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ANALYSIS AND TRANSLATION INTO SPANISH
OF THE ONOMATOPOEIC VERB IIV'ITECKATbH
IN RUSSIAN AND THE ACTIONS LINKED TO IT

AHaJIN3 ¥ MepeBo]l HA HCHAHCKH A3BIK 3BYKOMOAPAKATEJHLHOI0 TJI1aroJa
«IIECKATDL» H HA3BIBAE€MBIX UM el CTBHI

AHHOTALMSA: TlepeBox 3ByKONOAPAXATEIbHBIX IJIATOJIOB SBJISETCS OJHUM M3 CaMbIX CIOXHBIX M HEIOCTATOYHO
WM3YYEHHBIX C MEePEeBOJUECKON TOUKM 3PEHUS] BOIPOCOB. MHOTHE aBTOPHI MBITATUCH YCTAHOBUTH Pa3HbIE CTPATETHH
NepeBo/ia 3BYKOMOAPAKAHUN — €IMHUILIBI, TECHO CBSA3aHHBIC C A3BIKOM M KyJbTYpoi. VIMEHHO MO3TOMY, KOT/a MBI
MPUCTYTIAeM K MEPEBOJY S3BIKOBBIX SBJICHUII TAKOTO XapaKTepa, Mbl JOJDKHBI TIIyOOKO U3YYHUTH JIMHIBHCTHYCCKHE
MEXaHU3MbI UCXOIHOTO s3bIKa. Peub naeT 00 akTaHTax 3BYKOMOJPAXATENbHBIX INIArojoB, KOTOPHIE HIPAIOT BAXKHYIO
pOJIb TIPU TIPAaBUIIBHOM BBIOOpPE SKBHBAJICHTA B S3bIKE INEpeBOjia. B JaHHOW cTaThe MPOBOIUTCS aHAIN3 3BYKO-
MOJIPaYKaTeIbHOTO IJIAaroja «IUIECKAaTh» B PYCCKOM f3bIKE, LIeJIb KOTOPOro 3aKJII0YaeTcsi B ClieytomeM: 1) onucaHue
3HAUCHHUII TJIarojia «IJIECKaTh» B PYCCKOM SI3BIKE M €r0 aKTaHTOB; 2) MEPeBOJ NCUCTBHUIA, 0003HAYAEMBIX TJIar0JIOM
«ILJIECKATh», HA UCIIAHCKUI A3bIK. J{JIs BHIIOHEHHS aHann3a ObUTH MepEeBEICHBI MPUMEPhI KOHTEKCTOB HCIOJIB30BAHUS
3BYKOIIO/IPAYKATEIbHOTO TJIArojia «IUIECKaTbh» W3 IMPOU3BEAEHUH pycckoil ymteparypbl. OCyIIeCTBICHHBIH aHAIN3
MO3BOJIMJI CUCTEMaTH3UPOBATh MapaMeTpbl HEOOXOIUMBIE TIPH MEPEBOJIE IJIAroNa «IUIECKaTh», a TAKKE MOATBEPINI,
YTO 3HAYCHHE IJIAroJia U €ro aKTaHThI SBIISIOTCS BaKHBIMU JJICMEHTAMH MPHU IPABUILHOM BBIOOpPE SKBHUBAJICHTA
MepeBo/ia Ha UCTIAHCKHUH SI3BIK.

KIIFOUYEBBIE CJIOBA: 3ByKkomnoapaxaHue, BOJIa, aKTaHT, [1EPEBOJI, PYCCKHM, HCIIAaHCKUN

ABSTRACT: The translation of onomatopoeic verbs is one of the most difficult and insufficiently examined questions
in translation studies. Many authors have tried to establish different translation strategies for onomatopoeias (units
closely related to language and culture). While translating this kind of linguistic phenomena, we must study the
linguistic mechanisms of the source language too. Actants of onomatopoeic verbs play an important role in the correct
choice of an equivalent in the target language. This article analyzes the onomatopoeic verb “mieckars” in the Russian
language. The purpose of the article is: 1) to describe the meanings of the verb “mieckars” in the Russian language and
its actants; 2) translation of actions denoted by the verb “mieckars” into Spanish. In order to realize this analysis, the
examples of contexts employing the verb “nieckars” from Russian literature were translated. This analysis permitted
us to systematize the parameters necessary to translate the verb “rueckars”. Besides it confirmed that the meaning of
the verb and its actants are important elements in choosing correctly the translation equivalent.

KEYWORDS: onomatopoeia, water, actant, translation, Russian, Spanish

Copyright © 2023. Enrique Federico Quero Gervilla. Pavlo Marynenko. This is an open-access article distributed under
the terms of the Creative Commons Attribution-Non Commercial-NoDerivatives 4.0 International license (https://
creativecommons.org/licenses/by-nc-nd/ 4.0/), which permits use, distribution, and reproduction in any medium,
provided that the article is properly cited, the use is non-commercial, and no modifications or adaptations are made.



938 TRANSLATION OF THE ONOMATOPOEIC VERB “IINIECKATBH”

1. Introduction

Language is a reflection of the relevant non-linguistic reality, and through words
and the linguistic system the carriers of a language and its culture can perceive the
world through a common lens. As a consequence, linguistic units and their morpho-
logy, motivation, semantics and combinatorial capacity reflect the mindset of the
speakers of a particular language and culture. As Anna Wierzbicka asserts, words
“reflect the ways of living and thinking of a certain community and are key to under-
standing a particular culture”'. The reason for choosing an onomatopoeic verb such as
nueckarts lies precisely in the fact that, due to their form and functioning, onomato-
poeias reflect the specificity of the worldview of speakers of a certain language.

