aroui Modern Standard Arabic
barsa (< Arabic barsa’): many, much, katir (min): a lot/much of
numerous
ndzla: matter, problem qadiyya: matter, problem
mart. wife zawgat: wife
dilla ‘a/dilla ‘at: watermelon battih ahmar: watermelon
bgar (< Arabic bagar): cow bagar: cow

54 The meening of the words given here is related to the context in which they are presented. The words can
have more than one meaning, but here not all the meanings will be given.
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Words used by El-Aroui

Modern Standard Arabic

Sih (< Arabic Sayh): In Tunisian Arabic it
was used in a meaning of a man in advanced
age who was educated, especially from
Quranic school and he had a religion and
administrative work especially in the village.

Sayh: man in advanced age, a religious man,
Sheikh

sniyya: what mada: what
‘dam: eggs bayd: eggs
Koskst Kuskust

mida: (< Arabic ma’ida): dining table

ma’ida: dining table

mkab: (< Arabic mikab): cover, cover pot

gita’: cover dish

kirwana: (< Turkish karavana): pot qidr: pot
zada: also aydan: also
Sqala: bowl zabdiyya: bowl

sbik: what is wrong with you

ma bika: what is wrong with you

gbaha: (< Arabic qubh ) ugliness, enormity

qubh: beyond the norms of speaking and
acting

sayib: (< Arabic $a’ib) old man, having
a gray hair

Sayh: old man

hgir: (hagr): bosom

kwagit: documents, papers

Sahadat, awrdaq rasmiyya: documents, papers

mibilya: (< Italian): furniture

atat al-bayt, mibilya (MSA): furniture

sifsari: old Tunisian womens dress

sqifa: (< Arabic saqgifa) the entrance in
traditional Tunisian houses especially in the
medina

madhal al-bayt

‘liy: (< Arabic ‘liy (the highest place)): the
floor in a traditional house

tabiqg ‘ulwr: the floor

tofla: (< Arabic fifla): In Tunisian dialects it
means young girl but in some cases it used
in the meaning of young women, who are not
married.

tifla: girl, daughter

bnayya: (< bint): In Tunisian dialects it means
girl and daughter but in some cases it is used
in the meaning of young women, not married

bint: girl, daughter
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Words used by El-Aroui

Modern Standard Arabic

fiz'iyya: (< Arabic fuz ‘a): In Tunisian
dialect used in the meaning of a large group
of people which can be related to making
noise.

Old Arabic fiiz'a which means panic or dread
but also people, crying and asking for help. In
some modern Arabic dialects such as the one
in Kuwait the second meaning is maintained.

karritsa: (< French carosse but probably from
Italian carrozza): ...

‘araba tagurruhd ahsina

fagrT: (< Arabic fagir): very poor or
pretending to be poor

faqir: poor

haggala: (< Berber tadgalat): widow

armla: widow

qilltla hibhib: very poor

faqira giddan: very poor

faliga: (< French valise): suitcase

haqiba, santa: suitcase

‘dul: a man whose function was similar to
that of the sheikh’s in the past.

zdag: (< Arabic saddq): marriage contract

‘aqd iz-zawag: marriage contract

tmag/tmagq: (< Turkish timagq): kind of
Tunisian womens shoe

maysalis: no problem

la tigad muskila: no problem

hidma: (< Arabic): work, job

‘amal, sugl: work, job

sbabtr: (< Spanish zapatero): shoemaker

sani‘ ahdiya: shoemaker

balgagr: (< Berber iditkan): shoemaker for
a traditional shoe balga

mallah: (< Berber amllah): shoe repair

iskafi:

mziyya: (< Arabic maziyya): service

hidma: service

‘ziiza: (< Arabic ‘agiiz): old woman

imra’a ‘agiiz, imra’a kabira fi is-sin: old
woman

madabiyya: 1 would like

biwiddr (an), uhibbu (an): 1 would like

kamsa: hand grip

al-gabdat min as-say’, ma tahwih gabdat
al-yad: hand grip

godwa/min godwika: (< Arabic gad):
tomorrow/from tomorrow

gadan/min al-gad: tomorrow, from tomorrow

kisra hobza: (< Arabic kisrat hubz): kind of
bread in Tunisia

Sfamma: (< as + Arabic tamma): what
happened

mada hundaka, mada hasala: what happened
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Words used by El-Aroui

Modern Standard Arabic

mlih: (< Arabic malih): good, well, no
problem

tayyib, la jiugad muskil: ok, there is no
problem

za ‘ma: (< Arabic za ‘mat): presumption, by
default

faradan: by default

hsumat/hsam: (Arabic hasam): noses/nose

uniif/anf: noses/nose

k‘tbat zituin: some olives/beads of olives

habbat zaytiin: beads of olives/some olives

hsira: (Arabic hasira): traditional Tunisian
mat made specially from the Juncus rushes

hasira/hasd i, ahsur, husur: mat

byit: (Arabic buyiif): rooms

guraf: rooms

hwayig: (< hwayig): clothes

malabis: clothes

bilisiyya: (< French police): policeman

Surti: policeman

kiimisar: (< Spanish comisario or French
commissaire): commissar

dabit surta: police officer

Sniyya: what

mada: what

swilga (< Berber): old clothes

malabis qadima/ratta: old clothes, cheap
clothes

Verbs

Verbs used by El-Aroui

Modern Standard Arabic

‘fas ‘la: (< Arabic ‘afasa): tread

das: tread

msaw li-lImahkma: (they went to the court).
the verb msa is used in Tunisian dialect in
the meaning of movement (to go, to walk,
to travel)

masa: to go, to walk,

yzawwik minnu I-bgar: which makes the cow
moo

har/yahiir al-bagar: the cow mooing

qa ‘writ hak id-dila‘at: she made a concave in
the water melon. (<Arabic ga “‘ara as-say’a):
to make a concave in some thing

qa‘‘ara

w wahid yboh fiha bi-I-ma: another one
squirts her with water. (< Arabic bahha
al-ma’a)

bahha al-ma’a, rassa al-ma’a: to spray water

bargilna dillda‘a: cut the watermelon for us!
(in the form of towers)

qatta’a al-battih: to cut the watermelon

taybilna la-‘sa kosksi: cook us couscous for
the dinner (< Arabic taba as-say’)

tabaha, gahhaza kuskust: to cook couscous
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Verbs used by El-Aroui

