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There is not any information about the dates of the birth šay	ª’s and death. However, he 
was recorded in the Ottoman archives as Šay	ª D�—wud z�—wiya from the 16th century14. 
Therefore, it can be concluded that Šay	ª D�—wud was an important religious figure who 
lived and served in the z�—wiya during the 16th century and possibly earlier. To the right 
and left of Šay	ª D�—wud are sarcophagi belonging to unknown persons. Inside the 
mausoleum, in addition to the cenotaph, there is more than one grave without 
inscriptions (figure 27–29). Outside the building, to the east, several graves have been 
placed, turning this area into a cemetery. They belong to the more recent period 
(figure 38). 

 
 

4. Inscriptions 
 
Two important inscriptions provide information about the construction and 

restoration of the two Artuqid buildings under study. Additionally, a total of five Arabic 
inscriptions were read, including two inscriptions on the tombstones and one on the 
mi�Êr�—b. The details of the solutions to the inscriptions are given below. 

 

 
Inscription n o 1 – Entrance to Sitt� ̄Legliye mausoleum  

(photo by N. Kaya, 2023) 
 
The inscription is located on the upper left side of the large pointed arch that 

provides the entrance to the Sitt� ̄Legliye mausoleum from the north. It is carved on  
a limestone block within a single framework measuring 90 x 30 cm. It should be read 
as a single scattered-line. Only this piece of the inscription has been preserved today. 
However, the original inscription probably consisted of another part that continued to 
the left. The Arabic calligraphy chosen is nas�Ð�¯. A previous attempt to decipher the text 
was offered by �ø. Yõldõz, but it included some errors15. Therefore, a different reading is 
given below. 

 

———— 
14 Nejat Göyünç, XVI. Yüzyõlda Mardin Sanca�÷õ, �østanbul 1969, p. 122. 
15 �ørfan Yõldõz, Savur’daki Tarihi Eserler, �østanbul 2011, p. 50. 
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Arabic text 
 

   �”�ó�í�•�°�ß�• �”�Ó�í�®�Ì�ä�ß�•  

....�Ž�ç�•]�ð�ß�•   �–�³�í  �²�ä�§     
 �â�›  �®�ã�ƒ  �”�‹�Ž�ã  �æ�ô�Ì�‘�­�ƒ�í �ò�Ó �”�è�³   �®�ã�ƒ �Ž�ç�û�î�ã �ª�ô�ß�Ž�Ø�ä�‘ 

 
Translation 

Our lord ordered the opening (inauguration) of the renowned z�—wiya in the year six 
hundred and forty-five.�ÖThen (our lo)rd ordered [… 

 
Comment 

According to the text, the building is identified as a z�—wiya and dates from 645H/1247. 
The inscription is incomplete, and the name of the founder is not given. However, the 
date in the inscription suggests that the building was constructed during the reign of 
Sa�•�d̄ Na�Üm ad-D�n̄ �¤�—z� ̄I, the Artuqid ruler of Mardin (r. 637–658H/1239–1260). It is 
important to note that the current name of the tomb, Sitt� ̄Legliye, is not mentioned in 
the inscription. The inscription on the entrance gate of the Šah�d̄iyya (“Martyr”) 
madrasa indicates that the same ruler was responsible for the construction of this 
building in the center of Mardin16. There was also the mansion of Firdaws in Mardin, 
where, according to K�—tib Ferd�,̄ Sa�•�d̄ Na�Üm ad-D�n̄ �¤�—z� ̄I spent his summers, and it 
is said that he also built this mansion/košk17. 

 

 
Inscription n o 2 – Graffito of the mi�Êr�—b, Sitt� ̄Legliye  

(photo by N. Kaya, 2023) 

———— 
16 Albert Gabriel, Voyages archéologiques dans la Turquie orientale: Avec un recueil d’inscriptions arabes 

par Jean Sauvaget, Paris 1940, pp. 298–300; Deniz Beyazõt, ‘Le Décor Architectural Artuqide en Pierre de Mardin 
placé dans son contexte Régional: Contribution à l’histoire du décor géométrique et végétal du Proche-Orient des 
XII e–XVe siècles’ (PhD diss., University of Paris I Panthéon-Sorbonne, Paris 2009), p. 121. 