Onomatopoeic words are motivated by much more than a relationship between sound
and meaning. This is because, as is known, that relationship can be diluted over time and
the way they are used by speakers, to the point of considerably obscuring it. Aleksander
Zhuravlev” says that the life of a word flows between two poles: the pole of motivation
and the pole of arbitrariness, and therefore words move constantly and can migrate from
one pole to another. “The degree of motivation of a sign has limits: too rigid, absolute
motivation will tie the sign with the object and will not let it develop. And since the sign
system must develop, a tendency toward arbitrariness begins to operate’. Thus, we
consider onomatopoeic words “to be all those words whose origin and basis are ono-
matopoeic™. According to Ditmar Rozental’ and Margarita Telenkova, onomatopoeic
words are “a reproduction of the reflex human exclamations, as well as sounds produ-
ced by animals, birds, natural phenomena, objects, etc.”. Stanislav Voronin states that
“an onomatopoeia is a naturally and involuntarily phonetically motivated relationship
between phonemes of a word and an acoustic feature of the subject, object, or pheno-
menon of reality that constitutes the basis of naming”®.

As we can see, onomatopoeias exhibit a natural relationship between the phonemes
of the word and the acoustic feature of the sounding object/subject. Nevertheless, the
human reproduction of the sound produced by the sounding object/subject is different
from the original, as only some sound features are reproduced—among the great
variety of features—to imitate the sound produced by the sounding subject. Along
with the term onomatopoeia, there is the concept of iconic word, which is

a word whose phonetic aspect closely approximates the sound that motivated it. Thus,
words with greater iconicity are those that maintain a clear semantic-sound correlation.
These are words that, on the one hand, contain phonemes whose acoustic characteristics

U A. BexGuuxas, ITonumanue Kynomyp uepes nocpedcmeo kuoyeswix cios, Mocksa 2001, c. 18.

2 AIL Kypasunes, 3eyk u cmvica, Mocksa 1991.

? Tbidem, c. 127.

4CB. Boponun, Ocnosvr honocemanmuxu, Mocksa 2006, c. 22.

5 J1.3. Posenrans, M.A. TeneHkosa, Cnosapob-cnpagounux auHeGUCTIUYECKUX mepmurog, MockBa
1985, c. 81.

S C.B. Bopouun, @onocemanmuueckue uoeu 8 3apybexcrom szvikosnanui, Jennarpag 1990, c. 5.
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closely resemble the characteristics of the sound process they denote, and on the other
hand, have only one meaning. In other words, they are words that describe themselves’.

In the Spanish linguistic tradition, onomatopoeias are “lexical units whose meaning
is related to the acoustic properties of the signifier”®.

Fernando Lazaro Carreter defines onomatopoeia as “a phenomenon that occurs
when the phonemes of a word acoustically describe or suggest the object or action
they signify””.

Based on the aforementioned definitions, onomatopoeia refers to words that repro-
duce the reflex exclamations, sounds and screams produced by living beings, sounds of
natural phenomena, or objects. These words are rooted in a phonetically motivated,
natural, non-arbitrary and involuntary relationship between phonemes of the word that
denote the sounding reality and its acoustic features. However, as time goes by, these
words can lose the natural relationship with the sonorous reality from which they were
created. On the other hand, Enrique Alcaraz Varé and Maria Antonia Martinez Linares
include not only the simple imitation of sound (words created by the total reproduction
or imitation of sound), but also the adaptation of sound (words created by imitating the
most prominent sound features in accordance with the phonotactic rules of the lan-
guage) and sound symbolism within the category of onomatopoeia'®.

Based on the foregoing, it can be concluded that the lexicon of sound-descriptive
origin may belong to different parts of speech, which must necessarily contain at their
base the motivated relationship between their phonemes and the sound reality desig-
nated by them. Thus, onomatopoeic words are all those words whose origin and base
are onomatopoeic, regardless of which part of speech they belong to.

In view of the above, the translation of onomatopoeia is a matter of great interest,
but it has perhaps been insufficiently analysed, and much less so between Russian and
Spanish. One of the more prolific schools in this regard may have been the post-Soviet
one, where considerable research has been carried out concerning the translation of
onomatopoeias. It is important to take into account that sounds are interpreted diffe-
rently in different languages on the basis of the phonological rules that predominate in
each of them. We can observe this clearly when it comes to the sounds produced by
animals. While a Spanish speaker hears a rooster's sound as kikiriki, a Russian repro-
duces it as kykapexy.

But the origins of onomatopoeias are multiple, and that is, perhaps, what makes it
difficult to track their conceptualization and, additionally, establish parameters for
finding equivalents in other languages.

7 ML.A. ®naxcmaH, 36yKouso0pasumenvras 1eKCUKA aH2IUTICKO20 A3bIKA 8 CUHXPOHUU U OUAXPOHULL,
Cankr-IlerepOypr 2015, c. 100-101.

8 E. Alcaraz Vard, M.*A. Martinez Linares, Diccionario de lingiiistica moderna, Barcelona 1997,
p. 492.

° F. Lézaro Carreter, Diccionario de términos filologicos, Madrid 1980, p. 301.