Modern Standard Arabic

habbatha: she hid it. (< Arabic origin habba
as-Say’a)

habba, ahfatha (as-Say’a): to hide some thing.
But the second verb is more in use in MSA
and in other Arabic dialects.

yisthayil: he thought, he imagined. (< Arabic
tahayyala lahu, huyyila lahu)

tahayyala lahu, huyyila lahu, zanna anna
(to think, to imagine, to envisage)

sakkir huwwa bab il-haniit: he closed the
door of the shop. (< Arabic origin sakkara
al-bab).

galaqa, sadda (al-bab): to close the door

ymasmis fi hak ir-rwisat: (< Arabic origin
massa al-‘azma, massa al-‘azma “shaking the
born” and massasa al-‘azma, istahraga minhu
al-muhha: extract the brain from the born).

mratt garit ‘liyva wi t'addat ‘la rizq:
(< Arabic agar: my wife took everything
from me by force)

i‘tada ‘ala Sahs wa iftakka mumtalkatahu:
to take the properties of some one by force

ya baba dabbir ‘liyya: please father tell
me what to do. (< Arabic origin dabbara
as-Say’a: to manage)

asara ‘alayhi bira’y: to give him an opinion

‘fassilha wahid ‘la tmagha fi-lI-hadba
Sramhiilha, Sramhiilha (< Berber Sarmal): he
ripped her shoe

qatta‘a, mazzaqa (as-Say’a): to rip

tfarkis tilqasi sbabtr: she looks for (some one)

tabhatu ‘an (Sahs)

traqqa'lis ha I-frida: if you can patch ...
(< Arabic raqqa‘a (at-tawba)

aslaha, raqga‘a but the first verb is more
in use in MSA

madabiyya nistahsin: 1 would like to marry.
(< Arabic istahsana)

argabu fi az-zawag/lt ragbatun fi an
atazawwaga: 1 would like to get married

nsifi 1 will think about it/ I see (< Arabic 5af)

fakkara, nazara: to think, to see, to look

thammim: she thinks

tufakkiru: she thinks

tlahfit: (< Arabic talahhafa (bi)): she wrapped
with a quilt

wada ‘at lihaf ‘ala ra’siha: she put a quilt on
her head

tohzor: (< Arabic hazira): she looks at/
she looks out of the corner of her eye

tanzuru: she looks at

naggiz: (< Arabic): he jumped (out)

qafaza: to jump (out)

n-naggim (< Berber): am able to do some
thing

qadir (‘ala, an), astati‘'u (an): am able to
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4.2. Towards a description of some selected phones

Generally speaking, it is not especially difficult to establish the inventory of phones
for the tales by El-Aroui. However, this observation holds true more for consonants
than for vowels. The reason for such a situation is dependent on a number of factors,
including the exceptional talent of El-Aroui to narrate the stories in a careful pronunciation
and appropriate modulation of the voice to account for the dramaturgy of the course
of the events depicted, since the texts of the stories are not ordinary oral texts but are
intended to cause an appropriate reaction on the part of the listeners. El-Aroui as narrator
applied thus various pragmatic techniques as for example, speaking quickly or slowly,
which could result in elongation or shortening of some phones. Hence, the identification
of some phones requires more effort, since doubts may arise concerning the quality
of some phones as for example, the distinction between [¢] and [e], the lenght of vowels,
especially in word-final position and in sandhi, or the degree of emphasis. However, we
are aware that all the sound diversity can be neither apprehended nor taken into account,
and a reasonable reduction of this diversity is advisable.

What is more, the intention here is not to describe the whole phone system operating
in El-Aroui’s tales, but merely a necessary minimum required for the purposes of this
article. In consequence, the following questions will be addressed:

(1) The opposition [q]/[g],
(i) The spirant phones,
(iii) The imala.
4.2.1. The opposition [q]/[g]*®

The distinction between the phone [q] (occlusive, velar, voiceless) and the phone

[g] (occlusive, palatal, voiced) has serious sociolinguistic consequences. Theses phones

actually specify corresponding dialectal communities: q-community and g-community. In

Tunisia the former also is called city-community and the latter the village-community.

However this dichotomy should not be generalized, since in the North West and the

South of Tunisia even in the cities [g] is the dominant variant>®.

Both of these two phones appear in the dialect used by El-Aroui. Taking into
consideration the list of words, we can conclude the following:

(i) The appearance of the phone [q] is dominant.

(i1) Most of the words with the phone [q] are of Arabic origin. This is also is true for
the verb gal with all its forms of conjugation (gatlu “she said to him”, galhd “he
said to her”, nqollik “1 say/will say to you”, nqilii “we say”, galtilha “she said to
her”, gallik “it was said”, qolna “we said”, galit “she said”, gqal “he said”, qgalitlu
“she said to him”, qalha “he said to her”, qalha “he said to her”...).

35 Most of the scholars who study Arabic dialects including Tunisian like Cantineau, Singer, Margais, Boris,
Baccouche paid a lot of attention to this opposition. This phonological distionction between /q/ and /g/ justifies
the socio-linguistic interpretation of some scholars and their distinction between Sedentary and Bedouin dialects
in Tunisia. Others call this distinction between ga:la and ga:la dialects in relation to the root (gwi).

56 For more details see also Gibson 1998.
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(iii) Some words of Arabic origin are pronounced by El-Aoui with [q] as in all Tunisia
even in ga:la dialect. gra “he studied/ he read”, qur’an “Quran”, garn “a century”.

(iv) There are also words with [q] which are not of Arabic origin: tmag “woman shoe”,
magqriina “pasta”, tqarniyya, ... These words are pronouced in all of Tunisia with [q].

(v) There are also words pronounced by El-Aroui with [q] which are not of Arabic
origin. Ex: gaddas (how much, how many, what). These words are pronounced in
Tunis above all with [q] but in small towns and villages it is pronounced with [g].

(vi) The [g] appears sporadically.

(vii) The phone [g] appears only in words pronounced in all of Tunisia with [g].

Ex:

garba " [-flisat (he made a sound by moving the money) from Old Arabic qarqa‘a.
to make a sound like the sound coming from one metal to another,

diiga diga (the sound coming from the step of the horse) from Arabic origin
daqgqatun,

grayyin filfil (one pepper),

gidmit (she cut the bread with her teeth),

garn (horn),

naggiz (he jumped (out)),

gabis (Gabes).