17 K�—tib Ferd�,̄ Mardin Mülûk-i Artukiyye Târihi, (ed.) Ali Emîrî, �østanbul 1331, pp. 42–43; Ara Altun, 
Anadolu’da Artuklu Devri Türk Mimarisi’nin Geli�úmesi, �østanbul 1978, p. 225. 
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This two-line graffito has been scraped inside the first mi�Êr�—b of the building of Sitt� ̄
Legliye and the length of the inscription is 31 cm. They do not follow any particular 
calligraphy. Remarkably, the �Êarak�—t (vowel marks) are noted. The text quotes an 
incomplete quotation of verse 53 of Chapter (surah) 39 (al-Zumar).�ÖThe second line 
may be either the repeated beginning of the same excerpt or an erroneous and therefore 
interrupted copy of the rest of the verse, i.e.  �õ�â�ô�£�ô�®�ß�• �õ�­�î�õ�Ô�ô�Ð�ß�• �ô�î�õ�ë �õ�ê�ô�ç�‡ “He is Forgiving   
and Merciful”. 

 
Arabic text 

 �ñ�Ž�Ì�ô�ö�ä�ô�Ÿ �ô�•�î�õ�ç�õ�«(�ð�ß�•) �ô�®�ö�Ô�Ð�ô�ó �ô�•�ô�• �ô�å�‡ -�ú 
...] �ô�•�ô�• �ô�å�‡-�û 

 
Translation 

1- God forgives all sins  
2- for God [… 
 

Comment 
Based on the typology of the mi�Êr�—b where it has been engraved, and the style of 

writing, this undated inscription is not as old as the Artuqid inscription on the building 
(no 1–4). 

 

 
Inscription n o 3 – Gravestone  

(photo by N. Kaya, 2023) 
 
This gravestone is located in the interior of a room where four graves are placed 

side by side. It is carved with a four-line relief inscription in the nas�Ð�¯ style on  
a rectangular plaque of limestone, measuring 50 x 35 cm. It contains part of Verse 21 
of S�Ìrat �•t-Tawba from the Qur’an, but no information is given as to who it belongs. 
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Arabic text 
�Ì -�ú 

�â�ô�£�®�ß�• �æ�ä�£�®�ß�• �Ì  �â�´�‘ -�û 
�®�‘ �â�ì�‘�­ �â�ë�®�¸�’�ó-�ü 

�å�•�î�¿�­�í �ê�è�ã �”�ä�£-�ý 
 

Translation 
1. God 
2. In the name of God, the Merciful, the Compassionate. 
3. Their Lord gives them good tidings of  
4. his mercy and approval. 
 

 
Inscription n o 4 – Gravestone of D�—wud  

(photo by N. Kaya, 2023) 
 
This gravestone is located in the third position among the four graves arranged side 

by side in the room. It is similar in form and style to the previous one (no 3), with an 
inscription carved in relief in four lines of nas�Ð�¯ script on a rectangular limestone, 
measuring 50 x 35 cm. Only the inscriptions at the front have been partially damaged 
over time, making them difficult to read. 

 
Arabic text 

[�ð�ß]�Ž�Ì�— �Ì  
�© �•�Ž�¤�ß�• �®�’�× �•�¬�ë 

�”�ä�£�­ �ð�ß�• �ò�Ó�î�— […] �©�í�•  
�á�­ �ò�Ó �ð�ß�Ž�Ì�— �Ì  

[�”�è�³ �å�Ž�¿……] 
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Translation 
Almighty God 
This is the grave of the al-ha���� D�—wud […]. He died to 
the mercy of Almighty God in Ram�—.. 
[	Œ�—n in the year …. ??]. 
 

Comment 
The inscriptions on gravestones no 3 and no 4 are similar in form, material, and 

technique. The inscription on no 3 contains only a verse from the Qur’an, making it 
impossible to determine the identity of the deceased or the date of death. On the other 
hand, the inscription on tomb no 4 indicates that the tomb belongs to someone named 
D�—wud, but the date of death cannot be determined because certain parts of the 
inscription are illegible. It is not possible to speculate whether this person was  
a religious figure or a state official. Although it cannot be definitively established that 
these gravestones belong to the Artuqid period, their form and technique suggest  
that they are from the medieval period. In addition to the two graves, there are other 
gravestones in the tomb. However, as they have no inscriptions or decorations, it is not 
possible to make any assumptions about their owners or the period to which they belong. 

 

 
Inscription n o 5 – Inscription on the entrance gate of Šay	ª D�—wud’s  

(photo by N. Kaya, 2021) 
 
This unpublished inscription is located on the entrance gate in the north part of the 

mausoleum of Šay	ª D�—wud. It is not certain whether the stone is in situ.�ÖThe three lines 
of the text, separated by two relief strokes, were sculpted in relief in the nas�Ð�¯ style on 
a rectangular block of limestone block measuring 95 x 45 cm. Most of the text can be 
read, except where the relief has faded over time.  