19 E. Alcaraz Var6, M.?A. Martinez Linares, Diccionario...
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According to Vyacheslav Fatyukhin (cited by Valentina Luk’yanova and Ol’ga
Koloskova), the most commonly used techniques for translating onomatopoeias in-
clude “searching for a functional equivalent, and if one cannot be found, resorting to
different lexical-grammatical transformations such as functional substitution, addition,
transcription, or omission”''. Elena Nikolayeva and Susanna Agababyan conducted
a comparative analysis of English onomatopoeias and their Russian translations in
literary texts and concluded that most onomatopoeias are translated using equiva-
lents'?. The linguist Nina Ermakova describes three basic techniques of onomatopoeia
translation: “onomatopoeic equivalent of the same phonotype; onomatopoeic equiva-
lent of a different phonotype; and non-onomatopoeic equivalent”'®. In addition, she
states that, in the case of onomatopoeias with a metaphorical meaning, a non-
-onomatopoeic equivalent is sought, since the sound imitation is not relevant. How-
ever, in the case of the occasional metaphor (where the relationship between sound
and meaning is more noticeable), an onomatopoeic equivalent is used'®. Anna
Sokolova offers three solutions for translating onomatopoeias found in manga: “lexical
or part-of-speech modification; onomatopoeic loan from the original language;
description”"”.

There are other linguists who aim for a certain level of adequacy in the translation
of onomatopoeia. Thus, according to linguist Mariya Flaksman,

to make an adequate translation of an onomatopoeic word, it is necessary to preserve the
sound semantics and its form with respect to its typological class. This is because the
meaning and form constitute an inseparable unit, and changing the form outside its

typological class leads to semantic distortion'®.

V. Luk’yanova and O. Koloskova emphasize that “the most difficult point in trans-
lating onomatopoeias is finding the appropriate, dominant phonosemantic part in the

' B.C. Jlykesinoa, O.A. KomockoBa, Crneyuguka nepesoda anenuiickux 36ykonoopascanuii Ha
PpyccKkull A3blK 8 O0emCcKoM aHuMayuonnom @uavme, «Punonorndeckue Hayku. Bompockl Teopuu
u npaktukuy 2018, Ne 2 (80), u. 2, c. 335.

12 E.C. Huxonaesa, C.P. AraGabsH, Cneyuguxa nepesoda 36ykonodpaxcamuii 8 jcanpe aumepd-
mypnot ckasku (na mamepuane ckazok K.C. Jlviouca «Xponuxu Hapnuuy), «IlonureMaTHuecKuii ceTeBoi
9NIEKTPOHHBIHM Hay4YHBIN sKypHai KybaHCKoro rocyjapcTBeHHOro arpapHoro yHusepcutera» 2017, Ne 132
(08).

'3 H.M. EpmaxoBa, Onomamones: anzio-pycckiue napaiient 6 nepegode, asropedepar IHCCepTaiyim
Ha COMCKaHME Y4EHOH CTeleHM KaHauaaTa ¢uiaonorudeckux Hayk, Cankr-IletepOypr 1993, c. 13-14.

' Tbidem.

5 A.B. CoxonoBa, Onomamonosmuka Kak sneMenm zpaguueckoii cmunucmuxu, «BecTHHK
MOCKOBCKOTO TOCyJapCTBEHHOIO JIMHIBUCTUYECKOrOo YHUBepcutTeTa. ['ymanutapubsle Hayku» 2015,
Ne 11 (722), c. 181-184.

' M.A. ®nakcman, IIpo6nemsl nepegoda 36yKOU306PASUMENbHON NEKCUKY HA UCTAHOCKUL A3BIK,
«BecTHIK MOCKOBCKOTO IOCY/apCTBEHHOTO JIMHTBUCTHYECKOTO YHHBepcHTeTa. | 'yMaHUTapHBIE HayKI»
2020, Ne 5 (834), c. 228.
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translation, which in most cases is solved by losing the meaning, rhyme, pun, or
emotion conveyed”'”. Other linguists emphasize that "an onomatopoeic word can have
several meanings, and therefore, to convey each meaning, it is necessary to search for
a different equivalent"'®. Anna Krasnova pays attention to the function of onomato-
poeic words, stating that

sound-descriptive words in a text can have stylistic and aesthetic functions. Therefore,
during the process of translating an onomatopoeia, it is necessary to be guided not only
by the semantic and typological similarity of the onomatopoeia, but also by the stylistic
function it plays in the text'?,

It seems clear that onomatopoeias are closely linked to the cultural heritage of
a particular group of speakers. As a consequence, it is difficult to establish equivalents
between languages, since the projection that an onomatopoeic element has in one
language does not necessarily coincide with that which the same element has in the
target language, in our case, Spanish. This is particularly noticeable when analysing
a single onomatopoeic form such as nimeckats, which reflects an onomatopoeic sound
associated with the presence of water. Although it is evident that water is always
present in the actions when this onomatopoeia is used (excluding the metaphorical
use of this onomatopoeia), it is clear that the image projected by this onomatopoeia
almost never finds an onomatopoeic equivalent in Spanish. This necessarily implies
a certain loss of content, since

the linguistic peculiarities of the text in any language are oriented towards a particular
group of speakers, and it is not always possible to convey them accurately and com-
pletely to the target language?.

With this approach in mind, this article sets out the following objectives:
1. to analyse the representation of the onomatopoeic verb nzeckams in Russian and the
actants involved in the action.
2. To establish parameters for the translation of the verb nieckams from Russian to
Spanish.
To address the issues raised, we have implemented the following strategies: for the
first objective, we have consulted existing definitions of the verb nneckarts in Rus-

17 B.C. JlykpsimoBa, O.A. Komockosa, Cneyuguxa nepesooa..., c. 336.

BEC. HukonaeBa, C.P. Araba6su, Cneyugpura nepesooa..., c. 7.

' AB. Kpacnosa, Ilepesod 36ykouzobpasumenvhoii NeKCUKU MypeyKo20 A3bIKd CPeOCmedamu
amenutickoeo Asvikay (na mamepuane npoussedenuii @epuma Opxana Ilamyxa), «Bectnk Jlenun-
rpajackoro rocyaapctBenHoro yausepcureta uM. A.C. [lymxkuna. Cepust @unonorus» 2015, Ne 1, tom 7,
c. 196.