4.2.2. The spirant

4.2.2.1. The Phone |z]

The interdental emphatic spirant [z] corresponds to two Old Arabic phones: [d] and
[z], in other words it results from the merger of these two phones.

Ex:
zalim “wrongful, unjust”, yodrob “he bits”

In addition to [z] in El-Aroui’s dialect the emphatic occlusive [t] and spirant [s]
also occur. These two phones are both inherited from Old Arabic and turn up in words
of non-Arabic origin as well. But it seems that the degree of emphatization is weaker
than in Old Arabic.

Ex:
tlag “divorce”, tmag (a kind of women shoe)
sahib “freind”, sbabti “shoemaker”

4.2.2.2. The phone [g]

v

The voiced palatal fricative [g] is preserved in El-Aroui’s dialect with the same
phonetic features as in the pronunciation of Pan Tunisian. It refers also to the environment
of sibilants [s] / [z] where it is pronounced as [z] az example: zAhdz (< Arabic gihaz) “the
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bride’s trousseau”; nzahhiz (< ugahhizu) “I prepare the bride trousseau”, ziiz (< Arabic
zawg) “two”. However, in the word hdastu (< hagatuhu) “his need, he needs”, hast
(< hagati) “my needs” we observe the change [g] > [5].

4.2.2.3. The phones [t] and [d]

The interdental spirants [t] and [d] are preserved in this dialect as is the case of
General Tunisian with the exception of Mahdia and Moknine dialects where these spirants
become occlusives®”’.

Ex:
tlata “three”; tamma “exist, is”
dirrt “children”; dhab “gold”

4.2.3. The imala

The imala is the phonetic process resulting in the raising of a and @ to words i and
7. However, within this raising two grades, weak and strong, can be distinguished. The
former is realized. The former is realized as [&] or [&:], and the latter as [e:] or [e:].
The imala process effects especially the Magrebian but in tunisian dialect it is the most
advanced where it has became a distinctive feature. In El-Aroui’s dialect this process
can also be observed. The imala does not function the environment of the emphatic
phones and g8,

Ex:

[veehkiw] “they tell”
[be:b] “door”

[ ziize] “old woman”
[ga:l] “he said”

[rtal] “half kilogram”
[sba:bti] “shoemaker”

4.3. Morphology

4.3.1. Verbs

Inspecting the verbal forms occurring in El-Aroui’s dialect it is difficult to establish
complete verb paradigms. Nevertheless, based on some available verb foms certain
important divergences can be stated, as for instance, the occurrence in the 3™ Person
plural of -iw Perfectum and -aw Imperfectum with the irregular verbs against -iz and - @
respectively in other Tunisian dialects.

57 See Mion 2014, p. 59.
38 For more details conserning imala in Tunisian dialect see also Mion 2008.
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Ex:

hihkiw “they racount that...”/ they tell that...”, msaw li-I- ‘dil “they went”, gaw
bitha wi-hwitha “her father and her brothers came”. t‘assaw w thamdi wi tSakrii
“they ate the dinner they praise God and thank him”.

4.3.2. Pronouns

Regarding the system of independent personal pronouns, and from the imperative,
the existence of one form for both genders in the second person Singular can be state.

Ex:

inti iz-zalim (you M) “you are the one who is wrong/ayya tallagha “you have to
agree to divorce her, divorce her”, ya mmi...tol ‘lina “mama, visit us tomorrow”,
qalha hiz I-bnayya l-ummimitha “he said to her take the girl to her mother”, w-inti
sidi w mitla Biti “you are my sir and the master of the house”, ana wi-z-zman
w-inti “Me and the time and you (you F)”, w-ma lqit illa inti illi thoz ha [-hirat
il-kol “and I did not find only you who can get all these goods”.

Concluding Remarks

To summarize the reasons that drove the author to sketch briefly the world of the
folktales created by El-Aroui is to emphasize the intransiency of his valuable contributions
and to reflect on various aspects of the culture and language of the Tunisian people, both
in diachronic and synchronic perspectives. The main purpose of these tales was not only
a pure description of this way of life but, above all, to indicate the way to solutions
which could bring into effect necessary changes in order to make the fate of human
beings tolerable. Among these changes which he meant there are those of socio-cultural
nature, and also changes in mentality. Thus, for example, he devoted a lot of attention to
the plight of women in Tunisia, because it was his conviction that the status of women
in the society will influence the success of necessary changes. He internally struggled
against well-worn stereotypes and convinced listeners that the education of women is
neither a religious sin nor a break in social norms.

Avoiding simplicity and boredom in his message he searched for an adequate garment
for his narration. In achieving this, two factors played a decisive role, his well-rounded
knowledge and incomparable lingual competence. Thus he extensively drew upon both
Arabic and world literature. His unique skill in mastering various Tunisian dialects made
it possible for him to create a lingual variety of supralectal comprehensibility, a variety
rich in vocabulary, phraseology and proverbs, being also a worthy object of research.

The folktales by El-Aroui although located in a Tunisian-specific reality, also convey
a general, universal message. His far-sighted goals, both social and lingual are also
important today. El-Aroui recognized the necessity of creating a dialogue with people from
all social classes to discuss their problems in a means of communication understandable
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for all. The situation found today in the Arab word confirms that the ideas voiced by
El-Aroui have not lost their currency: This is equivalent to the imperatives:

(i) speak to the people and

(i) use the people’s language.
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Appendix
Folkstales: Selected Examples