 
Arabic text 

�ú-�•�¬�ë �Ž�ã �®�ã�ƒ �ª�ó�ª� �˜�‘ �ß�•�”�ó�í�•�° �”�Û�­�Ž�’�ä�ß�• �ï�Ž�Ð�˜�‘�•  �ê�Ÿ�î�ß �Ì  �ð�ß�Ž�Ì�— 
�û- [... �Þ�ô�ß �á�î� �è�ß�• �Ž�ç�û�î�ã �å�Ž�Ä�à�´�ß�• �Ú�à�ä�ß�• �Ú�ß�Ž�ä�ß�• �â�ß�Ž�Ì�ß�• �Ý�©�Ž�Ì�ß�• �ª�ó�†�ä�ß�• �®�Ô�È�ä�ß�• ...]�ð�ß�• 
�ü- �­�î�¼�è�ä�ß�• �â� �ç �Ž�ô�ç�ª�ß�• �æ�ó�ª�ß�•�í �ò�‘�ƒ �¢�˜�Ô�ß�• �ª�à�§ �Ì �ê�ç�Ž�Ä�à�³ �ê�Ü�à�ã�í �ò�Ó �¢�—�Ž�Ô�ß�•  �æ�ã [...] �”�è�³  ]… 



THE CULTURE OF Z�–WIYA DURING THE ARTUQID PERIOD IN MARDIN… 
 

 

107

Translation  
1. This is what commanded for the renewal of the blessed z�—wiya, for the sake of 

almighty God 
2. …] night of the stars, our lord the Sul��an, the Owner, Al-Malik al-�•�–lim al-�•�–dil 

al-Mu�Žayyad al-Mu
�affar al-[.... 
3. al-Man	â�Ìr, Na�Üm ad-Duny�— wa-�ýd-D�n̄, Ab� ̄ �ýl-Fat	¤, may God perpetuate his 

reign and kingship in the first of [...] year [... 
 

Comment 
The inscription identifies the building as a z�—wiya.�ÖAccording to the text, the 

building was restored on the orders of Al-Mans�Ìr Na�Üm ad-D�n̄ �¤�—z� ̄ II, one of  
the Artuqid rulers of Mardin. Unfortunately, the date is missing where the inscription 
plaque is broken. Based on the mention of Al-Mans�Ìr Na�Üm ad-D�n̄ �¤�—z� ̄ II, the 
restoration of the z�—wiya would have occurred during his reign between 693H/1294 and 
712H/1312. Furthermore, the inscription does not mention the name by which the 
building is now known, Šay	ª D�—wud. A similar restoration inscription, also ordered by 
Al-Mans�Ìr Na�Üm ad-D�n̄ �¤�—z� ̄ II, is known from mi�Êr�—b of the mosque of Hõzõr 
Aleyhisselam Ziyaretg�—h in Mardin Castle18. In this case, there are two inscriptions; one 
contains the Ayat al-Kursi and the other contains the phrase “ �å�Ž�Ä�à�´�ß�• �Ž�ç�û�î�ã �é�ª�ó�ª� �˜�‘ �®�ã�ƒ
 �é�®�¼�ç �°�Ë �æ�ó�ª�ß�•�í �Ž�ô�ç�ª�ß�• �â� �ç �­�î�¼�è�ä�ß�• �Ú�à�ä�ß�•/Emr-i tecd�d̄e Mawl�—na as-Sul	ìan Al-Malik  
al-Man	â�Ìr Na�Üm ad-Duny�— wa-�ýd-D�n̄”19. Therefore, the phrases in the inscription at 
the entrance to the tomb of Šay	ª D�—wud support the idea that they refer to similar rulers. 

 
 

5. Comparison and Evaluation 
 
The Sitt� ̄ Legliye Mausoleum in Savur consists of a single building. The Šay	ª 

D�—wud (Sancar Mosque), on the other hand, is a complex structure consisting of  
a mosque, a mausoleum, a minaret and an ablution room. The common feature of both, 
however, is the large cemetery area that develops in and around the buildings. The 
architectural evolution of Šay	ª D�—wud Mausoleum was as follows: First, there was  
a building known as the mosque. Then, adjacent to the south of the mosque, a rectangular 
place was constructed, running north-south, similar to the three-aisle plan of the 
mosque. This part became known as the mausoleum, where deceased clerics or their 
family members were buried, eventually transforming the site into a cemetery. At a later 
date, an ablution room was built on the northeast side of the mosque. In fact, the ceilings 
of the mosque, the mausoleum and the ablution room are of different heights; the 
mosque is the tallest, followed by the mausoleum and the ablution room. A square 

———— 
18 Deniz Beyazõt, ‘Le Décor Architectural Artuqide en Pierre de Mardin placé dans son contexte Régional’, 

pp. 146–150. 
19 Ibidem, p. 154. 


