20 HI. BaneeBa, HayuonanbHo-Kynbmyphbiii KOMNOHEHM KOZHUMUGHO OesmelbHOCHI SMHOCA
u npobnema nepesooa, «Bectaux MI'JTY» 2009, Ne 561 c. 56.
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sian language dictionaries such as those by Dmitriy Ushakov®', Sergey Ozhegov and
Nataliya Shvedova *?, and Tat’yana Efremova®. Using these definitions, we describe
the action of the verb nneckats with its different actants. For the second objective,
we have analyzed over 300 contexts that include actions related to the verb nzeckamo
in Russian, extracted entirely from Russian literary works. These contexts have been
taken from the reference corpus of the Russian language, RUSCORPORA*.

2. The verb naecxams, its meanings and translation into Spanish

The verb nneckats has different meanings that reveal three basic semantic units
(impact, liquid, and sound)®:

1. ‘to agitate and be in motion, hit against something solid, producing noise and
splashing’ (referring to waves, likely from the sea) X xkax nocre npoxooa peunoco
Kamepa nooHumaemcsi u niaewem ¢ oepez 6onna... (bopuc Knemunuy. Moé uacmmuoe
beccmepmue);

2. “hit or collide with a flat body of water and produce noise’ B 3ag00sx naeckana
polda, u nocie Kaxcoozo 8Cnieckda 00120 U 0ANeKo 6excan no peyHol 21aou Kpyu
(Cemén lllypmaxos. Ilepsoe ceudanue);

3. “take liquids and splash them or throw them at someone else’... Qumunn, ¢ 3a-
CYYEHHBIMU PYKABAMU PYOAWIKU, 8bIMAUBAE KOIECOM 0AdbI0 U3 21yO0oKo20 Konooya,
naecKkas ceemiyio 800y, gvliugaem eé @ 0y008yio kon00y... (Jlee Toncmoi. Ompo-
uecmeo). The T. Efremova dictionary®® coincides with the first and second meanings,
while it specifies the third one as follows: ‘to throw liquid or splash with sudden
movements’.

According to the Russian-Spanish dictionary”’, the word nzeckams can be translated
by the following verbs: 1. batir, chapotear, producir rociones (speaking about waves);
2. salpicar (with water), mojar; 3. (figurative meaning speaking about flags, sails) batir,
flamear. As we can see, the offered translations coincide partly with the original
meaning. If we take into consideration the different contexts of the verb's use, it is
more convenient to use other equivalents not mentioned in the dictionary. The analysis
of actants helps us to choose the correct translation equivalent for every example.

So, we are going to proceed with the analysis of the types of valences (according to
Yuriy Apresyan)®® that each of the meanings contains. To do this, we will analyze the

2! ILH. Ymakos, Tonkoswlii cnosapb pycckozo asvika (¢ 4 momax), Mocksa 1935-1940.

22 C.A. OxeroB, H.IO. lBenoBa, Toakoswiti crosaps pycckozo azvika: 80 000 cro6 u dpaseonozu-
yeckux svipasxcenuii, Mocksa 1997.

2 T.0. Edpemosa, Cospemeniblii moikogbiii ciosaps pycckozo asvika (6 3 momax), Mocksa 2006.

2* HaumosanpHblil KOPIYC PyccKoro si3bika, [B:] https://ruscorpora.ru/ [from 24/10/2022 to 30/01/
2023]

2 J.H. Ymaxos, Toaxosutii crosaps...; C.U. Oxeros, H.1O. 1lIBenosa, Toikoswiii cnosaps...

26 T.®. E¢pemona, Cospementblii moaKosbli...

27 G. Turover, J. Nogueira, Gran diccionario ruso-espariol, Madrid 2002.

210 J1. Anpecsin, Hsbpannvie mpyow, 1. 1. Jlexcuueckas cemanmura, Mocksa 1995.
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actants and circumstants, the methodology for whose determination is based on the
works of Igor’ Mel’chuk®®. This author considers that the actants of a situation are
determined by the semantic analysis of the situation itself or the lexicographic inter-
pretation of the word. In order to understand the terms “actant” and “circumstant” in
this study, we will use the following definitions. According to Lucien Tesniére, actants
are living beings or objects that participate in any process; and circumstants express
circumstances in which a process takes place®®. Without actants, it is impossible to
determine the state of things’'. Actants are participants in the situation, and their
meaning lies in the semantics of the predicate. The core of the proposition is composed
of predicate and actants, while circumstants are located on the periphery of the pro-
position, and their meaning is not provided by the predicate, but it is possible to deduce
it from the situation®?.

Thus, the realization of the semantics of a word occurs only when it has the
necessary and sufficient semantic components to convey its complete meaning.

We will now analyze the different meanings of the verb nmeckarts and then
establish the functional equivalents in Spanish for each of the meanings.

2.1 First meaning: ‘to agitate and be in motion, hit against something solid,
producing noise and splashing’

Several actants (agent, counter-agent, medium) and circumstants (mode, endpoint,
starting point, itinerary, time, place) operate within the first meaning of the verb
mieckath determining its syntactic capacity.

The agent is the subject that performs the action and is represented by a monothe-
matic type of agent:

— water spaces, water currents or water movements: gponman//fuente, 002icov//llu-
via, pexa//rio, ozepo//lago, e6odonad//catarata, npuboii//rompimiento de ola, npurus//
marea, 6onua//ola, eooa//agua, nena//espuma, mope//mar, oxeaw//océano, ean//marea
alta, nyarca//charco, pyueii//arroyo, cmpys//chorro, 6yxma//embarcadero, casanv//em-
barcadero, nomoxu//corrientes.