1. Kid in-nsa Kidin (CrasS st 45)59

yahkiw ‘la tagir mitzawwig ragil mabsiit w-‘andu barSa riziq w-hir wi hmir ama rabbi mas
‘atth ‘la qad qalbu. martd gat mas nas mlah mds bint asl. ma qa‘ditlu illa ‘aka r-rzayyiq hadaka
w-madabtha ymut w-tlirtu. w-rabbi ma rzaghoms awlad wallat hayfa la-nhar illi ymid riglu tohrog
hiyya yidha ‘la rasha. qalitlu isma‘ ya wildi ahna ma gibnasi wlad tawwa nhar illi tmat, lab‘ad,
ahlik w-um-malik yqalqiini ‘a-r-rzayyiq wi-yhargiini minnu nimliz. iktibli rizqik gbal ma tmat. la
hi$mit la naddat la qalit hatta ba‘d ‘mor twil welle la yinkibni fik welle la tnahhi ‘a 1-‘In ma tra
welle ygaldik bi-glidik welle hyalik hir min kul Say. ayya bdat bih kul yaim tigbidlu fi ha I-hadra
hadiyya w-huwwa ymanni ftha hatta qal ti ana a8 mi$ nihsir ti hat niktibhtilha w-nithanna w-nirbah
rahti. msa gab il-‘ddil wi-ktibbilha kul ma ‘andu bi-smha: id-dar wi-I-hinsir wi-I-hantt I-flaniyya
wi-l-mahzin il-flani wi-s-sanya il-flaniyya, ithannat. ‘and il rawwah bas yoftor yalqa I-bab msakkir.
daq. gatlu skiin. galha hil. qalitlu a§ nhil. qalha hil 1-bab. bab? bab darik hada. ayya barra barra
im$i ‘a nafsik. ‘gayib! qatlu ma tiksib m‘aya hat Say. ya bintT in‘il i§-$Ttan. qalitlu kan tiksib
m‘aya haga mid kwagtik. wa ‘la kol hal ma tqallaqnisi yasir. hahiika 1-hakim binatna. qalha hayya
nim§awlu. rmat sifsartha ‘la rasha w-hargit m‘ah. msaw li-l-mahkma. bdat tibki wi-tsth w-tindib
fl wigha. ya sidi ana griba w-ma ‘andi wali w-mra wliyya ofsolni min ha-z-zalim hadaya raw
hanni w- raw ygib ‘liyya bi-I-[iltn wi-t-tlata w-yodhol yodrob w-yohrog yodrob w-qatilni bi-§-Sar
w- tawwa haw gay yqolli iktibli rizqik. ma niktiblGs ya sidi. $ri‘it in-nibiy ‘mat!? tallagni minnu.
kifas qallu ya wildi ta‘mil ha 1-‘mayil m‘a martik. qallu ya sidi tikdib‘liyya. ma mihtaga hatta
Say. makla Sarba labsa fi-1-hir thallit wi-r-rizq rizqi gibtu ana bi-dra‘i. qallt likan martik mithinniyya
m‘ak hiyya totlob it-tlaq. w-ha r-rizq hadaya haw il-kolli maktib bi-smha. kifas tqil mta‘i. ya
wildi i$-8ara® yohkom bi-z-zahir inti iz-zalim. ayya tallagha welle I-habs. ma bidu ma ya‘mil
msikin salmilha fi-t-talga wi-hrag. ga taht il-hit w-hat yiddu ‘la haddu w-q‘ad yhammim °‘la hilat
in-nsa wa-‘la hbalu illl masi ya‘ti laman li-mra. huwwa hakkaya w-mit‘iddi ragil kbir kan sahib
bih fi-s-sabiq. ya wildi qallu ti $bik yiddik ‘la haddik w-inti thammim. qallu ya baba iga nahkilik
‘la gribti. rahi marti ‘amlit fiyya w-‘amlit w-‘amlit w-‘amlit wi-1-hakim hkom ‘liyya bas ntallagha
wi-nsallim fi kul Say. w-ma n-naggamsi nlim ‘Ith welle nqiil ga m‘aha welle kla ‘liyya I-flis ‘la
hatir rizqt il-kol ‘mali rabbi bsirti wi-ktibth@ilha bi-smha. wi-§-Sara‘ ‘la kul hal yohkom bi-z-zahir.
ma ‘andi ma nqil. ya baba dabbir ‘liyya kifa§ na‘mil bas nfahhim il-hakim w-ya‘rif illi ana
mazlim. hammim i§-8ayib hammim hammim w-minha qallu hadiyya ya wildi hadi nazilt nsa
w-ma ynagmiha illa in-nsa. imsi I-mart 1-hakim illi hkomlik fi-n-nazla w-hiyya thalsik. tayyib
im$a. daq il-bab hargitlu 1-hdima. galha b-rabbi sallimli ‘la lilla w-btsli yidha w-qolha ta‘mil
ma‘raf taqiflt wra 1-bab nhib nihkilha qisti w-kifas darit biyya id-dwayir. ran1 madliim w-batil
yzawwik minnu I-bgar. hargitlu li-s-sqifa wigfitlu wra 1-bab w-qatlu labas ‘Iik ya wildi. Sad is-sa‘a
bi-l-bka ‘mal tartih w-minha hkalha qgistu. ba‘d ma kammil hkaytu gatlu barra gibli arb‘a dilla‘at.
w-im$i 1-stiq I-hat i$rili arba hitat gibhomli. msa §rahom w-gabhom. qalit li-1-hadim tal‘u li-1-‘li