— containers that hold water (metonymic meaning constructed in the semantic
transfer of the content by its container): cocyod//recipiente, promxa//chupito, scenod//
canalizacion.

The counter-agent is an actant indicating the object against which the agent's
action is projected: o eoawiwu//contra los peniascos, o bepez//contra la orilla, 6 cmekna
okon//contra las ventanas, ¢ bopm//contra el casco del barco, 6 epanum nabepesic-
Hot//contra el granito del muelle, ¢ 6epeza//contra las orillas, 6 63amonnennvie bau-

2 M.A. Menbuyxk, Onvim meopuu nunzeucmuveckux mooeneii “CMBbICJI-TEKCT”, Mocksa 1999.

30 J1. Tensep, Ocnosbr cmpykmyprozo cunmakcuca, Mocksa 1988.

31 A, Mycraitoku, Teopus (QYHKYUOHANLHO20 CUHMAKCUCA: OM CEMAHMUYECKUX CMPYKMYD
K A361K08bIM cpedcmeam, Mocksa 2010.

32 E.A. CraponymoBa, CUHMAKCUC COBPEMEHHO20 PYCCKo20 A3bika, Bnammsoctok 2005.
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Hu//contra las torres inundadas, o 6opm napaxooa//contra el casco del barco, na
ckanvi//contra el lateral del barco, o sodocnus//contra el desagiie. In most cases the
action is, on the one hand, against the shore and objects found on the shore and, on the
other hand, against the hull of different types of water going vessels.

The middle actant represents the process, procedure, or manner of the action, to
achieve something through the presence of a physical entity (movement, hit, noise). In
most cases, the agent actant presupposes the presence of phenomena of aquatic mo-
vement: waves, splashes, jets: 6oinoi, npuboem, cmpyei, 6aeckom, 6pwvizeamu. Other
middle actants can be found, such as zenusou 6onnoi//con suavidad, merkumu eonna-
mu//tranquilamente. They reflect the state of the action indicated by the verb. In these
cases, to determine the equivalent in Spanish beyond the literal meaning indicated in
Russian, we will make use of adverbs and adverbial phrases.

The circumstants that we encounter with these verbs are the following:

Place: this may be an adverb of place (60ausu//cerca, czaou//detrds, éoxpye//alre-
dedor, enepeou//delante), a combination of preposition and noun designating the fol-
lowing: housing or its elements (nocpeou odsopa//en medio del patio, 6 caoy//en el
jardin, 6 copooe//en la ciudad, 3a oxnom//tras la ventana, éokpye pazeanun//alrededor
de las ruinas, nepeo osopyom//frente al palacio); water container (6 edpe//en el cubo);
shore areas (¢ npubpesicnoii ocoxe//en los juncos del litoral, y 6epezos//en la orilla,
y npucmaneti//en el muelle), the space around a person (y Hoe//en las piernas, gokpye
mens//alrededor de mi); the space outside or inside a vessel (3a 6opmom//en el mar,
6 mpiome//en la bodega).

Manner: when indicating the manner of the course of the action, several patterns of
action can be distinguished: loudly and intensively (wymno//ruidoso, oyino//violento,
eynxo//fuerte, cypogo//con fuerza), quietly and calmly (muxo//silenciosamente, mono-
moHHO//monotonamente, pedko//raras veces, ciabo//débilmente, nenuso//perezosa-
mente, opemomuo//somnolientamente, msexo//suevemente, oenuxamuo//delicadamen-
te, epycmuo//tristemente, mupno//pacificamente, cieeka//levemente).

The starting point shows the place from which the action begins: ¢ xpovruu//desde
el tejado. The endpoint indicates where the action is heading: na noeu//hacia las
piernas, na nanyoy//hacia la cubierta. The itinerary indicates the path of the deve-
lopment of the action: uepesz napanem//a través del parapeto, uepe3 oxna//a través de
las ventanas, cx603b Ovipouky//por el agujero. The time indicates the moment that the
action occurs: 6 uacwsl npunusal/con la marea alta.

Thus, it can be noted that the structure of the first meaning incorporates three
actants and many circumstants. Moreover, it has an agent actant that is a liquid ele-
ment, which is usually mope//mar, oxean//océano, ozepo//lago or eodallagua in its
generic sense. This agent actant must be joined to two actants: medium and counter-
-agent. The semantic structure would be as it follows:

Liquid agent (“large dimensions with or without limits” / “running water”
/ “expelling water”) + verb niieckartsb + middle actant + counter-agent (presen-
ce/absence).
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The elements to be considered for the translation are:

a. The type of liquid agent.

b. The impact or its lack as a consequence of the presence of the counter-agent.

In the case of a liquid agent of large dimensions with or without limits, where the
presence of a counter-agent that specifies the place against which the action is produ-
ced, is missing, we will translate nineckaTh as “moverse”:

U nmuyer kpuuam no-opyeomy, u okean niaewem no-ceoemy // Los pdjaros pian de
forma diferente a la habitual, y el océano se mueve a su manera (Muxamn
luronamBumu. Kpacusrit 03000 Tunruransr: 3amucku o Mapokko); Yepnoe mope
JIACKOBO RAECKAI0 NEHUGOU GOHOU U WMOPMUMb 8 JMOM Mecaye He codbupanocy //
Las olas del Mar Negro se movian con suavidad y no tenian intencion de alterarse en
todo el mes (Upuna Parymmnckas. Oneccutsl).

In the case of a liquid agent with perceptible physical limits such as osepo//lago, we
specify the agent by adding the generic word "agua", which is characterized by the
aquatic space:

Crnesa coHno RieCKAN0 03€po, Om KOMOpo2o RPUAMHO manyio enazou // A la izquierda
el agua de lago se movia suavemente que desprendia un agradable olor a humedad
(Ban Haxxusun. EBanrmime ot ®omsr).

If the sentence has a middle actant, it will be transformed into an agent actant
defined by the aquatic space:

On @30vixaem, caoumcs noO GA30M, GHUMAeMm, KAK 03epo Mivmenb niaewjem, ucpas
607THAMU U MEHbIO TUCBbL HA Juye e2o... // Suspira, se sienta bajo un olmo y escucha
como las olas del lago se mueven, jugando con las olas y con la sombra de las hojas en
su cara... (Bacwmii I'omoBanoB. Menurarust B JIockHOM OCTpoBe).

However, should the counter-agent not be presumed to have a sudden impact, we
will translate miaeckaTs as “bafar” or “desplazarse”: ... uymo caviuno naeckana 600a
6 npubpedxcnoul ocoxe // el agua se desplazaba/baiiaba suavemente (apenas) por los
Jjuncos de la rivera (IBan EdpemoB. Terr MUHYBIIIETO).

If the agent actant is ¢ponman//una fuente, the translation would be “bombeaban

9 <c

agua”, “vertian agua”, according to the type of movement and its direction (upwards):

A301 npowén 6 napk, 20e 8 3010Motl muiuHe geuepd OpemMomHo niecKkanu gonmanst //
lazon se dirigio al parque, donde las fuentes vertian / bombeaban agua con suavidad
en el silencio dorado del atardecer (IBan Haxusun. Uyneit); B bazoade ¢honmanst
naewym neped po308bIMuU U NoaocamviMu osopyamu kanugos... // En Bagdad, las
fuentes vierten / bombean agua frente a los palacios rosas y rayados de los califas...
(Auronun Jlamgunckwuii. onyos Hax [ToHTOM).
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In the case where the agent actant is pexa//rio, pyueii//arroyo, or some other type of
water formation in which nena//espuma is generated as a result of the impact, we will
translate mneckaThb as “corer”, since it is an uninterrupted, unidirectional movement:

OcpomHuas 1yna eucena Ha0 HUMU 6 YepHOM Hebe, pexa naeckana snu3zy // Una enorme
luna se cernia sobre ellos en el cielo negro, el rio corria debajo (Enena.Xaerxkas.
Mpaxkobec /Copa mponamux); Cmpyiika scypyaia u muxo niecKaniq, Kax Hcypyam
u naewym pyusu na c60booe...// La corriente susurraba y en silencio fluia al igual que
susurran y fluyen los arroyos en libertad (Bepa ®urnep. 3aneuaTiieHHbBIH TPY).

In those cases where the middle actant is gorna//ola, we are going to omit the said
actant in the Spanish translation. The reason is that, in the worldview of a Spanish
person, a river does not usually have waves due to the size of rivers in Spain:

... U MOILKO peKa, 00UHOKAs U C80O0OHASA, NI1ECKANA U NIIECKATIA C6OUMU XO0TI00HbIMU
eontnamu... // ... y solo el rio, solitario y libre, corria y corria... (UBan Bynun. CesiTbie
TOPBI).

If the agent actant is godonaod//catarata, or a phenomenon similar to a top-bottom
movement (a water jet), we specify the type and direction of the movement of the
waterfall, which is as described, and translate nneckats as “caer”;

Cam Kapna ympenneu nopoto O0nadicowl suden uz naram, Kax noo nesuoumoti pyxoro
Ilneckan u opuvizean eodonad // El mismo Carla por la maniana vio una vez desde sus
aposentos, una cascada que caia bajo una mano invisible (SlxoB Ilepenbman.
3aHuMarenbHas HayKa).

As we can see, in all Spanish translations, the semantic element “ruido” (noise) is
lost, but is compensated for with the same agent and the way of producing the action
(gently or strongly), in those cases where it is explicit.

When the action involves the presence of a physical counter-agent, against which
an impact is produced, such as a shore, land, the hull of a ship, objects on the shore, or
a city (in this case metonymically), the following circumstances can occur:

If the agent is 60da//agua in its most generic sense or formations of different kinds
that describe limitless water such as goana//ola, npuboii//rompimiento de olas, npu-
nus//marea or limitless aquatic spaces such as okeawn//océano or mope//mar, among
others, we will translate mneckartp differently, depending on the agent actant that
participates in the action and the counter-agent actant on which the action of the agent
falls.

If the liquid agent is mope//el mar, oxean//el océano or soda//agua in a generic
sense, and the counter-agent leads to a sudden impact of the water, such as in the case
of bepecl//la orilla, we will translate mieckatp as “romper”:
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Jlackosoe uzympyoHoe mope muxo RaecKano o bepeza u 100b13a10 ux ¢ 10006610,
6HOU, 6UOUMOU, noumu cosnamenvholl // El suave mar esmeralda rompia suavemente
en la orilla y la besaba con un amor que era claro, visible, casi deliberado (®emop
JlocroeBckuii. JIHEBHUK TTHCATENs).

If the agent actant is dooicos//lluvia, we will translate mneckartp as “golpear”,
because it is a type of liquid actant whose action is carried out from top to bottom,
which differentiates it from horizontal actants such as mope//mar, oxean//océano, or
osepo//lago among others:

Jlemnuii 002c0b wiymno nieckan ¢ cmekna oxon... // La luvia de verano golpeaba
ruidosamente contra las ventanas... (Makcum ['opekuit. XXuzas Kinma Camruna).