3 See internet source (10).
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w-qalitlu oq‘od tamma w-itsannit a§ mi$ yigra. w-gibdit qa‘writ hak id-dilla‘at hadumka. fi kul
dilla‘a hattit fiha hita. ‘and 1al ga i38-§th qalitlu ya sidi andra skiin §ab hadiyya. $niyya hadiyya.
qatlu haw hdiyya arb‘a dilla‘at. qal qossilna minha whida li-1-ftor. hat is-sikkina ya tofla. hiyya
Saqqit id-dilla‘a w-tilqa fT wistha hiita. ‘amlit nfasha t‘agbit sahit w-tahit thaddim w-il-‘Inin tgarbit
wi mSa wigh id-dinya w-ga wigh lahra. dart biha wahid gab miftah dkar w-wahid yboh fiha
bil-ma wi-$-§th yaqra fi ayat il-korsi. ayya qamit w-qalit yihyi min hyani w-yoqtol min qtalni.
qalha ya binti hadaka lazim id-dilla® zar‘Gh ‘la Sat il-bhar hrag il-hioit bad il-‘dam mta‘u fi-n-
nawwar kibriti$ hiita fi wost hak id-dilla® hadaka. ayya halli. igbid bargilna dilla‘a ohra. gibdit
it-tanya qassitha hargit minha hata kif lula. it-talta kif kif . ir-rab‘a bi-l-amtil. qalha mala ta‘rif3
kifas il-Iila taybilna la‘Sa kosksi bi-1-hiit. w-hawka ‘andik is-sfargil ba‘tihiilna min tastiir. ayya
a‘mlilna ‘Sa bahi min yiddik il-mlah. huwwa hrag w-hiyya taybit kosksi bi-l-hiit hattatu ‘la gtha
w-zadit taybit kirwana borgol. ga fi-I-Iil. ayya hat la-‘Sa. kirwana ‘a l-mida fiigha mkab hazzu
yilqah borgol. ah! Snuwwa hada!? qatld Snuwwa maw kosksi bi-l-hiit. qalha hada kosksi bi-I-hiit
ti hade haw borgol. qatlii hadaka borgol haw kosksi bi-I-hat. ahi sbik hbilt ya ragil. qalha ‘gayib
hbilt zada. ana ha l-gbaha hadiyya innaggimha!? haw mi$ n‘ayyit 1-biik yofsolni minnik? mistansa
tqolli 1-kilma hadiyya. huwwa hrag w-hiyya hazzit kirwanit 1-borgol habbatha w-hattit fi boq‘itha
Sqalit 1-kosksi. hiyya hakkaya w-ragilha raga‘ huwwa wi nsibu. tmakkin i$-§ayib b-bintu y‘arik
fiha wi-ysib. ma tih$imi$ lab‘id ya sIftik min na‘tik. ahna yohrog ‘lina hada. ahna nas kbar. qgalitlu
ya baba w-ras baba mazltima. ir-ragil ma na‘ri§ as bth ha l-Iila. b-rabbl hadaya Snuwwa, w-‘arratu.
qalha koskst bi-1-hiit. qalitlu ya baba hadaka qallik borgol. gallu ahah! ‘b ‘lik ya s i$-§th. qallu
wallahi tawwa kan borgol. ayya qallu yizzi. ‘a kol hal hahtika kosksi bi-l-hiit taw walla. salli ‘a
n-nbi w-odkor miulak w-oq‘od it‘asSa ‘la nafsik w-in‘il i$-§1tan. ayya tisbhu ‘la hir. hrag. huwwa
hrag f1 gortu bas ysakkir il-bab w-hiyya hazzit hak is-Sqala hadika habbatha w-rikzit fT boq‘itha
kirwanit il-borgol. rga‘. ah il-borgol rga‘. taw mas kanit sqalit il-kosksi. gatlu mala adaka snuwwa.
ya mra qalha mi$ thabbalni mi$ tharragni min ‘aqli. w-bda y‘ayyit wi ysih... ‘andha wild tradda‘
fih gibdit mhadda w-qalit ana as bini w-binik at-tarf 1-ham hadaya haw. wi rmat hak il-mhadda
fi-l-bir. hayya irtahnasi. il-miskin yisthayil wildu tirma fi-I-bir qal wi wii wi hrag yigri. msa
gabilha buha w-ihwitha. dahlt yilgdwha qa‘da ‘a l-bank w-hatta wildha fi hgirha tradda® fth wi
Sqalit il-kosksi bi-l-hiit ‘a I-mida. dhal huwwa lul $af 1-wlid fT hgirha qal wah Snuwwa hada. dahla
hiima fi gortu. qald mas qolt rmat l-wlid fi-l-bir. qamit hiyya zahgit bi-I-bka w-qalitlu ya baba
yizzini mani bnaytik wi kbittik hizni ma thallini§ bahda ir-ragil hadaya raw hbil mi§ yoqtilni. ida
thalltini ya baba il-lila raw yoqtilni. w-stft hahiika 1-kosksi w-baqi yqolli borgol. qal: i, i, i waqt
qomt sakkirt wrak il-bab waqt rga‘t 1qitu borgol. gallu hadaya hbil miskin. ‘la murad allah. hsara.
hazna mi-l-‘ilm msat. wi tmaknu bih rmaw °‘lith Stiqiyya bahya w-haddth w rabtth fi-I-hit w
huwwa ysth. w-qaliilha godwa ngu nstfth. hiima hargt w-hiyya gabit hattit il-mida qoddamu wi
msat I-bit ohra sakrit ‘la nfisha w-qalit li-hdimitha qal li-r-ragil illT fi-I-‘liy yahbit yit‘assa. hbat
ir-ragil gsil ydth w-samma bismille wi q‘ad yit‘assa w-yadrab fi-lI-hiit wi ymasmis f1 hak ir-rwisat
w-‘amil kif w-lahor yohzorlu. ba‘dma kammil la‘Sa qalitlu ayya barra tawwa fi laman wi nhar
illi tisma‘ bih rga‘ li-l-mahkma arga‘lu f1 nizltik. w-gat lak il-magbtn msalsil madqtq fi-1-hit wi
kwatu bi-kra® 1-‘id mabin il-‘Inin. min godwa is-sbah gaw bitha wi-hwitha ytollu ‘ltha qalhom
intima hragtu w-hiyya habtitli ragil min bit 1-‘liy wi t‘a$Sa maka l-kosksi bi-l-hiit w-ana qa‘id
nohzor. qalt miskin tawwa walla ragil hbat mi-1-‘liy zada absir godwika Sniyya it-tal‘a ig-gdida



www.czasopisma.pan.pl P N www.journals.pan.pl
X
AN _—

122 JAMILA OUESLATI

illi mi§ yatl‘inna biha. hbil msikin wi-l-hbal qa‘id kol nhar yitqawwa ‘Ith. ya hsarit il-‘ilm mta‘u.
w hargu w-hallih msalsil. yigbid ‘Itha $har fi ha l-m‘addil hatta hammim qal haddima mas
msadqini hat na‘mil nifsi kunt mahbtl bi-I-haq wi mrid. mi-l-godwika ‘a-s-sbah nsibu ga. nharik
mabrik. Snuwwa hwalik? qallu nharik s‘1d. brabbi ‘las hattini f1 ha 1-hdid? qallu mak mrid. qallu
la labas wa-l-hamdu li-llah ma ‘andi Say. qal ma ‘la hatir nazilt il-kosksi bi-l-hiit wi-1-borgol
wi-r-ragil il hbat min bit la‘liy. gallu ma fi ‘ilmis. ma fahim Say. gallu ma$ martik rmat l-wlid
fi-1-bir. qallu ‘1as marti tirmi fi-l-wlid fi-l-bir. la hiyya mahbiila toqtul wildha. marti ‘aqla yirham
min wlid w-min rabba. qgallu il-hamdu li-llah haw bra. w halltilu la-hdid. hrag msa li-l-hammam.
min godwika sbah fi-l-mahkma. fi-l-hin sma‘ ir-ragil msa wqof qoddamu. ya sidi $ri‘it in-nibiy
m‘ak martt garit ‘liyya wi t‘addat ‘la rizqi. qal gibitha. gabiuha. kifa$ ya binti. qatlu ya sid1 ir-rizq
rizqi w-haka ir-ragil hadaka yikdib ‘liyya. qal katfuha. katftiha. qal il-haq. qalit yikdib ‘liyya.
ayya qul il-haq qalha hirlik. qalit yikdib ‘liyya. adrib qal. habttiha li-I-‘sa. klat ma kla it-tbal nhar
il-‘1d hatta qarrit bi-1-hqiqa. wi-r-ragil rga‘lu rizqu l-kol. w-qa‘dit hiyya mtalqa.

2. il-‘giiza wi-l-mallah (&3l 5 saall)60

yahkiw ‘la ‘zliza masya fi-$-8ara‘ ‘fassilha wahid ‘la tmagha fi-l-hadba Sramhilha. qa‘dit
tim$i saq bsaq. wi tfarkis tilqasi sbabti welle balgagi ya‘mlilha gorztin welle yrakbilha warda
hatta 1qat wahid mallah. sbah il-hir. nharik s7d. gatlu traqqa‘li§ ha 1-fiida. galha alla ybarik.
hdaha min ‘andha. ga‘dit hiyya ‘a 1-‘atba. raqga‘halha ‘tahalha. qaddas wlidi. qalha la maysali$
ya mmi. qatlu la hiid gaddas yilzmik? galha la maysali§ ama ta‘mil§ ‘liyya mziyya. qatlu ida
kan niqdir ‘1a$ la. qalha ana ragil grib w-‘azib w-madabiyya nistahsin tilqalisi bnayt hlal? qatlu
i8bih nsaf 1-wildi. qalha lakin nqollik ‘a-$-Sart min taw. rani nidfa® kifma nqtlu hamsin alf naqd.
w-1a hasti la bi-zhaz la b-mibilya. yib‘tali it-tofla kif ma hiyya. w lilit il-‘irs la nhib 1a nas la
fiz‘iyya. hahoika nib‘atlik karrtisa w-rakkib il-bnayya w gibha inti bidik. qatlu nsuf. msat hak
la‘ziiza thammim ask{in mas tohtob wa ‘la §kiin mas ta‘mil ha l-mziyya. hamsin alf faka iz-zman
hadaka m@s$ yagniw fagri ama yagniw hiima kamla hatta tfakrit illi fi zanqgitha tamma mra haggala
‘andha tlata bnat sbaya w-hazzu iz-zwag w qillila hibhib Ia tiksab 1a ta‘lam ‘ay$a min hidmit is-stGf
hiyya wi bnatha msatilha. galtilha ta‘tisi wahda min bnatik likan min yohtbik. qaltilha idakan
ygini wild hlal ‘Ias§ la. il-mra mayilha illa ragil lakin mak ta‘rif il-hal ya halti flana la ‘andi la
bas nzahhiz 1a bas nhil li‘risat. allahomma libbik. timsi fi hwayigha fi faliga. galtilha hadiyya
ithanna minha. ir-ragil hatta huwwa ma hastu bsay. qallik illT yostor yikfi. wi-n-naqd rahu hamsin
. il-mra qolna qillila w hadi hamsin kif ma nqdlu il-yim ygt hamsin malytn tahit gnagimha ‘la
haka il-kamsa fltis hadika ma kaniti$ tihlim biha hatta fi-l-mnam qalit gazittu. ayya msat la-‘ziiza
habrit ir-ragil. msaw li-1-‘dal kitbu iz-zdaq. garba‘® il-flisat. qal il-‘irs kif ma nqalu lilit ig-gim‘a.
lilit ig-gim‘a ba‘d il-mogrob tkiin la-‘riisa hadra wi-l-la-‘ziiza m‘aha taqif il-karrtisa qoddam id-dar
trakkibhom wi twassalhom. hdat limra hak liflas $rat lilitha tlata rtal lham w-ztz rtal maqriina w
‘amlu ‘Ithim fista. min godwika hargit qassit w-faslit I-bintha illi yilzim. gat lilit ig-gim‘a la-‘ztiza
mi-l-‘Siyya qa‘dit hdahom tistanna. ba‘d slat il-mogrob woqfot il-karriisa qoddam id-dar. tlahfit
la-‘rlisa baqgat omha wi-hwitha b-hir. biis w ta‘niq w tarf dmai* wi-l-h§timat hmarit $wayya. hargit
hiyya wi-1-‘ziza rikbu. diiga diiga wisli I-handt si l-mallah. il-bbayyib msSaqqiq dahlitha. ayya
wildi qalitlu hay l-amana. insalla bi-l-hna wi-d-durriyya is-salha. qalha ya mmi ma tgibi§ ‘lina.