However, there are cases in which metonymy is involved, i.e., when reference is
made to the actant agent (container) instead of the liquid agent inside the container. In
order to translate the onomatopoeia, we will break the metonymy, resort to the name of
the liquid and translate it into Spanish as “derramarse” or “corer” depending on the
type of movement indicated by the container. It should be noted that in this meaning
we do not have an explicit counter-agent:

.posicam nanvyvl, u naewem promka... //...Le tiemblan los dedos y el agua de la
copa se derrama... (Cepreii Ceprees-llenckuii. babaes); Ilnewem xncenoo // El agua
corre por el canalon (VIan bynnH. JIHeBHUKN).

2.2. Second meaning: ‘hit or collide with a flat body of water and produce noise’

The second meaning differs from the first meaning both in the semantic represen-
tation of the agent and in the syntagmatic combination, and has the following structure:

The agent actant that carries out the action includes the following categories: living
beings (xum//ballena, pwviba//pez, uenosex//persona), or a natural phenomenon (se-
mep//viento).

The instrument actant of the action is closely linked to the agent actant that
determines how it is chosen in the text (thus, the actant psiba//pez carries out the
action xeocmom//con la cola;, semep — Oooxcoem, npuboem//el viento con la lluvia,
rompiendo las olas; uenosex — eecnom, pyuenxamu//el hombre con los remos, o con
las manos).

The counter-agent actant coincides with the previous meaning, indicating the
object against which the blows are produced: o sody//contra el agua, ¢ xopabav//
contra el barco, 6 cmekno oxua//contra el cristal, 6 bepee//contra la orilla.

The middle actant is some element that favors or enables the movement of the
agent actant, such as dguorcenuem noeu//movimiento de piernas, noo yoapamu eecein//
con el golpeo de los remos.
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Nonetheless, circumstants are not usually used with the following meanings: man-
ner (enyxo//en silencio, mupno//tranquilamente, epomxo//fuerte), and time (epems om
epemenu//de vez en cuando).

Compared to the first meaning, the second meaning has in its structure four actants
and does not usually include the presence of circumstants. The most important diffe-
rence between the two meanings is the semantic representation of the agent and the
syntagmatic combination: Agent + njieckaThb + instrument actant + counter-agent
actant + middle actant. Regarding this meaning, the agent actant will be key in
determining the Spanish equivalent. We will now move on to analyse the types of
agent actants:

1. “Living beings”: We will distinguish between two subtypes:

a) Aquatic creatures: pwibal/pez, xum//ballena. In this case, we will translate
mieckarthb as “moverse” or “desplazarse’:

bonvwas nenusas pvibéa meonenno, paz 3a pazom RAECKALA NO 3ACMbléuiel 800e
xeocmom // El enorme y perezoso pez se desplazaba / se movia lentamente con su cola,
una y otra vez, por el agua helada (Cepreii ba6asn. Pormuctp Hexkennes); ...ede
«Kumul naewgym xeocmamuy ... // ...donde “las ballenas mueven sus colas/se desplazan
con sus colas”... (Cepreit Ecun. JlHeBHUK).

b) Uenosek//persona:

If the agent actant is a person, the choice of the Spanish equivalent depends on the
presence of the end recipient actant. If there is an end recipient of the verb's action, we
will translate mneckats as “salpicar a alguien”. Otherwise, we will translate it as
“chapotear”. Perhaps it is one of the few cases where the translation coincides with
another onomatopoeic word in Spanish. In addition, the verb can be accompanied by
the instrument actant pyka//mano o nadownv//palma de la mano:

. U OH UMb NPE3PUMETbHLIM JHCeCmoM, Nadonvlo naewem Yyne ¢ nuyo... //
... ¥ s0lo hace un gesto despectivo, con la palma de la mano salpica a Chun en la
cara... (Opuii Tpucdonos. Bpemst u MecTo); ... koeda s manyiacy K ayoice, bnecmesuet
HA CONHYe, CHUMANA ¢ MeHs PyOaueuxy, caxcaia 6 ayicy u abo8aniacs, Kax s naewy
no gooe pyuenkamu // ...cuando yo alcanzaba un charco, reluciente al sol, ella me
quitaba la camiseta, me metia en el charco y me veia chapotear con las manos en el
agua (Tarpsaa [Taccek. M3 manpHUX JeT).

If the instrument actant is “remo”, we will translate the verb as “remar”:

Ipucnywancs u 5, cieluty: OyOmo Kmo muxomvko no pexe geciom niaewjem // Escuché
el sonido de alguien remando tranquilamente rio abajo (Bmamummp KoponeHko.
CokonuHen); [pycmuo cmompeguias 6cied emy pPyCamka CAbland, Kak Cmyuai
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U NIEeCKan 6eciom MOPONIUEO cpebuiuli No HANpaeleHuio K OepesHe 2POMKO Cam
¢ coboil paseosapusaguiuti u pyeaguiuiics napens // La sirena, que miraba tristemente
tras él, pudo oir el ruido del chico que remaba rapidamente en direccion al
pueblo, hablando y maldiciendo en voz alta para si mismo (Anexcannp Konaparses. Ha
6eperax SpbiHn).

When the instrument actant plays the role of an agent, we will translate nmeckatp
as “escuchar” or “oir”, thus expressing the sound of the oars in contact with the water.
This compensates for the absence of the semantic feature “ruido y golpe” (noise and
blow):

Pynv enyxo owcypuan; 36axkanu u HAeCKAAU 6ecid, 6ce OCMAIbHOE ObLIO MOpem
u muwunou // Se podia escuchar el ruido del timon y de los remos, el resto era todo mar
y silencio (Anekcannp I'puH. Anble mapyca).

2. “Berep// viento”:

We consider that the agent actant in this case is not the wind, but the water
accompanied by the wind. However, we will translate it as “soplar”, taking into
account the dominant action of the agent actant. To include the water component,
we shall use the noun rdfagas: “rafagas de agua y viento”:

Bemep cepoumo nneckan ¢ cmékia okon 0OUNbHLIM GewHuM 00dxcoém // Rafagas
de agua y viento soplaban furioso a través de los cristales de la ventana bajo una
fuerte lluvia primaveral (M. I'opbkuii. Mou yHUBEPCHUTETHI).

2.3. Third meaning: ‘take liquids and splash them or throw them at someone else’

Within the third meaning, two actants must be highlighted: agent and object, the
latter represented by a liquid substance or a drink: waii/té, koghe//cafe, soda, kpacka//
pintura, suno//vino, nuso//cerveza, wiamnauckoe//champan, kepocuw//queroseno, oem-
sun//gasolina, kunsmox//agua caliente, koeus 6oovi//cazo de agua, keac//kvas, epsszv//
lodo. The third actant, the end recipient, refers to the object to which the action is
directed. We consider the following types: person (ka uenosexa) or part of the body of
a person (Ha auyo//a la cara, na enaza//a los ojos, na cnuny//a la espalda, na epyov//al
pecho, na conogy//a la cabeza), a container (8 yatinux//a la tetera, ¢ cmaxan//al vaso),
the floor (ra noa//al suelo, na osop//al patiio, na mocmosyio//a la calzada, nazemv//al
suelo, na cnee//a la nieve), as well as others such as: na/e ocomnv//al fuego, 6o ece
cmopouvi//a todas las partes, na epsaoku//a los bancales, na ckamepmu//al mantel. The
instrument actant is also part of this meaning: pyxoii//con la mano, npucopwnamu//con
las manos.

Additionally, the origin actant should also be considered. It indicates the origin of
the object actant (liquid substance), with which the action is carried out. The origin
actant can be a container (u3 eedpa//del cubo, uz cmarxana//del vaso, uz mucku//del
lebrillo, uz 6anxu//del tarro, uz xanucmpuwi//del bidon, uz xomaa//del caldero, u3z
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bouxu//del barril) or an aquatic space (u3 pyuwvs//del arroyo). We can also find the
following circumstants: place (noo kpanom//debajo del grifo, nao mpamopuvim ymoi-
sanvruxom//debajo del lavabo de mdrmol), manner (edea caviwmno//casi no se oye,
muxo//silenciosamente, ¢ guipxanvem//resoplando, ¢ nacrascoenuem//con placer, ovl-
cmpo//rapidamente), endpoint (éneped//hacia adelante, 6 nuyo//a la cara) and itinerary
(no arceno6//por el canalon).

Thus, we can see that the third meaning involves a greater number of actants than
the previous two meanings:

Agent actant + verb + object actant + instrument actant + final recipient actant
+ origin actant.

In order to determine the equivalent of mieckats, we will take into account how
willingly the action is carried out. When it comes to a voluntary action, we translate
mieckarts as “tirar”. Moreover, the final recipient actant of the verb's action tends to
be represented:

Omoiids om cradocmpacmno2o 63pbled, OH RIECHYL CIAKAH 600bl HA TUUO 0eGYUKU //
Cuando se aparto por la tremenda explosion, le tiré el vaso de agua a la chica en la
cara (Aupapeit bensTiokoB. Busa Ha cMepTh).

It can also be an involuntary action. In this case, we will translate nneckats as
“derramar”:

. Quuaunn, ¢ 3ACYYEeHHBIMU DPYKAGAMU DPYOAWIKU, GbimsAcUsaem Kolecom 6advio u3
2nyboK020 KoIoOyda, NAecKds ceemnyio 600y, evliusaem eé 6 0y008yIo Koaooy... //
Philip, con las mangas de la camisa arremangadas, saca un cubo del profundo pozo,
derramando el agua clara, que caia sobre la cubierta de roble... (Jlee ToncToil.
OTpoyecTBO).

Conclusions

In this article, we have carried out an analysis of the onomatopoeic verb nieckamo
in Russian and its Spanish-translation equivalents. For this purpose, we have addressed
the following aspects: 1. The representation of the onomatopoeic verb nreckamsb in
Russian and the actants involved in the action. 2. The parameters that need to be
considered in order to translate that verb into Spanish.

As far as the first point is concerned, the semantic structures of the different
meanings have been determined in order to subsequently establish the equivalents in
Spanish. The verb nieckaTsp has three meanings: 1. ‘to agitate and be in motion, hit
against something solid, producing noise and splashing’ (refers to waves, preferably
from the sea). This meaning is represented with the following structure: liquid agent
(“large dimensions with or without limits” / “running water” / “expelling water”)
+ verb npeckamv + middle actant + counter-agent (presence/absence). 2. ‘hit or
collide with a flat body of water and produce noise’, represented with the structure
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agent actant + verb naeckamo + instrument actant + counter-actant + middle actant
3. ‘take liquids and splash them or throw them at someone else’ with the following
structure: agent actant + verb + object actant + instrument actant + final recipient
actant + origin actant.

Likewise, the actants that perform the functions of agent belong to different se-
mantic fields depending on the meaning: liquid substance, aquatic space, living being,
vessel, natural phenomenon, etc. This study has allowed us to verify that the actants
that participate in the action are, in most cases, the determining element when estab-
lishing the non-onomatopoeic functional equivalents in Spanish. In addition, water is
present in the form of different actants in each of the three meanings: the first meaning
represents water as an agent actant; the second, water as a counter-agent actant; the
third, water as an object actant.
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