60 See internet source (11).
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ahtika godwa l-hay is-sbah tol ‘lina. msat ‘a nifsha. sakkir huwwa bab il-handt. ‘a-s-slama ya
lle. zaritni il-barka. itfazzil. qa‘dit tohzor Tminha w-Tsarha win mas$ titfaddil? hantt mallah fomha
fl qa‘ha. haka it-twiwla illi qadha qad rkaybu w maqstima whbitat wbitat. whida ftha il-msamir.
whida fiha iS-Swok. w-l-ohra ftha is-siminsa. whida fiha Sway Sma‘ asfir qal 1-garb tqarniyya.
dazzilha korsi klah qalha oq‘od hiina ya-lle. hazritlu hazzittu w-hattittu hazrit 1-hak il-kursi ayya
qa‘dit ‘la saftu. gbidilha min taht haka it-tawla hadika shan fih tarf zit wi k‘Tbat zitdin wi grayyin
filfil msayyir wi $tar ITmiina hat qoddamha kisra hobza w qalha it‘asSa. ma ‘gibha hal qatlu
Sib‘ana. skit ‘la nifsu wi gbid farda balga wi q‘ad yraqqa“ fiha. raqqa‘ha gbid girha. kammalha
gbid girha. ‘qab il-I1l qalha ya lindra ya bintl ana wi-z-zman w-inti welle ana wi-z-zman wahdi.
qatlu whaytik wahdik ohhayti. ana hatini. rihik Iik. skit ‘Itha wi q‘ad yihdim. il-11l il-kol w huwwa
ysammir w-yhayyit wi-ydoq bi-I-mtarqa w hiyya msadfa ‘la haka il-korsi klah w tittawib. zharha
walla ‘sa. sabbih ig-sbah w rabna il-fattah illi ysalli ‘a-n-nibi yirbah daqqit la-‘z0iza. sbah il-hir.
nharkom s1d. qalha ya mmi samahni mi$ nzid nta‘bik. labas qatlu. qalha a‘mil mziyya aqif ‘la
ras iz-zanqa tit‘addasi karrtisa kif ma nqtlu yit‘addas bibi gibha. ayya gabit il-karriisa. qalha
hiz l-bnayya l-ummimitha. rahT mtalga. rikbit m‘@ha waslitha l-umha. ayya qaltilha hay amantik
ya-lle. th! sfamma? mu labas? qaltilha uhhayti walla ma na‘rif wi msat ‘la nfisha. hayya t‘addat
kif ma nqilt gim‘a welle ‘asra ayyam welle gim‘tin gat it-ti‘dya ‘la hak il-hantt. qalha sbah
1-hir ya mmi. qatlu ysabhik bi-I-hir. qalha ti ma tSGfli§ mrayya uhra. Gh! qatlu inti tallaq. qalha 1a
§bth maw bi-1-makttb. bda fi gorritha qatlu mlth nsaflik. qalha rahu is-sart kif il-‘ada wi-n-naqd
kif kif zada. msat ‘la nfisha. la-Skiin mi$ timsi. tim$i zid tohtob uht haka it-tofla hadika. za‘ma
omha ta‘ttha. qalit ayya nimsi nsaf Skin ya‘rif. imsat hatbit it-tanya ‘tatha omha. kitbt iz-zdaq
qabdit il-flisat. lilit il-‘iris hazzitha la-‘ziza f1 l-karriisa wasslithalu. ya sid1 illi gra fi-I-lala gra
li-t-tanya. ‘a-s-sbah hargit mtalqa. nos Shar ba‘d I-waqt hadak t‘addit zad Sadha ohtobli mra. qatlu
yizzini ‘ad lala ‘sal wi-t-tanya sman. hallini ‘ad hallitni haSma m‘a 1-mra. bda ylahlah biha hatta
rdat. la-Skiin mi$ timsi qalit b-rabbi nimsi nohtob it-talta wi nstf. imsat l-omhom qaltilha alf wa
‘tdu bi-llah. hadaya tallaq ana ‘omiT ma ‘ot na‘tth. galtilha it-tofla ya mmi ti ‘lah tit‘arradli fi
bab is-sa‘d. a‘tin ahi thibni noq‘od hatta nodfor i$-§1b. with qaltilha ma Sufti§ ihwtik. qaltilha
§bih ‘ad i§ mdahhalni fi ahwti. kul had w-sa‘du. qaltalha mlth. ‘tatha. lilit il-‘iris gat il-karrisa
hazzitha hiyya wi-l-‘risa. waslitha laka la-hwinita il-ma‘lima w baqqgathom bhir wi msat. sallim
‘Itha kif ahwitha dazzilha aka kursi il-klah il-mahntin qa‘dit. ‘a-s-slama. qatlu ysallim sidi. itfazzil.
qatlu yitfaddil ‘andik kul hir. igbidilha hak is-shan il-ma‘lum w-kisrit il-hoboz w qalha ayya
t‘asSa. iddannat. qassit il-hoboz bdat takol. gidmit garn il-filfil il-msayyir w fargit il-ma mta‘u
fi-z-7it. qassit hak star il-limGina w takul w titbannin w tqtl ma bannu. diiq ya sidi ti kul. yaht
bas tbat il-lila b-1a ‘5a. mad yiddu wi kla m‘@ha. ayya t‘as§aw w thamdi wi tSakri w minha qal
ya lindra ana wi-z-zman w-inti welle ana wi-z-zman wahdi. qalitlu with ‘1as wahdik il-lotof. win
saqik win rasi. w-inti sidi w-miila biti wi-l-mal yagda wi-r-rgal tgibh w rasik hay bark. w hatta
1de kan hidmtik kisdit ana sana‘ti fi yiddi nihdim is-sif w-inta ragil bin ir-rgal ma yi‘lim bik
had $nuwwa halik wi Snuwwa illi fT darik hatta titqa‘id la-hwal w rahti ma ydam hal. qalha raw
ma ‘andi kan ha l-hwinta w hak tSGf fomha fT qga‘ha. ma fammas hatta I-wahid win ydar. qalitlu
‘ad illi kfa 1-wahid maw yikfi litnin. ig-gid mi-l-migad w rabbi ygib hiru. waqtha gam tamma
ubbayyib wrah ma safatd§ hiyya mwaqqif ‘lth farda hsira daz haka la-hstra adika w hal 1-bab
w-qalha zliz hiini. qamit dahlit. dar ‘ziza w galya w hassa tfayya® wa-rb‘a byiit mitnazrin. w-la
n‘tm illa n‘Tm l-ahra. it-trayyat twal‘ig wi-z-zrabl wi-l-mibilyat I-‘zZima w tawla mansiiba min
hiini 1-gadi w saf ‘la gidaru kol wahid ykib min gtha. dahliha 1-bit nahhawiilha aka la-hwayig
labstha mi-d-dhab hatta sfarit w-mi-g-guhir hatta byadit. w hlat s [-mallah labis kiswa ohra wi
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§bab tozhor minnu ilit is-stida w qalha yig‘lik zagtt dinya w-ahra. garrabt w-ma Iqtt illa inti illi
thoz ha l-hirat il-kol. wi-l-mra bas t1§ m‘a ir-ragil yilzim tirda b-hiru wi b-Sarru wi t‘addi hatta
ygib rabbi wigha li-d-daw.

3. hkayit tiqit ir-rgal fi-in-nsa (sbed) & Jla ) 485)61

radditts balkom bi-llahi fin tihki il-mra ‘la ragil ‘mal ‘amla fazda tqtl htima ir-ragal flhom
aman. w-ida kan tahkilha ‘la mra kifha hanit ragilha welle ‘amlit m‘ah il-‘mayil illi ma titihkas
‘morha ma tqal in-nsa ma yittamnas. w huwwa il-mlih wi-d-dini fi-r-rgal w-fi-n-nsa. ama in-nsa
ma ysifu illa dwanit ir-rgal. wi-r-rgal zada ma ysifu illa dwanit in-nsa maw il-haq. aka il-marra
fi-d-dar hkawilna ‘la ragil mabsiit huwwa fi hir kbir lakin martu ma tadnas qa‘dit ‘andu hamsa
welle sitta snin ma zhor ‘ltha Say. hafit la yimsi yahod ‘Itha mra ohra wi ytallagha w tohrog yidha
‘la rasha min hak ir-rizayyiq hadaka tabhit ir-ray hiyya w-omha ittafqu m‘a qabla bas tsifilhom
sgir. ba‘d ayyam qaltilhom haw wahda hibla w-madabiha tsallim fi sgirha. mi-nharitha il-mra
wallat.. .titqayya wi hlayigha dayra w-wigha sfar. ragilha asbik ya binti? qalitlu ma na‘rif iz-zahra
wham. ifrah ir-ragil wi thalhil w-wallalik yigri wi-ytth wi-n-nhar il-kol w-huwwa win nhottik ya
tbaq il-ward. w-hiyya kul yiim tzid $wilqa wi tkabbir f1 kirsha. il-hbla fi-r-raba® w-hiyya fi-r-raba‘.
il-hibla fi-l-hamis w-hiyya fi-l-hamis. kul nhar tzid haga wi-r-ragil ma fi ‘ilmu b-Say w ma fatin
b-Say w ma ‘andu had la omu la ohtu whid la ummali 1a tali 1a wali hatta wallat kirSha kif ma
yquli ki-t-tinnin quddamha. dahlit ya sidi fi-l-lushra lo-kbar kif I-ohra ill1 bi-l-mingad. inhar ‘Siyya
mgarib ir-ragil dhal li-d-dar w-minha hrag. tfakkir gadya rga‘. ma fotniti§ bith martu. il-bit illt
hiyya fitha mqabla is-sqifa ySaf fT nsibu hit martu daz il-bab wi-dhal yigri fisa‘ qalha il-mra wildit
itla® li-1-far§ wi-hrag yigri li-s-sqifa. wqof fi-I-bab dhal hrag ‘awid dhal w-minha daz il-bab marra
ohra wi-dahlit mra dahlit omha wi-m‘aha mra ohra il-qabla hazza haga fi §tirha. omha min wost
id-dar sahit ya rsiilla w-dahli 1i-1-bit gamit lohra tsth. fhim ir-ragil $niyya in-nazla taw. naggiz
li-s-sqifa wi ‘mal nafsu hal bab id-dar wi-dhal a§ bikom a§ tamma maw labas. hargitlu la-‘ziiza
qatlu oq‘od oq‘od ma todhol§ martik bi-1-his rahi. ayya ya sidi gamit iz-zgarit qal Snuwwa? qal
wlayyid. idhal basha mabin ‘Intha wi-hrag mi§ yaqdi ma yilzim gadika. §ab swi‘a min zman
w-ma fotnu bih illa dahil wi-m‘@h ztz bilisiyya w-ktimisar wi tbib. qallib in-nafsa Iqaha ‘morha
ma hiblit w ma Sagha dna w ma ta‘rifi§ il-wlad bilkol. is-sgir thaz li-l-mustasfa wi-g-gmay‘a
hiima w-qgablithom msaw fi-s-slasil. ana kammiltha 1-hkaya wi-l-mra qalit w-hiima ir-rgal flhom
aman. ‘gayib ya lle yibda qad ma ‘amlit il-mra lila wi-t-tanya wi-t-talta hiyya w-omrha wi-1-
gabla ‘amlin ‘Ith kombay w ma zhor kan huwwa ma fi§ aman it-tlata nsa hiima illi ma fthoms
aman. ama huwwa ‘arik ‘la nifsu w ma habbi§ yhallthom y‘addiiha ‘Iih. wi-ydahlu ‘Ith il-barrani
yurtu. nahkilkom hkaya. famma ragil... hak ir-ragil mat w-halla mra w-ziiz wlidat. il-mra ‘addat
il-frigat wi-z-zyarat w-salmit fi-l-wlidat l-siltha hi ragilha w-tarit. imsat tqul inti 1-nabil willa
stisa willa sfaqis willa gabis willa girha. ma ‘adnas$ fiha. t‘adda il-‘am lul it-tani it-talit is-saba‘
it-tamin hat biha iz-zman rawhit. inhar siltha dahil li-d-dar galitlu martu mart hiik rahi gat gbila
w-rdy tsallim ‘lik. qalha $niyya? iggaya ta‘mil hiini. sagha ma ‘adi$ nhibha thotha fi-d-dar sma‘t
welle 1a. qatlu mlth. min godwika qatlu rahi gat il-yim zada. nqollik il-haq ya wildi ana hsimt
ma naggimti§ intarradha. malha illa mart hiik ‘la kulli hal. wi wlidatha mahsiib Ttama. t§im ‘Ithim
rihit ragilha. qalha ‘la kul hal ma‘adi§ nhib ns$ttha. hligitha ma nsifhas. wallit il-mra taqrib kul
nhar tgi. marra toftor marra tit‘assa. lila wahrit galtilha ti oq‘od bat w kif ga huwwa qalitlu nqollik

61 See internet source (12).
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qabilhas hiyya f1 bit w-hiyya fT bit. wallat sa‘a sa‘a tbat. ayya thal 1-bab hatta welle yqgabilha ya
sidi. in-nsa yiglbu. wallaw yog‘dd yoftrii w-yit‘assaw m‘a b‘adhom. wallat bayta sabha fi-d-dar
hatta nhar mi-n-nharat li-mra msat difa I-dar biiha hazha mi-s-sbah. fi-1-‘Siyya ga ydoq ‘ltha f1 bab
id-dar maddilha tligitha mi-l-bab. a§ wqa‘. ir-ragil rad mart hth illTt ma kani$ yhib yasma‘ biha
hatta fi-s-sma‘ w-talliq il-mrayya. qad ma ‘amlit m‘@ha il-mlth w-rabbitlha wladha w-waklitha
w-Sarbitha w-ma habbiti§ ttarridha w-‘arkit ‘Itha w-lahlhit. bas kafatha? taysitha w-sabhit hiyya fi
bitha fT farsha. w-1-ohra hargit b-yidha ‘la rasha. asktin hiinni ma yittamminis ir-ragil willa li-mra.
ig-gmal qaltlt ama hir is-sa‘da welle I-hadra qal na‘t-alla ‘Ithim litnn.



